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Ik preparing tbb edldon of the ^Frogs,* I have made con* 
sunt use of the commentaries of Kock and FritsKhe. Mn 
J. S. Reidf Fellow of Cains CoUegei Cambridge^ has been kind 
enough to look through the proo fr ehee t si and to add some 
valuable suggestions. 



lKr« wi% M* 



OBFOno^ AlnMP7, i8l4* 



MHOTi 



HMnvmsei 



8;;;9S9as! 



i 



i'\ 



" 



} 



INTRODUCTION. 



I. (I. 

In the month of September B.a 406, the Athenian fleet de* 
feated Callicratidat in the battle of Arginusae; the greatest 
naval engagement in the entire course of the Peloponnesian war. 
In the following month the generals who had taken part in the 
battle were prosecuted for their neglect to save the sailors on 
the floating wrecksi and to pick up the dead bodies. Six of 
them were arrested and executed. In August 405 the Athe- 
nians sustained a crushing defeat at Aegospotiuni from the 
Spartan admiral Lysander. The representation of the * Frogs* 
falls just between the 'victory and the defeat : for it was pro- 
duoed at the Lenaea, in the month of January 405. 
(2. It belongs to a gloomy period of Athenian Ustory. 
<• There was at Athens a profound sense of national exhaustion^ 
which had been steadily growing ever since the 'catastrophe 
that ended the Sicilian Expedition. Men were weary of what* 
seemed to be an endless struggle, and were uneasy and anxious 
as to the future chances of the war. The e»dtement and 
ddighti that ensued after the battle of Aiginusaoy had been 
succeeded by the outburst of public indignation that demanded 
the execution of the generals. And now a painful reaction set 
in, and deep regret was felt for the hasty punishment that had 
been inflicted. There was, indeed, enough in the political state 
of affairs to make men gloomy and fill them with misgivings. 
There was no rallying point in the city : no leader who could 
combine or reconcile opposing parties, or inspire confidence by 
his honesty or his genius. There was a general mistrust of the 
oligarchical party, whose hopes lay hi the weakness of the 
constitution, and whose treachery was only too well understood. 
There was an honest contempt felt for such demagogues as 
Archedemus, Cleophon, and Qeigenes, men of little culture and 
foreign origin, who^ whether intentionally or not, really played 
into the hands of the oligarchs. It seemed as if there was 
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6 INTRODUCTION. 

ootfaior left to be proud of. The death of Sophodes occtmed 
fa the year of the battle of Afginusae : and shortly before his 
decease news came that Euripides had died at the court of the 
Macedonian ArchehuiSi whither he had withdrawn from an un- 
congenial Athens. Eveiy link with the past was slipping away. 

i J. The political and literary condition of Athens finds 
natural expression in the play of the 'Frogs/ It is not a 
daring manifesto^ Uke the * Knights:' such independent 
speaking was no longer possible. The national wounds weie 
too deep and too sensitive to be so rudely probed. But the 
desolate condition of the stage, after the loss of the great 
masters of tragedy, was a safe, as well as an interesting, subject. 
It was a happy stroke of genius to represent the national god 
Dionysus^ the trae type of the Athenian populace, as under- 
takmg a visit to the lower world to bring back the best of the 
poets to the light of day. 

But the play has lu political ride, as well as its literuy aim. 
Wise counsels aro ever and anon suggested. The people aro 
warned against the empty-headed, arrogant, demagogues, who 
wiU not hear of peace being made ; and against the traitorous 
oligarchs, whose sole policy is one of selfishness. The poet 
proposes a sort of general amnesty; a return to mutual 
confidence^ a generous, forgivfag spirit, not 'extreme to mark 
what is done amisa' The only hope of Athens lies fa the 
employment of those good and worthy dtisens, who aro now, 
as it were^ out in the cokl: and the one hero of them all, round 
whom the scattered forces of the city may yet rally, is a man 
whom they half love, half hate, yet with whose services they 
cannot dispense— the exile Aldbiades. We may indeed say 
that the whole structure of the play is not without its political 
and sodal purpose. The cdebration of the Eleusfaian Mys- 
teries fa the world bdow is an efiective reminder to the 
anAenoe of the debt of gratitude they owe to Aldbiades for his 
energetic policy, which restored to them the use of that great 
national festival, that had long been fa abeyance during the 
Decdeaa war. And the bitter attack upon Euripides, as a 

poet, is not to anch a slashing, Bterary review, as a wholesale 
pretest afrinst the modem spirit and growing ioeptidsm of the 
agpt of whkh Enripides is selected as the incination and 
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INTRODUCTION. J 

type ; Just as Socrates was taken as the representative of the 
sophbts, fa the pfay of the ' Clouds.' 

II. 

m 

i I. Theplayof the * Frogs 'falls into two broad divbions: 
the journey of Dionysus and Xanthias to the lower worid ; and 
the poetical contest between Aeschylus and Euripides. These 
two divisions are broughjt into mutual relation by the purpose of ' 
Dionysus' journey ; which is to carry back to the upper world 
Euripides, for whose poetry he has conceived an intense 
passion. But after the poetical contest, he changes his mind, 
and deddes on bringing back Aeschylus instead. The character 
of Dionysus (who must be in no way confounded with the 
lacchus of the Mysteries) was something more than a mere 
stage-device, suited to the festival of. the Dionysia. Aris* 
tophanes intends him to be the type of the general Athenian 
public : so that the exhibitfan of his weaknesses and follies, his 
conceit and credulity, his unreasoning partiality for Euripides 
(till he changed his mind), is intended as a good-natured 
rebuke to the political spirit and litepiry taste of the thoughtless 
dtiiens of Athens. Even the character of Xanthias, a mixture 
of shrewdness, arrogance, and disloyalty, is intended to be 
a hit at the felse relation between servants and masters, 
brought about by that foolish indulgence towards slaves, which 
had grown up during the Pdoponnesian war. (See on Nub. 
6,7&f^pio V, J^ inOlff|tf , woXXdy ofcffJM, I fr* eM mXi^' l^oW 
|UH ro^ olffrraf). 

§ a. The following is a brief sketdi of the action of the 
pfay :— 

Proiogoi (U. 1-333). Dionysus, grotesqudy dressed in a 
mixed costume, half-Herades, half^woman, and accompanied 
by his sUve Xanthias, who rides an ass, but still carries a 
porter's-yoke and burden on his shoulders, pays a call at the 
house of Herades to announce his intention of going down to 
Hades and fetching Euripides back ; and to enquire the best 
means of accomplishing his journey with the greatest amount 
of comfort Then the scene changes to the banks of a lake^ 
and Oiaron appean fa his boat, plying for hire. Dionysus gets 
on board, and Xanthias is bidden to run round the lake and 
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meet his master at the Withering Stone. The boat on iu 
passage is accompanied by a crowd of noisy Frogs \ who drive 
Dionysus ahnost to distraction by their incessant croaking and 
cfaatteriog. 

Arrived at the other side, Dionysus and Xanthtas pursue their 
joomeyi during which Dionysus is almost frightened to death 
by the gloomy scenery and the supposed presence of goblins, 
which Xanthias does his best to make the most oC 

At last the distant music of pipes is heard, and .the sacred 
procession of the Eleusinian mysteries advances. Everyone in 
the theatre must have felt (as Aristophanes intended that they 
should feel) a sudden sense of gratitude to Alcibiades, whc^ 
after his 6rst return to Athens, had opened the Sacred Way 
onoe more^ and enabled the national rite to be again celebrated 
with its wonted splendour, for the first time since the occupation 
of Deoelea by a Spartan garrison (cp. L 376 ^i«4«»^As ww^iupw 

wtSam Tff ml x^^'W*)* 

Pari0das QL 334 folL). The Chorus, on entering the orchestra, 
invites the presence of lacchus in a strophe (11. 324-336) and 
antistrophe QL 340-353). Then follows an anapaestic passage, 
intended to be an imitation of the proclamation (vptfppiyo'ir) of 
the Hierophant (11* 354-371)* calling on the unhallowed and 
unworthy to withdraw. Three choric songs succeed : the first 
(U. 372-413) is an invocation of Persephone, Demeter, and 
lacchus : the second (IL 416-430) is a reproduction of the rude 
raillery that accompanied the procession (yt^vpc^it^) : the third 
(U. 44S-459) represents the feinale part of die troop withdrawing 
to keep their vigil (muwx^t), while the men remam behind to be 
piesent at the contest between the poets* 

£/MmAi0W 1(11460-674). Here begin the varying adventures 
of Dionysus. He knocks at Pluto's door, which is answered by 
Aeacas, who^ taking him b his costume for Heracles, charges 

* The 'Ffiogi* do BoC fona the Chonii, which coniists of a band of 
the fadtisted, wonhippers of DeneCcr {MAwtm). Probably the Frogs 
do Bol appear at alt: only their crookSag and singing b heud ' behiad 
the seenes.* Cpi SchoL Vcaet tvvrs MAfmu «if«xo^i|YV«^'*» iv^k 

eeX ij^llPFW WW Ti|p w9Kwf^ #1 p&W^Xr^ 9999 9 J^fj^tf « SAA ffPMPir /m/Utll^ 

Wi WOT ff&WfmJ^tWm 9 9% WA^VW fQfl^m Wm TWF OTWPI^ WWml^^W vVPV* 
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him with the abduction of Cerberus, and goes back into the 
house to summon his avenging spirits. Dionysus, in an agony 
of terror, hastily changes dresses with Xanthias. Hardly is the 
change made when the maid-servant of Persephone appears at 
the door and bids Xanthias (who now was posing as Heracles) 
to a banquet. He resists the tempution, till he hears that 
some dancing-girls are within the house. But just as he is 
going in, Dionysus (forgetting his former fear in the delightful 
prospect) insists on taking back his original dress once more, 
and assuming the part of the gentleman. At the unlucky 
moment two landladies (vavdoMvrpuM) pounce upon the would- 
be Heracles, and charge him with having, on a former occasion, 
eaten up all the victuals in their house, and paid for none ; and 
they threaten to refer the wrong to their patrons (vpomrm) 
Cleon and Hyperbolus. (For Athenian persons and usages are 
reproduced in the lower world.) Dionysus is plunged again 
into abject fear, and induces Xanthias to assume the gentleman 
again, and give him the part of the slave. 

Re-enter Aeacus, accompanied by Thracian or Scythian 
slaves (copies of the Athenian police, ro^cSrm), to arrest the 
supposed Heracles (now, Xanthias). He denies all knowledge 
of the theft of Cerberus, and avails himself of the Athenian 
process^ called wpoiikiiau fit /Smroyov, unreservedly offering his 
slave (now, Dionysus) to be examined under torture. Dionysus 
forgets his arrangement with Xanthias, and, to save himself, 
announces that he really is Dionysus. To test the godship of 
the two worthies, it is agreed that each shall have a beating, 
btow for blow,— the first who acknowledges that he is hurt shall 
lose his daim to divinity. Both of them ingeniously explain 
away their cries of pain ; and Aeacus, fairly non-plussed, retires 
to take counsel with Persephone and Pluto. 

This pause is taken advantage of to introduce the Pantkuit 
(11. 675-737); consisting of Odi (IL 675-685); Epirrkima 
(IL 686-705) ; Ant^ (U. 706-716) ; and Aniepinhcma (IL 717* 
737). The main subjects touched on are the worthlessness of 
the demagogues Cleophon and Cleigenes ; and the necessity 
of forgetting old grudges, and doing justice to worthy dti- 
lens. 

Epdsodim 2 (11. 738-813). This forms the transitioa to the 
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second part of the play. Aeacus reappears on the sUge with 
Xanthiasy and tells him how Eudpides has come down among 
them, and daimed the tragic throne for himself : how Sophodes 
has modestly surrendered his daim in favoor of Aeschylus ; 
how Aesdiylus and Euripides are going to fight out the question 
of precedence, and how great the difficulty is of securing a 
proper decision— because Euripides has on his side all the 
worthless characters (Artp tirr iw ^Aidov irX^^ot 1. 774) ; while 
Aeschylus is only appredated by the small minority of virtuous 
and cultivated men. (Aryor r6 xpn^^^ ^^rw lamp dMit^ 
as Aeacus says, with a sly glance at the audience, 1. 783). Who 
then shall be umfrire ? Naturally Dionysus, the patron of the 
tragic stage. 

A short song of the Chorus (IL 814-829) gives briefly the 
main characteristics of the two combatants. 

EpiisodUn 3 (IL 830-904). Preparations are made for the 
contest ; the presence of the Muses is invoked, and supplication 
made by each combatant to the particular deities whom he 
worships. Then follows a short song of the Giorus (IL 895* 
904, corresponding to in£ IL 993-1003) expressing their appre- 
ciation of the seriousness of the contest. 

Epeisodim 4 (IL 9OS-990* Euripides details the advances 
be has made in the tragic art ; the skilful treatment he has 
applied to it, having received it in a plethoric condition at 
the hands of Aeschylus ; and the democratic spirit he has 
infused into i^ bringing it down to the levd of every-day ' 
Bfe. 

EpiisadhH 5 (D. 1004-1098). Aeschylus contrasU the lofty 
ideal, and high moral lessons of his poetry, with the sentiment- 
ality and immorality taught by Euripides. 

Ck&rium (IL io99-iii8). The Chorus encourages the rival 
poeu to carry on thefar contest into the very details of their art 

EptUodim 6 (0. 1119-1950). Criticism of the respective 
Pkologiies* 

EptUodim 7 (D. 1961*1369). Critidsm of the choric parts 
of thdr tragedies. 

EftMSm S (IL 137S-1499 ; introduced by a short Choricon 

>37^I377)* A pair of scales is brought upon the stage : and 

, A ssc hyi M9 and Eoripidei weigh the worth of their rasoective 
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poetry, by redting one verse^ alternately, into each scale-pan. 
The pan of Euripides always kidcs the beam. Dionysus then 
puts the two poets through an examination as to their political 
views, and the counsd they think most wholesome for the 
present crisis. 

The result of the examination is that Aesdiylus is successful; 
and Dionysus determines to leave Euripides behind, and to 
carry back Aeschylus with him— a dedsion in which the Chorus 
(U. 1483-1499) heartily concurs* 

Exodos (IL I $00-1533). Pluto speeds Dionysus and his 
companion on their way with blessings, and bids the Chorus 
to dismiss them with a parting hymn, fiiU of all good wishes. 

The details of the second portion of the play will be found 
given more at length in the next section. 

III. 

\ I. The second part of the play consists of a poetical contest 
between the rival poets Aeschylus and Euripides, with Dionysus 
for judge. Of course, the intention of Aristophanes is to put 
Euripides in an unfavourable light, tad to represent him as the 
evil genius of the Athenian stage ; while Aeschylus is set up as 
the high ideal of Tragedy. But while Aristophanes desires to 
wean the public Yrom their partiality for Euripides; and to 
make them feel the superior grandeur and higher moral purpose 
of Aeschylus, we may think that his sword cuts both waysy 
and that he is not unwilling to prick some weak points in Uie 
Aeschylean armour. It is not fair to suppose that all the 
criticisms of Aeschylus on Euripides are meant to be true ; and 
all those of Euripides on Aeschylus, false ; even though Aris- 
tophanes protests against the poetry of Euripides on principle. 

§ 9. Tbe main points that are brought out by this inter- 
change of hostilities may shortly be summed up as follows :— 

Aeschylus is a trae and original genius {<ppw9r4icrm9 820; 
aMK9ftnt Xo^ 823) ; but not a popular poet (odrt yap 'AAfM^tM^ 
9iW/3aty' Alaxvkot 8o8). The characteristic of his dictum is 
loftiness (wpyv^off ^yMm vt/iMl 1004) ; but thera is something 
repdlent about him (rm^Mv 804 ; ininiunnftlrm 833) ; and the 
loftiness of his language becomes exaggerated {htpandn 834 ; 
u 9^ t r 9^a M$ )i § p fii^ 9im 838)9 its forcefiifaiess degenerates into 
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vioknce (MaMvroitotf iBipmrw vT6fui 837; yrytm ^w^ium 
825 ; iyfHomw^ 837)1 and its grandeur bto bombast and lar- 
letched expressions (ftop/toprnwa pSiiutrat Sywrnora rocr ^w/MPMff 
935, 6)9 and even into Oriental phraseology (ypvirm'croi| fanrii- 
Xtffroprffi as seen on irofMirrni^fuini Htfimd 938). His dramas 
are solemn and statuesque, so that sometimes they are cold 
and lacking in action ; the characters remaining silent and 
motionless (w^x^l^^ ^^ rpnyydiat 913), while the main work 
of the play devolves on the Chorus. The language of Aeschylus 
is grand, because his characters are grand: they transcend 
human staturs and human circumstance ; and the expressions 
they use are on a corresponding scale (nvaymi | /ifyaXMy yyit^Mr 

Mi Ua99Am lufanArk pinara rtcrrcr, etc. 1058 foil). The danger 

in keeping the characters uniformly above a human level is 
that they may be found wanting in human interest {tp xpi 

^papw Mpmtnimf Io68). 

$ 3. The poetry of Euripides, by contrast, is smooth and 
fluent (yXdmi Xtmni 826), elegant, elaborate (airrrioy koH Kortp^ 
puf^uvw 900), and subtle {akwd^pat iwmw). The stage with 
him is not an ideal world of superhuman personages ; but an 
cvery-day world, peopled with every-day folk. Beggars in rags 
are there (wmxoffOM 846^ pwuowppama^ ib.), and kings in ragS| 
fcr matter of that (V Accvol ^imhit* cbw); and lame men 
(xiAmnUp 846) and slaves, and every dass of the community; 
all speaking freely, with true Athenian nap/niina (950 folL). 
Indeed one might venture to put into the mouth of Euripides 
the boast of Juvenal, only slightly parodied :— 

*Quidqaid agunt hoiDtiici» votnm, tiinor, iia, volnpttib 
Gaodiat diKimoi^ nostii farrago thettri.* 

The ideal, the statuesque, the conventional, are boldly changed 
to the reiJ, the human, the sentimental, and (we might almost 
say) the sensational The sympathy of the audience is sought 
or secured by emphasising that delicate balance between right 
and wrong, true and ialse^ that represents the actual com- 
pUcatkm of lile. Tellmg situations, lighu and shades of 
character, and evoy play of human interest, make it evident 
that with Euripides we are leaving the grand gallery of Greek 
icalptnre to sit as audience of the Romantic drama. Aeschylus 
inhibiti the mythic past of Htlleaic iegiad i ho is the hieio- 
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phant of the old national Gods. Euripides colours the legends 
of the past with the tinu of the present : and for him, without 
doubt, * Great Pan is dead :' he acknowledges to 28mI mwr tfro^ 
ff^fi/ia mii4r (890). 

§ 4. Both Aeschylus and Euripides agree that the duty of 
the poet is to make men better (fftXrUntf wtHMw ravt MpAwovt h 
tM wSktaw 1009). They might dispute upon the meaning of. 
'better.' Aeschylus boasts that he made his hearers honest 
and vigorous and wariike (ytivaiW ml rcrpmr^x'*' • • • wtfimrnt 
Mffv 1014), by representing such plays as his * Seven against 
Thebes,' or his * Persians.' Euripides claims to have made 
them clever (yofiy, ^pay, rcx*^'*^ 957) And prudent (o^mr ohttw 
Sfutvw I) wp6 rov 976). But Aeschylus charges his rival with 
teaching them to prate (XoX^n, vrmitvkla 106$), and making them 
insubordinate, like the mutinous crew of the Paralus (1071 foil.) ; 
accusing him further of lowering the tone of the citizens by 
familiarising them with immoralities, indelicacies, and low 
company, generally (1080 foil.). 

§ 5, The two rivals then proceed to details ; and sharply 
criticise the construction, language^ metre, and music of each 
other's compositions. The first attack is on the question of the 
Prohguis to the play. This word must be interpreted not in 
the modem sense, but according to Aristotle's definition (Poet 
§ 13)1 Ivn M mpSkvfVi pkv itipat Skw rpay^fbtaf rb wpi x<^ 
iraptfdotf. Aeschylus is accused of being ira^ h rj ^piau rmp 
wptefyAmw (iisa), which we may take to mean that he threw no 
light upon the plot of the phiy, but left it to explain itself; and 
also that he used obscure expressions, susceptible of various 
interpretations (irorpf ' iffmmvmp Kpani 1126 foil.) and tauto- 
logical words, with an implied difference (inm and Katipxopiaip 
Hkvtw and ^Kov^Mf 1 1 57» I X74)* 

Euripides boasts that his Prologist made everything dear to 
the audience (oXX* ov(t^ irp^riam ph pm t6 yipoi tin* ly 
Mit I rov dpdpurot 946). But Aeschylus attacks these Prologues 
and * spoils them with an ml flask.' As Euripides is made to 
quote them, In this play, each Prologue begins with a proper- 
name, followed by participial dause or clauses (ending at the 
penthemimeral caesura) 1 and then comes the finite verb^ to 
which tho proper^name is the subject It is this half Ifaie that 
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lends itself with such iatsl facility to the XiynMor ^iXtvww 
(lapS foU.) ; ' which is intended to caricature the monotonous 
Ibnn of the narrative ; and perhaps the trivial and homely 
* sumnmdings of the Euripidean dnma, and the tendency to 
lesdved leet in the trimeter. 

S & The lyrical portion* of the dramas then come in for their 
share of criticism. Euripides seeks to ridicule Aeschylus by 
quotiiig a choric song, that is more or less a cento of Aeschylean 
line% neither construing nor making sense ; such sense as can 
be made being further obscured by the mtroduction of a refrain 
between the verses* A second point of attack is the irregularity 
of tho metres which Aeschylus is supposed to have borrowed 
took Terpukitt and the Lesbian lyric school (L 1264 foil.)* 
Then Aeschylus retorts upon Euripides with a corresponding 
parody, mtended to exhibit the following short-comings : (i) the 
vc^r Blight connectaon of the song with the subject of the play : 
(2) the ridicnloas grouping of incongruous objects (^X^r, 
|Mwr«i% rra^Msf I J19) : (3) musical hmovationSi like the * shake ' 
iUustimted bf iUmttmnkiv^tn (1314) : (4) the metrical in- 
accuracy (as e,g. btfoducbg an anapaestic base into a Glyconic 
verMijaa). 

i y. And Aesdiylus has yet one more weapon of attack 
against Euriirfdes, who bad introduced into his plays KfinrtKht 
gtmf ^ i urf in which the actor sang a solo and accompanied 
it with an illustrative dance, on the pattern of the Cretan 
faiipxwMra. Such a Monody Aeschylus professes to quote 
(L 1325 folL) ; b which we may be sure that the following points 
are assuled: (i) iu general unintelligibility: (s) the in- 
coQgnioos groupmg of perMns and things: (3) the trivial 
rh a n i cfer of the whole scene: (4) the use of oxymoron 
( nkmtn^t u it, in'x^ Untx^") : (s) the repetition of words (called 
wxnXm^iUi, as in ^oK^m Miyw% tfiakmf f /SoXar) : (6) the general 
SBoddte of metres. 

i S. So much for the mutual recrimination of the two rivals. 
But it must not be thought that this baUmce of praise and 
Uame at all represenu the view that Aristophanes takes of the 
two poets. He is all for Aeschylusi and will none of Euripides { 
wbom he hates not for befa^ an unpopular poet, but for bemg 
jipepdarooa, TJIcnr is the danger. And if he can but break 
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down this popularity, he will have deserved well of the 
republic 

Aristophanes was the most unreasoning 'laudator temporis 
acti.' Genius and poet as he was, he was the sworn foe to 
intellectual progress. The old order changing and giving place 
to the new was, b his eyes, not a natural process, but political 
and social ruin. That a gifted nun with such narrowness of 
view should have been found in Athens, after the era of Pericles, 
may seem surprising : but these reactionary spirits are always 
to be found. So, seeing that Euripides had broken away from 
the traditions of the past, and that Aeschylus was thdr faithful 
representative^ we can understand how, in the judgment of 
Aristophanes, Aeschylus seemed to be the champion of the old 
religion, pure morality, national institutions, and everything 
that was genuinely Athenian: while Euripides was sophist, 
sceptic^ rationalist, atheist, libertine^ and general corrupter of 
the people Indeed the hatred of Aristophanes for the poet 
must have been very intense ; for while he knows when to 
spare Qeon, and how to respect the memory of Lamachus, he 
shows no mercy to Euripides ; but, as it/rere, perrecutes him even 
hi the world below. Mommsen (HistRom. bk. iii. c 14) says that 
'the criticism of Aristophanes probably hit the truth exactly, 
both in a moral and a poetical point of view :' and he charges 
Euripides with 'political and philosophical radicalism ;' calling 
him 'the first and chief apostle of that new cosmopolitan* 
humanity, which first broke up the oki Attic national life.M 
' Greek tragedy,' he says, ' in the hands of Euripides stepped 
beyond its proper sphere, and consequently broke down; but 
the success of tiie cosmopolitan poet was only promoted by this, 
since at the same tune, the natkm also stepped beyond its 
sphere^ and broke down likewise.' 

i 9. No doubt it is a veiy difiicult matter to appraise Justly 
the meriu and demerits of Euripides. It is a well-worn phrase 
to speak of any historical character as maridng a 'tnmsition* 
period.' But it is sfaiguUriy true of Euripides. He sunds be- 
tween the ancient and modem drama \ and so is, to some 
extent, at a double disadvantage. He has not altogether thrown 
off the shackles of tho old stagey nor has he stepped bto the 
freedom of the new. 
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Tbe true answer to the question whether the Judgment of 
AristophAnes be just or not, is admirably put by Professor Jebb 
(EncycL Brit. t. v. £ur.) ; who remarks that his criticism b just, if 
we grant his premises, vis. that Aeschylus and Sophocles are the 
only right models for tragedy : but that he is unfair in ignoring 
the changing conditions of public feeling and taste, and the 
necessary changes in an art which could only live by continuing 
to please large audiences. If Aristophanes was Justified in his 
bitter protest against the growing spirit of his time, he could 
not have attacked a more complete representative of it than 
Euripides: but there Is the same sort of unfairness In the 
method of his attack as there is In his assault upon Socrates as 
the representative of the Sophists. 

Aeschylus and Sophocles adhered faithfully to the old con- 
ventional rules of Greek tragedy, in its close connection with 
the national religion and national legendary history. They 
presented broad types of human nature : the typical Achilles, 
the typical Odysseus : the king, the old man, the sister, etc 
The utterances of the Chorus are also the illustration of broad 
and general moral laws. The great innovation of Euripides 
was the Individualising of characters; surrendering the Ideal 
for the ReaL And this he did with some of the fetters of the 
old drama about him still, in the limited choice of subjects ; the 
relation of the Chorus to the Actors ; the use of masks prevent- 
ing the possibility of facial playi etc This last disadvantage 
he had not the power to break away (rom; but he altered the 
condition of the Chorus, reducing their utterances to something 
that was often little more than a lyrical interlude. His narrow 
choke of subjects^ with which the audience was ^miliar, he 
moie than compensated for by introducmg effects, and situations, 
and complications m the plot that kept curiosity fai keen 
suspense— and so he paved the way to the Romantic drama* 
We, who are able nowadays to look at the work of Euripides 
fiom the purely artistic point of inew, uninfluenced by his 
poUdcal or religkNis positioui must assuredly wonder at the 
narvdlous skill by which he achieved a triumph in the most 
nnpiomnlng field of compromise. He had to put new wine 
into okl bottles : and the measure of sucoese which he attained 
h the highest testimony to his genius. 



II 



BATPAXOL 



'# 






Jl 



^^.S" 



TA TOY APAMATOZ HPOZOIIA. 



JtANeiAX. 

Aioiiyjoi. 



AIAKOX. 
. eBPAnAINA nBnBMNHS. 

HANAOKEYTPIA. 
NBKFOX. DAAOANH. 

XAMN. SYPiniAHJ;, 

nAPAZOPHrHMA BATPAXON. AI2XYA02. 

nAOYTOH, 



(' 



BATPAXOL 



-^ A* 



EANeiAS. AI0NY20S. 

EA, Er^tt re rfiir €UiOirmPf £ Minrora, 

i^* oh iti ycXAiTur ol 0c«S/ymwi; 
AI. 1^ riir Ar < re /Sot^Xcc ye^ irX^j^ iri^CoM^^^ 'f'^^ 

rofiro ilk ^Xofai* ir^ y«(p itn^ 4ti| X^4* 

AI. irXi(jf /, its $klpoikai.§ ^{--^o 

S A. rt iaC; rb iripv y/Xoior €firfl» ; 

AI. riy A£oi 

$appAv y* Ikwo yAvov hmt li^ '/Mif, 
EA. • jh ri; 

AI. fA€ra^aXX<(/yi€vof ripAi^fiOP Sn X^Cnn^s* 
EA. rf ft^r^ Oci fic ravra rh o'lcc^ ^/>ciV| 

clircp iroiif<r« /ii|Mir £inrcp O/nfviXOf 

AI. /Aif iFVjf iroii{o779* At jyjii 0c«{/yi€yo9» 

A^iy ri roi^v rAv iro^tayJiTt^p ttM» 

irXciy J) Viovry TffKO'Pih^pos ivipxpiMu 
EA. A rpio'icaxota^Miy ip* 6 r/xix^^' oikvM*), 

fri OXip^TM lihf, rh ilk yikoiop cAk ip€U so 

AL eZi' oix ''i^P*' *^^ '^ '^^ wokkii rpv^. 

Si' iyii flip t^p Aiipwrat, vlht Srofurfovi 

0^9 fiablC» KcX wopA, ro6n>y ft* ix^ 

tva liii roXoiiTM/HiSro fNft* ixl^ ^P^ / 
EA. o» yjip ^/M» 'yrf ; M 

Ba 



so BATPAXOI. 

AL vfif ^p€is yhp^ St y' ^ct; 

fiA* ^ptMf yc rmfrL AL r&a rp&fop ; 
BAm pap40s irimh 

AL ofaow p& /S^tpor ro80^« A ai ^p€is» Aw» ^p^i; 

UK dtfie^ gy Ixm'yi^ Koi i^lp^ liiL rdr AC «f . 

AL vftff yjip Hf^^^f ^ y <K^^ ^* M(wo ^p€ig 

AL ^ 8* otr JirciSi^ rip Awp cA ^s rf ^cXc&f 
hf rf f<^^( 0^ rAi^ ivov ipiiAiPot ^p€. 

fi A. 0^f«H KOKoiatitmir rl yip iyit oiie itwuiiixaw / 
4 rbr ov XMK^cy Ay JicAcvop lUMpL 

AL KorAfia, 7rapc6py€. Kci yip tyyh rUt 9tp9$ u 
^ pMCmp €lid rii^\ ot irpfir^ fic 
Aci rpmwi^au rwilwt irai^ i^ irclU 

HPAKAHS. 

HP. Wt ii^y tipop iirira(fp; i^s K§»nupucAs 

Mtkajf font * dW fwi, rovii W i}y / 
AL 4 muf* BA« W ivrw ; AL ofo <arff0ii|i^ft|9 ; 40 
fiA. rd W; 

AL Jkf o^^A^ fA* OfM'c* EA. iri^ ACb, fii^ pabfoU yc. 
HP* •( rM fbik ri^y A^/ii|rp«i MvofMi* ^^ ytXaar 

ffo/rM S^LcMi / ipmniir ikiC Sprnt ycXA. 
AL i bmp/twtit, mpAtnkBr hiopm yip rl vov* 
HP. iJJC alxMt T* Opk' iman fi^ inu rir y4kmp, 4$ 

ipi9 kioipHpf h\ Kpottmr^ K€ip4miP» 

rb i VD0f ; rl mltoprnt «al p6maknf fymf^MniP ; 

Mi y$f imMffum / AL hnfiietmmp KXffi##lMi. 

HP* dbMyi^XV^Vi f 

AL ml florfMnyi^y yt pi0f 

rfir mX^Utur 1^ drftci^ j| fjpiirmUlf «•• ^ 

HP. #^/ AL yl^ tip 'AmiiOm. 



BATPAXOL ai 

SA. icfr' iyw/ itrfP^HV* 

AL icol ftV 'v^ 1^ M^ Jbttycy9if<ricoifr< fioi 

r^y 'Aytpoyi^toy vpir ipam^ i^^Pfit 9i$ot 

riip tuapKap jvdrofi ir At o(ci 4r^<(Bpa ; 14 

HP. vMof ; irifvof nr ; AL lUKpift ijkkot Mdkmp, 
HP. yvmic^; AL o« t^i^. HP. axXJk mcMt ; 
AL oMcvaA 

HP. axx' M^; AL immL 
HP. $wry4poip KXci^mi 

AL fii^ ^ffAirW p\ &S/X^'* oi yjkp aXX' lx«i Mucfir 

Toiovrof l|^^/l^ |ic buikupalptrau 
HP. «ou(9 m, fiftcX^AMT/ i 

AL dric ^«» ^pivau 

8pm9 y€ pipToi 9DC 8t' ^hnyptkp ipA. 

^ vof^ <vcM/ii7^aff iial^Pfflf hpwt f 
HP. InHWf ; pafiati^, p»pUucis h vf fitf. 
AL 2p* <icftfMiric« p& ott^ff, f^^^n ^P^^^B 
HP. fii^ t^ wifl trpmn yt * «^ yj^ pap$ipm. € 
AL roftovroo'l rodnw p€ iapiiwui irMos 

EipvirOknf. HP. tui raSra ro6 rcAmfictfrof ; 
AL KoiScff yi p? hp irc^icy Mpifmty rA fAJ^ o^ic 

<Xf €& <«* iKtipop. HP. v^cpor d; ''AcSov tdrm ; 
AL KcU y^ AC ft W y* lonir tri mrmripm. 
HP. r{ /9oiiA4«€90f ; 
AL Uopai «oii|ro6 ftcfcoO. 

ol pip yip ciiKir* tUip, ol ft' dmt . kokoC 
HP. Hi's 9iic 'lo^y 0; 
AL ro6ro yip toi koI pipop 

If^ iTrl koivip iyoBip, cl kcX tM^ ipa* 

o» yip 9i4' M M ubfi TcOe' Swmt ^ci. n 
HP. ctr' d Xo^okX/o, v/Hfr^Mr A^' EiyMvCfov, 

fi^cif ii^yt ur, clircp / <«c!9c9 At! ^' Cyt ur 1 






<» ♦ *«-^ 



|0 



AI. 



I. 

I • 



HP. 

HP. 
HP. 
HP. 
SA. 

HP. 



•»« 



AL 



HP. 



HP. 
HP. 
Al. 
HP. 
61. 



BATPAXOI. 

KiXkmf 6 1U9 y EipiirCiiiSf vapoSpyat t^, 80 

tAp (mmuoipipai Mp* lirixci^o'cU /mk* 
6 V c<icoXof liiv ip$6i\ dficoXoff 5' <icc». 
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fiA. oSrof. AL rlianp; BA. oi icar^icoiNraf ; AL rfpot ; 
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XOPOS MTZTilN. 
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fiiknrrip ienPf us iip ^UAjup vai^t. 

ZO. 1oicx\ S voXvr^fAOif ip Apcut M^ Mitir, 

Miovf If tfuMiSraf 9 

0H^mp9P ygiffnut 0/hi#cS y lyicarMpo^F uo 
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irotl rcur hiiko/frrop 
^ikomidyiMPa riiioPi 
Xophmp vXfftVToy lxoiw«9 jui^pof, Jkyi^f Upi^ ||| 

BA. S wdrpui wokvtliMfTM A^i^rpot ic(ffn|, 

At i^tij /yMi WfHHrivp€V9€ xoip^lmp npi&p, 
AL ofiicoutr irp/fA* f ^tf, t)ir u koX X^^ ^^V^ I 
XO. fyf^c ^cydat kaiivibat ip X^P^^ tAp ^'^'f ' ru^- 
(ra>y, 140 

•loicx*, & 'loicxc, 

pvKr4pov rfXcr$9 ^wr^opat iiPrJ^ 
^Xoyl ^^yycrat M Xcifuttr* » |45 

y«hftf v^AAcrat y^pAmat 
imwr^toprai Vk-kiitas 
Xpoplavs r' Irfiir iraAoMiy Irioyro^t 
Icpaf ihro ri^f • 

^ ti Xofiv^t ^yyMV ' 150 

ftpofiiifiP l(ay iw* ivOijpip IXcioir t^Vfdoir 
Xopovoi^y, Midcopi fifiw* 

ftf^fUlp XP^ Ki^toTofftiu roif i^fAcWpoun x^V^^^ 
fertf ivcipof roifiytc Xoymp, ^ yp^Jf p^l ita« 
tfopci^i, 355 

^ ycyvaJMy 4^ui Moi^y fAifr* fZSfv fufr' lx^fp<^^<<^» 
paifik Kpartpop roS ronpo^dlyov yXiimif fioKX^C 

CTCXciFvlff 

j^ fimpckixo^f Ivc^ur x<UpcC| fii^ V icaipf rouro 

iroutSatPt 
1} tfr<I<rt9 ix^pi^ M*^ icaroXiJcii fii|8* c€icoXi(f Ion 

voXfroifi 
2XX* Jbpcyff(pci ical /kvfCc^ xcpMv tbtmp IwitfiiyUir, 
l| r^ v^ciif x^H**^^^' ''PX*^ icaratiipoto- 
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Jb'Miffuiro mU Afro icol vfrroi^ Siav^/AViiy ctt *Eirf- 

TuA vctfci, a6| 

i) xarariAf rAp *Eicara(iN% iwicXtoio'i x^V'^^ 

I) rotf fu^foiv rfiir vonfrAv f4^Mp tk9 A'if dm- 

icti|iySi|0clf Jir roif «m|^(oif riXfrab itut ro0 

rarrocf aJM icoMit dvouM «aS0&f rA rptror yM 
dvcwM 

l«ipfi|« 

If mo^ cioi^tf icilXvovf 

Afifudwr kfKfvtmp 

tdmwK^wrmp 

imI ««({iNr jcol x^^C^*^ 

i|p{mp«i t* iiapKotprmtm 

iU* lii^ft x^t A^W 
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iy€ pw Mpop iiMtmp It/w W^y jco^nro^^po 

ccAotftrc. 

diHiovo. (FVuvoiMurrdrci, 
fcol <rAC< rAv <ravr§f x^P^*^ 
fcof /A* d<r^aXAf ircu^/Acpov 

vcSaul T€ kqX xopc^'^^* 
icol voXXd fiiy y^Xoid /a' cI- 
vciir, mXXd M cnrovtaSd, ical 

vo^ovra icol o>«it^fOjnra ircf 

mf rayra rourioihrtfau 

au* f Za 

v6y «cU riy ipeSop Othp vopoicaXcSrc M^ 

^touriy rAy {wiiAWopop r^oic r$f X^ptUti. 

'loicxc vaXvr^i|r€» jui^Xoff lopr^f 

fSurroy cdp&irt 8ciV>o otwoicaXaMci 

irpdf r^p 0f dir icol htifyp Af 

dircv vibwu voXXj^ir JSdv Vf/Mi6rf if. 

"^IciKXC ^iXoxopcvrd, m/Avp^vt/yiW fM^i 

«i yd^ icarcffx^ M^v 'v^ y^XMrt 

icdv' c^c\f ^ t6p T€ nviaktvMP 

«al tA /kkofi «d(cvpcf 4^ 

d^ilfiovf vofCfU' T€ KcX xopc^tif. 
.. 'Imxc ^fXaxopcvri^ iryiiirpdnffjmi lu* 
I mU yip vapa/9X^^af n f«€cpcuc^in|f 

y6r ti) «arc!5o9| icol /idX' c^/w^«{mVf 

eviiwa/iitnptai XiTmpUm 
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XOl fia(kt90€ Sgro jcocip^ . 416 

ip rotf Jbai yd^Zoti 

AL t ^Pii^ ^ oh ^finnu p^p 

Tlkptrmf twm ^p9ilf cUiif 

ffpm yip i0|ic9 iprtmf i^iyiUpm* 
X0« fUfMv liOKpip MkSjfff 

lufi oMif hatfipff fi€, 431 

2XX* fr^ ^ oirilP rifp 04p99 i^Vfyuhof. 
AL olJfNH* iy oMif , £ «aL 
8A. nwri r( ^ rft vpiyiMa 

2XX* ^ Ai^ Ktf/uy0ot ^ roif orpdiu^i^f 

vSr l/Ap ivii k£kKw f cSf^ ipBo^dpop itf tkirat 
AL lyj^ U tfftir noM^iy ^^jpoct cljftt mU ywaiLQp, 444 

XCK x^¥^M^ '* «o^vppAa|ff 448 

AfifiAyat ^c/AiiScif , 

riv ^/Urcpoy tf6mp^ 4§^ 

v/ rAy «aAXixop«traroi[ ...« • 

MoSJpoi fypiymtvip. 

yipoiM ykp fjiup Hki/of 

naX ^fyyot IXa^y hnp, 4U 
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AL &yc M) r6io rp^ov ri)y OApap «^; rfro; 4^ 
irfiff Mii' ipa tdnrowriP oiwixipM; 

EA. oi /A>y tiarpf^cif, axxa yc^c* i^f 9^ff 

KoJf 'HpoKkia t6 ffx^fui ical r& XV ^«»'^ ^ 

AL «aS vai. 

AIAKOZ. 

tit ofrof ; 
AL ^HpoxXft 6 KapT€p9f. 

AIA. tt /StfXvpi KiaMitffX}nfT€ kqX roViypi di» 4^5 

«al /Aiop^ ical voftfitflpc ffol juapmrar^t 

hrjiSas iyXl^v ciiroipif tx<w Xo/8Ay, 

&y jy& *^^iToy. iXkh pup ^Ci M^Mf* 

rota SrvyJf o« ficXayoic4p8M»t Wrpa 47® 

*Ax€p6pTi6t re m^frcXof al/yMrovray^t 

^povpoikri, KoMcvroS n vepApofUM inSMfi 

*Exiti^<i 0* <icaro/ic^^o9« 4 i^« <nrX^yxya eov 

Sicunropil^ct, vXiiiyAJyMy r* dytfd^crai 

Tapn}^(a /i^pauNi* . r«» ye^pjb M irov 475 

a^oSoiy lyr^pot<r(y fpuiarai/x^ytt 

Sumri^yroi Tofy6p$t T iBpiff ioi^ jurr*^ 

"^ j^' &9 j)A Spofuiiby Jpfujo-M ir((ta. 

SA. oSrof I rf UipMas ; «£« dya^nf^ci rax& 4^ 

vpfr riyd a>' Itcur dXXifrpioy ; 

^l axX' Apoxifi. ^ 

iXX* ol^€ vpif i^y KOfiiop pm ^^a/y^ip. 
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woO *imp I S xpvviot fed 
fit W^y icdrM fuw jcocXCbv KoBttfurwrMP. 481 

vAf SccXiff, fcnt r^oyyiiky ^o^ <rc| 

ffol rit JkrffiX^; fiA. o£ /iji Af oM' i^fiipnvm, 

Ui WW9 iif^Mi Ai||iartff fcivftpciQf f^ 

«i fiiir ycpDv 'yj^i rd /kfvoAoir rourl kafiitp 495 

col r^y Xioirr^, fbrcp i/^pdvirkayxtn>9 f ^ 

l)A A' ioPiud iroi o-Kctio^pof Iv Tf m//>cc« 

^^ ti^ r«Q(^Mf ttCr'' od yo^ JiXXik vcurWor 

imI /9Affro9 elf rAr *H/MiicXcco^ay0(airi 

il AciXif l^omoi mU jcaiA ^ rA A^/a' ^mv. 500 

|ii Af* AXX* AXi}Mf ojjc McXA^f fuumyioi* 

^^ fw, lyk rA ^T/HiiMT oXpmiiAi roAC 

eBPAHAINA* 

£ ^tkmf 4^>»cff *Hp^ctf ; AcO^' ctmfi. 
^yip0€df a^ At IvMctf" 4««i^t cM^M 

Avwr A^ i) fjpcif « /3o6r knivBpinC SXoi^i ' 
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ivippoTTiP 6fpt$€ia9 Kcl Tpay/iiiaTa 
l^pvyit K^pop ip€K€pippu yXvicCrarop* 
iXk' Antt ilk' iiAoL BA. vipv icoXfit. 

Xi^pcSf ^#y* 
oA yip ^ luffifam. ical yelp aiktirph yi <roi 

frf poi A^ ^ rpciv, 

vfif kiy €if; 6pxyi<npQkfi |is 
AXX' ctiri^, Mff A i^y€ipof Ijiti ri rcfUlx^ 
l/AcAX* A^oipfur x4 TpivtC ^t^nHp^To. 
tOt pvPp ^pitrop wpArurra raSs ipjfjiarpUvp 
roAf lyAoir aA(r«if oArAt At tMpxopMU 510 

A vaAf» AicoXoMct UOpo'th o'Kifhi ^pmp* 
MaX€t oSrof. oA rf vov <nrovAi^y voicSf 
Ariif <rc waCCmp ^HpoKKia 'yccrxctfouro / ' 
oA fA^ ^ua/nfo-fif ^i»i^« ft BapOlOf 
iXk* ipiiupof otTftf viXiP rh ^r/NS/iara ; |a| 
tC a* Ivnv I oA Ai{ voij pf i/^Moi Aiovoci 
tt«i6af cMti 

oA t4)(\ AAA' i(A9 miA^ 
KariBw rA A/piMu 

raOr' Ayk IMf/ripopMi 
kiqX roAf $€ounp ivvrpiwrn* 

rA A^ vpooioic^atif ^ oAic Ay^iroir tuX ccvAy 530 

At AofiAof tkp jcal f vipiAf AAi^A^inif la*cA ; 

ilUXMit fcoAfir ^* aAr^« Umt yip rot von 

IfioO Aciy0c£}f Ay, ct fcAt MX«b 

roOra pip «pAf AvAp^ A^n 5^ 

p€Op txpPTOf KcX ^pi^oi mX 

voAAA V€/HV<vA<vff^rof« 115 

/MTOKuAAyAcSy oArAv iA 
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in KViiirmp yip ai$is a8 yoX^y ^A. 
4^«mml ^piM^« AL ffar<(/«o<ro9. BA. y^ f^ A£i. 
ffoMif cari(/«o<roy. EA« ip^ Af. |o6 

SiuHTOp. BA« in^ A(ou 
olfiot r^aty At Axptaa^ airiiP IMr 
M M tcttrat iw€p€WvppUuri <nw« 

rbf oIrM(a«|iai ff Ay /a' ivoXXtfyai ; 310 

oM/Mi Ai^ t«jyUlnoir, ^ 'Xfiipw vifta; 

fiA* oSrof. AL rliaruf; fiA. oi icar^icoiNraf ; Al« rfpot ; 

fiA. oSkk&v «yo9f. 

AL fy>^f «a^ h^hmp y4 yM 

ikk* Hp€id vnffflvrcf iucpoa/rAii/ita, gi$ 
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'IcMX't ft 'loKX' • 

ipraSOi vov «of (ouorurf o^ l^po(€ PfP. 

fiaifot yofir rAr 'loicxoy <jnrf/> Autyi^Hif. gso 

AL jc3|ftol tofcotw'ur. ^^^x^ rotpw Sy^iP 

fitkrwrip iinrWf it tUf f 2tA|Acy va^t* 
ZO. 1aiix\ & mXvr(|^oif Iv A^cut M^ P^lmp^ 

ikSi rMf ivi AcifiAya XV^I^'^ 
Mmn it tfuMiSraf, 
vuXAciyvoir fih^ TUfiiTtmp 
w9flL tcpmrX of fipifSopTa 
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irotl rcur dxdXaoroy 

^cXoirafyfioMi rifAoi^y 

Xop^rMv ifXtitrrop t%ion9n9 lUpot^ iyv&afi Upi^ las 

60*^019 fuf(rratf x^/^^* 

& ir<(nria voAvri|^f|rc A^fUfrpof iciffniy 

At IfhH liOi vpoaiirpiva'^ xoipttrnp k/mAv. 

o6kwp ixfAy! littSf Ijp n ical X"^^ ^^Jff f 

lycjipc ^oyiqs kaiiifiiat ip X'P^^ tAp 9*^^^' ru^- 

IcMcx', & 'Iaicx*» 

pvKrtpav rfXcr$f ^wr^opot iimiih 

^Xcyl ^{yyavA bi Xf ifiittr* » |45 

yipv ir^AAcroi y€p6mMt 

imwr^toprai Vk-kiitas 

• • • 

Xpovfovf r* ir&p iraAacAir jyiovro^f 
U/M9 tihrA Tifi&i. 

ftpofiiirip l(ay* hf* ipOifpip IktfOP Owtiop 
Xopovoi^Pi fudcop, fiPw* 

cJ^fACur xpi^ «^((rTao^( nHf tHi/tripoiat x<VN>uri9 
fercf ivcippf roiAytc Xcymp, ^ Y^m M*^ 'c^ 

Oapekip 355 

^ ycyvaJMy 4^ui MawAp luir* ftScv /Aifr' ixSpiW^Pt 
infik Kpartpov ro0 rovpo^tt/ov yXiSmif jSoicxc? 

frcX^otffl, 
l| PmiickJxpif Ivcirur x^pc^ f^ *i^ "^^^VV v^mHhi 

i^ irrJurip ixl^piaf liil KoraXitif iiffV c€icciX<(f Ion 

voXfroift 
iXk* i»€y€tp€i icoX ^wlCtit KfpMp titmp IwiOviiAp^ 
i^ r^f v^ciif X^H**^^^' ''PX*^ ftaroA«po8o« 
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i( AlyUnif Bmpviclmp 4ir| €UwrroK6yof muco« 

i) jcararftXf rfiir *E«ara(iiy, iwicXtoio'i x^^^ 

Ij T€iff fu^ovf rfiy iroii|rAir f^rmp tk9 ttf dvo- 

fcti|i^0c2f jir roif voriptMf nXcrMt nut ro0 

rwroif aJM icoMit dvouM icoMit rA rplrop lUX* 
ovavM 

Xitpci 99P vat JMpcC»f 

If mo^ ^batfOut «ilXvovf 

AfifutrMF iytcpcutrnp 

MVUFKinmiy 

imI ««fC^' col x^^C^^ 

f^ ZtSrapor yc»M|/(Mf 
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A^fu;r/Mi tfcJU^f lvifcoa]yu»6mf 

«cXatfirc. 
A^/Aiyrcpi iyvfiy ipytmp 

fca( fA* i<r^aXAf ircu^/yicpoy 

waurat re «al x^P^^^* 

ical voXXd fAiy y^Xoul fi' f {- 

vcur, mXXd M (nrovtofdi kqX $go 

1^9 or^f lppT$9 i&^f 

waltrotnra kcX <ricit^avra vcc 

mf rayra rourioihrtfau 

dAX' f 2a 194 

pOp t^cX rhp ifpcSop Bihp vopoicaXfirc Mpo 395 

^bcSaif r^y (wifAVopop rrjiri^ rfif x^/Kter. 

'loKxc iraXvr^f|rc, fUXof lopr^t 

fturroy ci^p&rt Sci^ 9vyaica\o|Mfi 

irpdf r^y 0f Ay ical bn^op &s 400 

&ycv Wyou voXXj^y iiip vcpcUyctt • 

"^IciKXC ^cXoxo/revrdy 9ViiMf6jt€iimi fMp • 

icdv* c^fXf /f r(fy re o-oySoXtflrMoy 401 

ical rh /kko9| icd^cvpct 4^ 

iiilliJUm watCiiP re ical x^P^^* 
_ 'loicxc ^fXoxopcvri^ ayiivpdnffjmi fM» '^ < ^ 
/ ical yip vopo^X/^at n luipoKlo'iaif 

pSp 81) icarct5oy, ical /idX* «^poa^«oVf 410 

onfAViuffrptaf xirmpUm 
i^ fin^Mypay^yrof nrtf^y vpoic6^ray« 

1a«x€ ^iXoxflpcvrJC eyiimp^iitmi ^ 
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^M yip itriU9 iprtmf i^iyiUm. 
BA. rmni rl Ijp rh i>P&XMa 

AL ly^ M oftp nudriy «^fMut cjjiu mA yvpm^ 
X(X xmfif^ if mkufipa^m 

v/ Tib §uAXlX0f4TaT09 . .^ . 

U^poi (imiymm9. 

Ml ^/)Q«f Uc^ Ivnar, 411 
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AIONTSOZ. SANeiAZ. X0P02. 
Aye til rim rpiwov r^p $ipQ» xtf^; rfpat 4S» 
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*H/Nue\$f J Koprtpof, 
& /StcXvpi ic2mi/(9xvi^c ical roX/iiypi orir 
ical luofi Kid womifapt ml mafArart^ 

Ay jyj^ *^tfXaiToy. iXkh vSp Ixci fi/<rof* 
ro(a lrvy6f cm lukopoKipiwf wdrpa 
*Ax€p6vTi4f re <ric<(vcXo9 aIfuiTo<rrayi^ff 
^povpoftri, K»«uro9 re wtpHpopM icivif, 
*Exiivd 0\ iicoToyici^akof, 4 ra mrXdyxM ^ou 
tioinrap^ci, vX€vyu(M»y r^ di^ii^crai 
Td/mfO'fa pipauHi* . r& ye ^/n^ 8^ mv 
a^roSoiv ipripounp juAormiUim 
immri/tropTiu Topy6vi$ TiBpinruHf i^^^ 
j^' &f iyS^ hpopLOMP SppJfO'm vHtu 
oSrofi r( Uhpaxatf obn Jboflrr^fi rax& 
wptp Twi 0^ It€& JiXXifrpiov ; 

ikk* ipoKiA. 
JUX* (ilirf wp^ fiip KopiUp pnov c^oyyUp* 
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iro6 Wcy ; 2 Xf^^^ ^^ 

bttawra yi^ 
fit rifp icirm fuw icoiXlap icaOttpmnr^p. 485 

2 i€tkSrar€ $€Ap oi taivOfAwmv. 

ai i* ofa Act^at riv ^i^w rmv ^liArmv 

mX rftf ivciX^; HA. oi fA AT ait' j^pArrca«. 

o4^ |iiir yirim *yjk^ rd /hfvoXov rourl kafi^p 495 
ffol ri^y Xcorrfy, €fo</> i/^p6^r9\iayxvo9 cZ* 

^pc U^ rax^^' <^' ^ y^ ^^^ w€uniotr 
ffol fikh(^ ftf rAv *H/MiicX€(o£a90/air, 

|ii ZU* ^* ^0Af o^ft McXfriff fMumyfow* 
^^ jw# l)A ri tfr/Nifuir' olJfMiyMu mtC 

eEPAnAINA« 

2 ^nf IJKMii *Hp^€iff ; Mp* t'hnOu 
4 yip $€df ^ 2f hMtft ^icwr\ Mimt 
hnmp ipromf i{^ MnputrAw yffirpCLf \ ' $0$ 
hwmn hf l| rp€itf ficOp iwipOpiiuC <Aoi^ 
vAAMfipfw 2«f«y «oAA4/3ovr JIAA* ilmSu 

lii rip 'Awikkm oi p4 a^ iyi^ 
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ivifiparT€P 6ppt$iui9 icaX rpayiliiAaTa 
l^pvyfi K^pop ip€K€pippv yXvfc^aroy. 
JUX' ttat^ ipf iiioL SA. «^ leoXAf. 

Xiipttf ^«ir* 
oi yd^ ^ iii^am. khX yip aUkfirplt yi iroi 
i]f8i} 'vBoy Iir0^ 2/KUoriin| KApxri^rrpliif 
frcpoi t^ 4 rptiff. 

vAff X^yect; ipxtiarptiat I'ft 
JUX* ctcri^f 1^9 6 fiiytipof fSi} rci v^X9 
^XX* d^cupcSir x4 Tpiw€C ^l^p^ro. 
t9i irvif, ^pitrop wpiriara tm ipxfl^rplffuf 
rait IvBoif oi!o«if o^rit A9 iMpxofMu. sto 

6 voAfff JUcoXoMci 8ctVN>'r& iricct^ ^p»p. 
iwUrx€f o{rof. oS rf irov mrovti^if voiciy 
4rii{ ^€ vo^C^v *H/MiicX/a Vciricei^cra ; ' 
di iiii ^kvapi/ie€if ixf^P» 2 UwOta^ 
tiJC ipiiupof otircif vdXur rh vrpApara ; 515 
rf t* l<rriy ; oi fti) voij /i' iu^ivOoi ftiavocS 

oi ntx*, aXX' iftii mUi^ 
«ar^av ri Mp/Mu 

ra0i^ Iy2 pmfiripoiiM 
«a2 roif 0couriy iwirptwrn* 

rd M vpoo-tcMc^iraf ^ oIk ipd^rop mX lecvir 510 

2ff SofiXof 2y leal ftn^^t iKtciiilipfif teti ; 

ipJkHf KoXAr l|x* ai^« t^M y4^ iW vort 

jftoO ftdj^ffiyt ii% d $€if $ikou 

ToSra pkp wp^ iafip6f ivn 514 

pcOp ixfiPTOf mI ^pipat mU * 

«oXX& 9€pw€wktvicir99, $$$ 

luruKvkufitip tArip iA 
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BATPAXOI. 

«pif rd iiaX0aKilfr€po9 
mA ^^Pfi Qtipaititpain* 

IIANAOKETTPIA. 

nXaf ^, nXotf^, 8€iV>' 1X0*, 6 ircvdl^TOf dkooi, 
Ar clf rb voySoicetby et<r<A0«ty von 550 
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HAAeANH. 

pi^ A619 
Ift^SiMOff cidrdf Sfro. BA« icoxdir ijfjcci ny(. 

itn^lumPokLaia. SA* Movi nt t^v. 
IIAN.co} rft a%6poia ri voAAi. 15ft 

AL Aiypciffi & yi6wc, 

ftoAic otor^ 9 n ktytiu 
HAA* oi fiiip 089 fi€ vpoovMm^ 

M^ mMippovf c7x€f » ^ yi^vof ^ itnt 
nASM lalf rh mkh rdf^x^ ^ <lifN|ici «»• 
IXAA.|iik ^, aUk fAr n^ y« fAr x^^^f Tikemf 

tr oSfOf oArMff roSf rakipoit aar^Bup* §fio 

TlANmtJmwu^ hr^Ml ripyipwp hr/Kim^ir, 

SA* fWfOV Wmw9 TOI9py9w§ OVTVf O Tp9W0f WQPTWjfmh 

IIAA.MI r^ $1^ / irwin, p/atnuUn itnih. 
JUM,ril Ala, rikmrn. fCf 
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IIAA. y^ ti Scio'dra y^ vov 

fiA. ical rouro rc/drao rttpyop* iM! Ixpn^ ^ ^P^* 
IIAN.tfi W^ iciUfiroir rAy wpo^rtip Kkimpi fMM 
IIAA. ^ ft* tfMiy, Uvwtp Jvir^ffi 'Vvipfiokw, 

b* oir^ iwiTpt^^iup. 171 

riAN. ft^ Mcapcl ^Vy& 

&f ^t/iif ip ^rw Xt$f T9if9 yop^Uvt 

KiifTOipt im^ oh IMV Kori^aytf ret ^oprta, 
nAA. iyi^ i' tip it rb pipoBpop tpLpiXoiiU v€. 
nAN.jyft ti rbp kipffYY^ &i^ iicriyMpX vw^ m 

bpiwopop kapcOtr^, ^ rht x^Xueat icaW^mrat. 

AXX* cV '«^ ^'^ Kk{»if, ftff ofiroO rliiupw 

{icffifrtcinu ro0ra v/>o<rieaXaiJ/Myof • 
AI. iciUi^r* hnlkotiMiP, Bap0(ap tl iiii ^iXA. 
SA. M otia rftv vofiir* vaSc mSc ro8 X((yov« ftSo 

oiic hp ytpolpaip *Hpa9sX^t A 
AL OTft<¥^»f 

SA. «a2 vAf lir &Xi[^yi|ff ^ 

vliff ycvo(^i79, ftofiXof ^ icot 0yi^^ £y f ' 

AL oW oW <n 0vyioi; ical ftuof^f o^ft ft/>f ff* 

icAir ft fi€ rtfvTOif , aU hp ipnlwHid mc 5S5 

ax\* ^y tff ro8 Aoftirofi vor* Ji^lXMfMi XP^^^i 
mp6ppiCat «Mff. 4 yiwi^i rci miftfo. 
ic^iot' a«aXo4ii|v» «^^ftirfu»f < yXi^M»9« 

SA. ft^oiMM rftr ipwp, ftdvl roi^t Aofi^^w. 
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c?XC9 if ifX^h wJtkiP 

mU fiktvtip aMcff t6 tcupAr, 
ro8 $€o8 liMymiiUvop 
f v</> ctfciC<Fif <rcavnfor, . 

Kol fiaX^if n fUiXtfajcdif, 191 

'^Tol v^ur rh ar/Mffiarcu 
BA. oi KOfffiff, Mi^pcff, vapowtVt 

<rt fi^ir oivf iiv xntrr^ f n, 

ftol fikiwovr* iplyavw. 
Sciar t* loMciTf &? JUo^ 

AIAK02. AI0NTX02. SANeiAS. 

AIA* {Metre Tax/«f rmmnA riir icv9o«X<(vDyy ^05 

Cm if iUfitr Mftov. AL f icci ry icoffcfar. 

fiA. ofa Iff ft^jNUMt; ot m4 wpi^TOp; 

AIA« clciTi fc^xci; 

4 AirAof x^ 2K€fikSa9 x^ ITaptAcaff ' • v 

AWvmirm irpif riXXdrpuLj AIA, /iJiAX' fo^p^vS. 
AL #x^''^ fi)y oSr mI t«ii4» 
HA« §ui ^9 ifl^ A4k 
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ft %At^ ^ov USp\ ieiXm r^PfiK^pa^ 

fj *Kk€^a tAp ir&p i^P n mX rpixit. 

ical m voti$(r» wp&yiia yvnmiop wimr 

fiaripiCt yhp rhp voita rmrropl Xo^y, 

Kip voW f/ IXjyff iiutoSpi^f iv6Kr€ip6p y! Symp* 



<t0 



AIA. leol vmt.fia/fravUrm; 



Uk. 






vdrra Tp6voP9 h icX^)uumi .j^it*, »^^^ 
ftifmff, Kfi€ii&nft ifrrpix^hi luuniyUPf Wp«y, (f«»vi) 5&f^ ^*^ 



AL 



irrptfikAp, Iri J' iff rhf jRvat S§of iyK^mp, ^•l4Jo 

wkMwf ivitiStlh vipva riXXo, vXi^ir vpi^ '^ 

liil rhrt roSrcp fAiytt yiyrcfy i^y. 
AIA. tfjcoiof 6 X^yoff.* icJbr n vi}/M(<rM yi <nH 

r^ vaSta riwrmp, rify6pi6p irot ft<(<rcftu« 
fiA. m4 t^ iMOiy*. oSra M fiaaipiC ifrayay4p. 6%$ 
AIA. aira6 fiiif o&r, Iva (ro( kot^ 9^0aXfM»^ X^« 

lirroWa fU|t)9 ^rc85of • 

Ifii fij^ fiwFnd(€VP iBipoTOP ivf* A M yd^ 
air^ flTfovriv aZnfi. AIA. X/yciff t) i:(; 6|o 
itfdvoroff ctvat ^fu Aitfvu^ff Aiiff, 
rovroy M toSXor. AIA. rovr* ixa^iff; 

^VlyiS. 

icol iroXtf yt /AoXXibr l^c fMumyttWoff' 
clirc/) 0c^ yip JoTiVi oiic a{(r0i|<rcrac« 
W t^r', Ivcit^ «al ^ ^ff ctvoi 0cdff, 635 

oi icol oi n^ci riff tiraff irXiyyAff lfM>0 
tficoiOff i X^ff* xii'KifT^p^P hf PfP I5]?ff 
jcXoH^iroyra irpirtpop tj vporc^i^irairrd n 
rwn(^voy» cZmu rouroy ^yoS fA^ 0ci(y« . 
AIA. aU tirtt Swm o&c c7 ^ y€Ppiiat ipiip* <4o 

X«^iff yip Af rft d&oioi^ ivoi^^c Sif. 
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AIA. 

8A. 

AIA. 

AIA. 

AIA. 

AIA. 

AIA. 

SA. 

AIA. 

8A. 

AIA. 

AI. 

AIA. 

AIA. 

AIA. 

SA. 

AIA. 

AL 

SA. 

AL 

SA. 
AIA. 
AL 
AL 
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BATPAXOI. 

^ *m(rafl o^. SA. oi iia AT oM' <^l doin 
4AX* di^* M myftl mU vor^. AL inyyfka; 
ffol U^ *intra^ AL icfra vAt ofo Ivro^op; 
•iff otto' myftl y oMit dimrcc^klavyiai. 

rf rdrraroi ; 

oi fM^ Ar, JUX' i^pipTura 
Mft *Hp^cui rJb AM|i€bif yfyycroi. 
Ivf ptiwof b^. Mjpo «dXi9 fMwrivp. 
M M. AIA. r( t^npi AL IvWot ^. 
r{ MfTft ffXicif ; AL ffpfl|in<mr jr^pafaoyiai. 
HA mpnr%^ / oMy. AL •Mr ^mi fi^ci# 6m 
fkHmrUp riff iarhf hrl roptl vdXur* 
^Ifyiou AIA. W 1^4 ; SA. ri^y <ffay0atr IfcAf. 

^Atokkop, 8t 90W AiiXoy i} Ui$mi^ 'x^*^ 
4Xyf#«r oiff ifftoiwiif i 

•iff lyi»/» Ivil 

|i2t fte AT, iXA* ^ «4^^ ^<^ ywr^ 

Tl69€khoPt SA. 4^yir^ nt. 

At Atyafov ir/^fiyat l| yAavffSt fi^tcit 

hXlt ip fiip$€0'iP. 

•C rM iii rS^y A^^ifr/M Hpoit/ut mm lioMp 
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i ScmrAiif yiip oMt jyiSf yi^croi 670 

AL 6p$Af ktytir ifimfkSiMiP V tip roM n 

irpirtpop wa^eoi, irpiy iijA rit vA^iyjtt Xafiup* 

X0P02. r 

ioitSf {/AOff 676 

riy voXi^ i^oiUpti koAp ^Aoy^ oS co^^ 
fKvp(ai ic^iA|ynUf 
^cAorifufrcpoi KAco^irroti j^* oS Si^ x^^^^^ 

i§i4^ikikoif 
iccyiv hiPpiiimu 680 

M fiipfiofiop lii^Pfi wirakwt 
fi^Cii i* iiftKkmfT9P iaiMpiop p6iiiop, At diroXciroi, 
icitif tfnu yipmpTOU 68| 

rip UfAp xoiAp iUiu6p ivn x^<^^ ^ irdXcc 
^wapatPiip ical SiMiirxciy* irfifiroy o3v. ^lup Soxct 
{^MrAirai ro^ mXtrat ici/^kiip rh Sc^Mira. 
Kct rif liiiapTi o^oAcfr n <&/ivir(xw voAoATuuriyi 
iKy€piv0ai ^f4 XP?''^ ^* d\i^oSo*ur rAv. 690 
oZrfov jicf cSo*! A0a«i rdt mpAr^pop iiAoprtos. 
mV ixiiUp ^fu XAV'^^ fU|Mi^ clir* jir 1^ vdXcu 
ftol y«l|> altrxpip ion rv^ iikp paniwx^vwnat lUap 
kqX Ukarai&f jM^ cImu iciirrl 8oiJA«iy Scovtfror* 
ffoiM rofir' lyii»/ 'x^^* ^ M^ <^ icoAfif ^i^KtiP 

4AA* feocvA* fM^iw y«l|> air& poSp l^w^ Hpi9aT€* 
irpdf M iWroif cbc^ ^V«&» cH fM^ ipJiPf wokki U^ 
Xo{ vor/jptf JMnyi^XV^w ^ vpo^icmMw y^it 
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iXki r$f ipyiit i»4pr€ft 2 m^Aronn ^^ci, 700 
wJmus itfO/kiwovf Mvr^t wyytPtU KTfia4iit9a 

cl M rod' iyKmiF6iAw9a jcivvHrc/awpo^tfaj 701 
n^y «<(Xcy ical rovr' ^ovrcf xvyiiriiir fo iytciXait, 

cl 8* jy^ 3/i^df It€& ^(99 Mpoi fi rpiwop Sartf 

oft mXftir oM' i irtf^NOf oSret 4 yto ivoxXAr, 

Kknyip^is i iwcpif^ 

i voiniptfrBrpf /SoAom^ 4«rf^oi «paro6(rt mMcn- 



710 

(■ A 

> 'I 



i^nAoklrpav kopCqm e« ^ • 

mA KifMiXiaff yffy 

XpAfW hfiua-ply^iC tbi^p M r^* oix 

c(p9iPi«^ l^'f Iva fuj vorc «dvo8v0g ficAfoy <- 715 

wv ^otf fioilCmp. 

voXA^cif / 4i«& Oo^ i) V((Xif vcvoi^/yoi 

ToMv If re rfiy iroXirfiir ro^ xoXovt ml ro^ 

Iff re r^ounr yi^fuoyAa ml ri Kourdir xp'wrtop. 7J0 
oCrc yd^ rotfroiotir oSoiy ot Kfict^SiiAcvyA/iroiffy 

mI fA^irocff 3/i0fiff leovcM*!. ical MicmimpuriUpoit 711 
|y rv roiff ^Ekkiiai tud ixXt fiapfii^owt %apTVj(pX^ 
XP^if^ oMPf iAXk ro^oiff rotf mriipoiff x^akKtoit, 
XMf rv mX mfAfip xovcm ry Mucdrry wimMTi^ 
rfkp mokuxAp f io^ ykp UiiMP cfycMif «al vi^^popat 
ipipoi Sptmt nX huuJ/mn ftol mXoijff rv icdyofo^, 
mI r^o^^TTM lir mAAf^^siff col x^^' '^^ 
Moom^i 7t9 
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vpoiKTiXoi^, roif M xpXKoU xol ^MHf /col 
«v/)/)(a4ff 7S0 

icol moptipoif Kite mp^f&p tU iwima x/M^/iftfa 
AffTiirotf d^iyyA^io'iyi oto'iy 4 *^^' */^ ^ 
aUi ^opiMKoUiP clic$ /Sf8£ioff ^rar* l». 
iKkh Kol ySr, Sv^roH iimLpaX6pr€f nAt rptfvovff, 
Xf>n<^< ^^t x/ni^^^^ ^^^ '^^ KarapOiin^i yip 
Okvyop- icip Ti <r^^*, ii 4f 6w yo8r roO fifluw, 
4 9 n «ol vdirxn^f w^fiF roiff m^ff Soic^airv. 



AUK02. SANOIAZ. X0P02 MTTrfiN. 
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741 



1 
11 



AIA. pii r^ ^ta rhp ^mr^pa^ y^ppiioi Mip 

i tcovonyff flToo* 
SA. irfiff y«^ ^ yippiioif 

AIA. r* » fil> mrafai ^ i(^kmPipi^ «yri«|W, 

<ri toOAoff &» t^Mt clpoi Sc^ir^ff. 

SA. vfM»f€ /A^vWb. 

AIA« ro6ro /A^yroi SouAuciv 

cM^ irciro(i|«aff, fcrcp lyA xutpm wAp» 

UK. xatpith Ucrc^ ; 

AIA. pi>^* hrowrdfeur 8oit«, ". 

trap isaropitirMfMtt A^pa ry h€TP&rjf. 
SA. rr ti roytfo/M^iiy, ^pW tip vAiTy&r Ao^^y 

iroAA&ff Mjft MpaCi: AIA. icol ro8^ iSioiim. 
S A. r{ M voAAft wpirrmp ; 

AIA. At Mi Af o«»r o»' iyrf. 

SA. ifufxvftf Zc8* mil vopcueoifttir tcinrorAir 760 

An^ aif AoAAiri; AIA. iiiXkh vAvtr ^ m«6h»i04. 
SA. 2 *<nfit 'AwoAAor, 4i/9aAl /A04 r^y »€^« 

Kol Mt iriSroi ico^riff ioinp, mC /aoi ^pdaoVt 755 

wpif Aitff, 6ff 4fAr l<rrcy ^fMm*4y<at# 
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. rlt •Crw «Mw ivrX 96fvfi9t xlj jM^ 

SA. a. 

h n&t W€Kp€lSai col vri^t voAXi^ «4f«. 
8 A. Iff ro6; 
AIA. y^f nt MdU^ j<rrl jcfijfccyof 

ivA rfiir rcxWiy, frai fuyiXMi icol Scjia}, 

vhjictM oMp h wpvnanUf kuiifiiptu^, 

$p6mp rv ro8 IlXotfravof l^t, SA. iMjfBiam. 761 
AIA. In? j^6coin> ri^v r^in|9 (ro^rf/>of 

Ircprff Tit oirotK nfe^ M vo^x^V^^ '^^^ 
fiA. rt l%ra rmirl r^offtfitiKtP M^kopf 
AIA. JMiMf c?x€ rdir rpay^uc^ $p6pWf 

Ar 4r i^i9T0f r^y r^inyy. SA. yvyl M rlti no 
AIA. frt ft) KonJiKlf EjpivAiyf, ^vctc^Kirvro 

mr Aiivottfroif ical rom ^oXXaynon(fu»if 

Arc^ |9T^ h ''Ailknf vX$0of, ot ft* iapoiiiupoi 
tAp iphKayUip ical XvyiofMiy icol arpo^p 775 

dLvcif' Ivcyitfelff JbTffA<(^cro roS 0p6paPt 
V AUx^ot KoOnirro. SA. iconic ifiiXk€rof 
AIA. |iA AT, iXk* i 8$fiof ivc^Ai «/>(o'ur muS» 

MT€f9t cfi| ri^y r^9i|y ^o^^rtpot* 780 

EA. 4 rAr vopoiipymp ; AIA. yl^ Ar* ciipipi6p y* tnp. 
SA. |i€T^ AZ^x^ov t* o&c if^air Itc/kh v^i^MXOif 
AIA. dX/ywr nft x^^r^ i^nPf Anrip Mitftc. 
SA. W V^ i Ukrirmp IfSm va/mmmfiCiTQi § 
AIA. iyApa mcAr «Mka fUUa «d iy£rar 781 
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SA. KiwHta vAf 

oi Kol So^xXAff iprAifi€To ro8 0/K(yotf ; 

AIA. |ii Ar oiic jiccbof, JIU* imm lihf AUrxfiiap 
tn Hi icar^Afffi icipifiakt rj^y tf^iJ^y 
icd«€&of focx«t/n|<r(y a^ moG $p6p<nr ' 790 

yyvl d* 4^AXcy, At 1^ KX€i8i|fA£Si}f , 

SA. rft XP$M* V 'flToi; 

AIA. yl^ Ar, 6ktyap tpxipop. 795 

icJbraSffa ft^ rft.ftciiA ftun|ft}if<rai. 

ftol yftp raX<(ifry li/owriK^ araBiniatrau 
SA. rt ft^/ ficiaywyifiroiMri r^y rpay^tav; 
AIA* icol icap6pas i$oCvovvi ical v^cif fo&r, «• 799 

«al vXa^irta ^in^ffrOf SA. vXa^c^ovori y^P/ 
AIA. ical ftio/ui^r/Hnw ical ir^yar. ft yip EftpivAqr 

icar* Ivor fiarapUSp ^ori ritt r/wyyfttaf. 
S^ ^ votf fiapimt oljfiai rfty AIox^v ^/wur. 
AIA. I^Xc^c ft* oftv roti/niftftv iypA^mi Kiim. ^ 
SA. «/»iirci fti fti^ rlt roOra ; 
AIA. roOf' ^9 ft^icoXor '. 805 

co^fiy yftp hfipAp iwoptop cdpio'Wn|ir. 

ofirc yi^ *A0i}Mi(o«a'i mpifiaip* AI<rxiiXpf, 
SA. voXXoftf Irat <M(fuff ro^ roixmp^xput* 
.AIA. X$pi(ir re nSXX* ^ytlro ro9 yi^yoi W/u 

^^€if voii|rfiy* cira ry ^ 8cinr<(r|} tie 

i'^irpeltaPt iriii r^t r^yqf Ifiircipoff i)y. 

ftXX' €la{miJLtr At ftroy / ol ftc«vtfra4 

ftinrovft^ictMriv itXo^fUitf* ^fiSr yfyivcnii. 
XO. ^ vov ftcivfty ip^pqUra$ xSiOP ipMiP Ifii, 
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Irroi V hrwoki^p n kiymp Mpv0at6Ka vcCkii, 
wtutiaXiiimp re vi^Mi^yca, tfyuXfi^Aonl f' tpyw^t 

f^ltmtt IwwofiiiMOpa. 

Mcv ftS^ vrofMnw/Tdf JtAv fioffoplffrpia klmni 



ETPiniAHZ. AIONTSOS. AIZXrAOS. X0P02. 



AL Al^xAit^ r« ^lyft; oM^i yJkp ti»8 X^ymfc 

AI. ft taqiM MfiAPt fn^ ficydXa X(«r X^« 

^ovr^ dx^**^^ Jbc|Nn^ i$£pmrop Tr6iim$ 
iaMpiktk$iroPf Mfftvo^McXop/njiiovo. 
All. <X9#cf , ft mS dif J|po«pa(af 0co8 ; 
#t t4 |M T«6r^f ft «Tii|iiiAiotfiiAX€«rdl8i| 
««l «nixMP0ik mX fimtnowppowriifi ; 

AL vofi^i Alfx^^f 
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AI2« at S^ro, wplp / 2br rofiroy ivo^iNt ra^t 841 

riy x^'^^^^^^i't ^^' ^^ Bpoffipmu. 
AL ll/M^ Jifiva lUkava vaSBcr l^Wyftorr 
Tv0&ff yAp itcfialp€iP vofMurKtviC^ruu 
AlZ* ft K/nfTiicciff fiiy wXXiymp lAOPtfitatf 

ydiwvs V ipoclovf d^ipmp clf r^v v^C^^f 'S* 
AL i'Khxtf oSroff, ft voXvr^iyr' AIifx^c. 
Inb T&p xoXa^fiy ft*, ft «oinip* EipcvAif, 
ivayf o'cavrov iiciroi^Pt il vm^poputt 
tpa iL^i K€^akatif rhp icpira^p 4rov fi/^ium 
Otpmp iv ifyyfjt it^xip t6p TifXc^ir* 8f f 

oi fti fii^ mpit ipyh^f Altrx^k\ iXkh wpaipmf 
IXcyx'f ^X/yxoV Xotftopc&rtfai ft* at MfUt 
iyft/Miff moiffTit Arw€p ipfnntiikiiaf. 
ah ft* €Mhs Anr€p wpipof iivip^vBAt /Soft. 
ET, traipJf c^' l/Myc, icoift ipMopait 8fe 

ft<if yc iv» ft^cirtfiu wpirtpof, €l rotrf loMt, 
riwfit rh lUkiif rii PiOpa r^r rpayfitatf 
Kol pii Ala T^p Tlfikia >c kcX t^p AIoXqp 
mi t6p MMktaypoPp Kin ^tika rftir TifXc^oir* 
AL oi fti ftS^ rf fiwkdki woUip; kiy, A^x^Xc. 881 
AIZ. ifiavXipaiP pip cIk ipLCtuf ipOUg" 

cAk i( taw yip iaup 6yitp p^p, AL H latf 
AI2. Sri 4 ifobiaif o^l ovpriBptiici pa, 

roijry fti awniOptitntp^ Mt ($ti X/yt lar. 
Spmt ft* JTCiftif aoi ioK€i, Ip&p raSra XP^* '7^ 
AL 104 ppp XijSavttrftar i€Sp6 rif kcU vS^ ft^nti 
Swmf h» €i$mpMi wp6 tAp ao^urpArmp, 
iyApa Kfipoi T6pi€ povau^rara* 
d|ACiff fti TOiff Mo^^mt n p4ko9 te^vafii 
X0« ft Aiftf ipp4a wapSipoi iyptX . 8ys 

IMaoip XcvroXtfyovf jvMrit ^pipoi «d xafcf&rc 

D 
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ro8 9co8 yuifunriiUvov 
f vcp clff^^cif <rcavnbr« . 

ftol fiaktlt n liokOatApt 1^ 

'oral «<(Xiy ri mp^^ra* 
RA« oi ftiuAff, &pip€f9 wapaufH^p 
iXXii KoMf rvy)^Jam ro&r' 

fci jiiip oiy, If If xftitn^ jf n, 

T«6r* Ji^aipcSirtfai ir^iy «ci« 600 

ical fikiwwr* iptyavw. 

AIAKO& AI0NTX02. BANOIAS. 

« 

AIA» {McSn nq(/(iif rwroA rip mwoxX^ov, foj 

BA« ojff If ff^fMucot; oi ft^ wpi^ropg 

AIA* cZcy, m4x^/ 

4 Air^f x^ 2«€/3Xtiftf x^ ITa^Acaf - v 

AL cb' ofx^ ^u^ TttSrOf f^vrcur rwrovl do 

cXtfvrovim v^ riXXdrpM ; AIA. fiaXX' tefp^ 
AL #x^'^^ lAf tip mi htu4, 
■A. iuX liilp p^ Attu 
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ft irifiror^ ^Oop h€dp\ iOiXu rc9in|ic/iwi, 

9 *ieXc^a rfiif <rAy Xfitfy n ical vpiX^^* 

ftot onoi voiifd-tt 9pSyita ytPPcSop mippr Cif 

fiaffianCt yitp t^p waSia rovrorl Xa/9Ay, 

nip mri /i* IXjyff iSuoSy/, dvcficrcti^y /i* &/i*Pi 

AIA. icol 96f,fiaaa»tem; 

UA. 



vipra Tp6woPf ip Kktiuuu.j^,^ 
i^i^at, Kp^idmff ^^rpixtii lAomyApt Uprnp^ (i<»vi) ofr 
9Tp€pkAPt hi i* h rif pipat 6^ hK^^^* ^*^*® 
vXMouf iwiTiBtlh miana rJiXXa, vXi^v «/»^ ^ 
fif^ nfwTc ToSroif fii|tt yiyrcty v/y. 
AIA. hlMMt i X<(yof? ff&r n mipivm yi ovi 

rdr voSta rhrrmp^ ripytpUp onoi Kc^croi. 
BA. /i^ ft^i' IfMiy . ofirM M fiaa^C imyoyfip. ^tg 
AIA. diroO pip cip^ tpa ml ica/ ^foXfuyftv X^« 

JyroMa /ii|Mv ^riGtot • 
Al. J^pc^ nyl 

ipi piil fiopnptC^uf iBiporop itrf* A M fil^, 

oir&9 crffovr&y pItA* AIA. X/yciff M i:f; 6|o 
AI. itfiyarof ctiHif ^|u Au{ifU90f Aiif, 

rovmy M da&Xoir. AIA. roSr* ^oi^if ; 

SA, ♦**• iyrf. 

fcal moki y€ p&XXip i^n pMmymriat' 

tUctp Otht ydp iimp^ hAk a{^i{^crac 
AL tI ft^, Ivcifti^ ftol oi ^f ftvoi 9cAf, <j| 

o£ icol oi r^hrrcft rif taut vXi^yc^r lfu>0 
BA. ttkoioff 6 kiyor xi'pir^pop tip PfP njff 

kkcAaopra mpittpw ^ mpwipJitrapriL n 

nnmf^ACVoVi cZmu rovroi^ ^yoS p^l| Otip. 
AIA. oiic 1^ ftrMff oifc cZ oi ytPpiAat ip^p' t^ 

XiipcSff y«ip €{f rA t^Koioa^ dmMco^f ftif. 






C^ *•' 



4« 

BA. 
AIA. 
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AIA. 

AIA. 

AIA. 

AIA. 

BA. 

ALL 

BA. 

AIA. 

AI. 

AIA. 

AIA. 

AIA. 

SA. 

AI^ 

AL 

BA. 
AIA. 
iU. 
AL 
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vAf oSv fiannitf y& tucoiiif ; 

ffoXAf X^if. 
ttmCi fiA. ^fcAm nv Up itf ^voftunfovi^ %f. 
^ Vdbtifi o^. fiA. o« fia Ar oM* JfuA SoMtff. 
lAX* cV M royftl «al mr^. AL «i|Wko; C4< 
mU ft^ V^Ertt^ AL icfra vAt ojc hrofow; 

ofcoMT iwC^ui IdfrariaL 

r{ rirTanu | 

9b lii AC, ikk* i^f&mffa 650 
Mtf *IlpfaXffca riof Ac4iyiclbif Tfyvtrai. 
M/MMTOf tf^. M^M «dUtF fiaiuniop, 
MU4. AIA. HtiFttpf Al.ln4Q9 6pa. 
rl tfrs ffX^if ; AL apflnfrfny fat^faoyiqi, 
^1 «p«r^iff / Mip. AL oMv |ioft fi/Xcc. 6u 
fiaiwrtrnf riff iarb M royU vdUUir. 
•Ifioi. AIA. r( ion t S A. ri^F fmu^oy IfrXc. 

'Awokkop, if vov A^XoF 9 Ui$mi lx«*^ 

•fa lyii/i Ml 
taiifiw ^htmlmuar^f ipquiuni^K6iirip. 
Mh wouU yhfif iXki ri$ kay6pa9 wwdhu 
likrip AC, axx* ififii mip^xii f^F ytHTripa. 
Hivi^ioPt fiA. Ifkpi^ riff. 
tf Atyatov wp6pat ^ yXavicfit /itftcit 
AXif If fiip$€&iP. 

9$ TH itik fiip A4^ii|rpa MmvmU im fio^Sr 
Mnp9$ iitMp im #c^ iXX* €tr*ror 
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h i€virinif yip ofirir j^f yyiSd'crai 670 

AL ^fif kty^ir ifi€iifk6i»xip V If ro6rc( ^ 



X0P02. r 

MoS^a x^P^^ W^ iirtfiii$i mI tkf M rip^uf 
ioMs ip&tf 676 

r&F voX^F i^aiUpff XoAf ^Xof^ ofi vo^foi 

IWptai K6$flPTQh 

^ikonpirfpai KXco^FTOt, 1^' oS ft^ x<^<^^ 

Jifi^cXiIXoiff 
SccFiF iwtfipiiimu 680 

0/)I^ic(a x^XiM^Fy ' 

M fiipfiapop i{oiUpfi wiroXoir 
ffC^ti V imUkamw ixfi6pwp p^p, At dvoXciraif 
K^ Iirai y^FMFnu. 685 

rdF lc/>iF X^p^ hUaUp iTn xn^^^ T? *<(X€ft 
^V(^MUFCiF ffol tcUbnccftF. «pAroF oSf. 4m^ ^<(<t 
Ifi^A^oi roi^ voXfraf « Ji^cXctF rX ftc/jfxara. 
«ct rii IliiapTi r^oXcfr n ^fr^WF^x^ vakatffiiaatp, 
iicyipiaOai ^ripl XP^^^^ ^' dX^rtfoStftF rAv. 6^ 
oZrtoF lictfcSri XOtfoi lY^ff mpirtfop iiAoprlat. 
c?T^ Arifu&r ^^ X/^MU fU|8/i^ c2f' h rji vdXci. 
fcot y«kp olaxp^P Ifti n>^ fi^F FCwyioxif^nKFraf pXap 
fccU nXarcuSf cM^ ctFoi icAftI loikmp ScoTtfror. 
ftoMi raSr* ly«i/ Ix^ hp pil oi xaXfit ^irtitip 

iX€Uf, 695 

JUX' ImuFA* fubtt y«ip mM foSf ^oft^ D^idtforc. 
irpdf M iWroif clicdf J|yAf 9 «! fAC0* t9{|yiAF| voXXA fti^ 






44 BATPAXOL 

iXXii r$f ipy^f Mpr€f, ft m^roroi ^i^ci, 700 
vdirat ipO/dmnn Mifut wyytuAt «en;<n{/i<0o 
«dvcr^j^otff fccU mXfror, fcrtr Ay {imavfAaxji* 

*^Pf XP^ ^^ oM^ ^ ^pw€%p ai i6(oiup. 
cl t* ^>4 6pe^ ltc& /3(or dW^Pt J) tfiinop fcrit 

oi w^Mm M i vtffHOf 0frof i p8p iwxKAp, 
Kkiiyiptif i lUKfht 

^InPiK^ M\ tpa itiij 90T€ KiMoM§ iA€0^p i'^ 715 

To^rto If re tAp irohrAp wbt KoXabt iccU ro^ 
Iff re r4px<^ p^iu^ita mU ri Kaiydv XP^^^' 7^ 

iAXi MiAX(mif &v^bmwv, &$ fioicci, M|M<rfiirMV, 
mt fL^irotff 6fi$At KOWitn kcX KiKmimpwiUpoif 713 
h n nut 'EAX^^ «al roct fiapfiipewi mopraxt^ 
XfJ^ oMv, iXAA iWroiff rotf mwnptUt xoAjc^if # 
xMf n mU «pi(i|9 fcovcm ry Mucfrry ff^|llflar^ 
rflir mXirAv f ioh ithf t^itup tiymU iccU ^^yat 
b*pa$ Arrst mt tMo^ovt «cU icoXoifr n fcAya0o&f» 
mA rpa^imt ip w^kaUrfrnt mt XV^* ««^ 
l$mt9iKf^ 7t9 
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f. 



Ji 



ffol mopr\fM kIlk mPtipAp ctff Airoifra xP^iM$a 

oMi ^liMoimp ck$ /{f8£»ff <x/'i(Mr' &r. 
iAX2k ffcU yvy, ftptfl}ro^ iurapaX6pr€t rc^ rpiwovft 
Xf^€ TOiff xn^T^Xvip oMif * Kol Koroptfifra^ yelp 
cfiXoyoy* lE&y n <r^^*, <f df <bv yo8tr to8 ^Aou, 



AIAKOX. SANeiAS. X0P02 MTTTaN. 



Ai 



ris 



r4S 



AIA. yi^ rir A£a rhp rar^po,' ymfiioi ipiip 

ftctfion/f 0tw» 
fiA. vAff ydp d9(l ymfHoMf 

AIA. rt » M% wara^ o^ i^fkiYK^ip^ ipTuqm, 

Sri toOXoff fty l^o^ffff c2mu tcwefrifff. 
fiA. ^fM»(« filidbr. 
AIA« ro6ro fAlyroi MKuAp 

cM^ v€Vo(i|icaff, Arcp lyii x^aUfm vocAa 

SA« x^*^ Ucrti^; 

ALL M^XX' jvoirri^cy Soxfi, '. 

Stop Koropii^Mfuu Xd0pa rf 8c<rv<(r|y« 
BA. rl Sk TOpeofACmp, ifpU dr vXijydff Xo^j^y 

mXX&f dT^pff AM; AIA. icat roM" ^Sofioi. 
fiA. rf M mXXd vpdmNf ; 

AIA. At M^ Ar oitty oI5* lyit. 

fiA. d/A^u Zcfi* fcal mQpoMiviiAP UnvtAp 750 

if/ aif XaXA<ri; AIA. /idXXi irXfW ^ iMbf^m. 
BA. ft «o!i^ ""AvoXXov, fyfiaki fAOA r^v tffidir^ 

ical Mt pAm icoMf in^i^» ica< fAoc ^pdM9f 7lf 

vpdf Aidff, 6f iliiip iimp ^fMonyiaff, 
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fiA. a. 

AIA* ^pSyi'^ ^P^iyf^ M^ ftffffripiai fc/yaT 
fo rDftf 9t«poC0t fccU iml^Af voAXi^ «4i«* 

BA. <« ro8; 

AIA. y^tof nt M^ jtrrl iccfficyof 

M rfiy rixWbr« f^iu fMydXai iccU Scf loi, 
tAv Vctfiw Arra rAv iwnO mvrixjmp 

BfiAww rr roO llXoirmvaf l^r, fiA. lunAiam. 76s 
AIA« Ittf Ji^oiro ri^tr r^ifi|9 vo^rcpot 

Ircpiff rif airofi*. n^c M vopiq(tt^ur ftci. 
BA. r{ Uirm rwrX rttoptfi^Kw Ahxikwf 
AIA. {fCfim c7x^ rto rptt/ySuciir tf/xjuotr, 

mt Ar ly^bt^rof r^y r^viiv. S A. yvtrl M rff ; jfo 
AIA. frt ft^ icar^Xd^ EipurOhitt tvii^Uwro 

Toif XmwiMraif koI rouri jSoXAaifrionffAOit 

ffol roSn varpaXo(ai^* <cal roixco^oiffi 

T&p itmXtyiAp koI KvyiapAp kcX vrpo^p 771 
ivqKiMiitnivap^ ici»6imn»p iro^ifraroir 
ictvcft/ foflyif clff iirrcXd^cro roS $fi6vov9 
V Atox^of Mi^^ro. BA. icaix ifiiXkirof 
AIA. fU Af , iXX* 6 i^iAOt ip€fi6a icptavf voicSy 

imirtf9f c?i| ri^y ri^fnip ^a^T€pof* 780 

BA. 4 rAv vovoi^fTMy ; AIA. pii AC, nipipidp y' tnp. 
SA. |MT^ Abx^^ '* ^^^^ ^^'U' Ircfwi o^fifu^oif 
AIA. iKfyop rh xp'^'i^^^ ivrip, Arw^p ipOii^. 
B A. rl i^ 6 Ukufirmp ipip wapatrKiviC^rui § 
AIA. iyipa VMcSy mirUa ftika mX Kptm9 781 
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BA. iciircira vAt 

o4 ical So^jcXAff ibrcXd/Scro ti»8 Bp6p€v ; 

AIA. fi& Ar ai« {<C€iM>ri iXX' ImMrc ishf Al^ikw 
Sri til fcar^Xtff, tiiptpaki ri^y tcfcityi 
fcdxc&fof thrcx«^<rcir airy ro6 Bp6pin^ ' 790 

l^ctpof ffotfctcSirtfai* «&ir fi)y Aloxi^Xof <Kpar]^f 
Iffiy mrA x^/^ur* «I M /yii^i vcpl r$f r^yi|f 

SA. ri x/e^/a' V icnui 

AIA. yi^ Ar, dXfyoy trripop* 791 

xJbraMa S^ rJk.8ciy& ffun|9i(<f€rai. 

fcal yelp raA<{yry fumdrun^ 9Ta0fiifo*crai. 
BA. rf 8^; >&ciay«i>yi(<roiHr4 ri^ir rpay^tap; 
AIA. ffol fcomforof j^^omwi col vi^ciff JirAir, # 799 

fcal ifkiUina fi^«i|jcro, BA. irXiv0c?j^im0^ yip; 
AIA. Kol Sia/yi^r/NW9 <cal <r0$Mif. 6 yelp EvpivAqt 

Mir' twof fia^apwp ^tn rat rpayyS^t. 
BA. il vav fiaptw o2fMU ritr Aiox^^^'' ^/mif. 
AIA. l/3XcV^€ S' oSy raif/N)Uir t/Kii^af xAnk ^ 
BA. iKpuFCi M ti^ r{9 raSra ; 
AIA. roOr' ijp iiMncoKtnt \ 805 

vo^Air yhp ipipAp hropiop iipiaicirfip. 

a6r€ yhp 'ABtipatoiffi mfpifiauf* AUrx^lKof^ 
BA. voXXote tffmt ip6iuC€ rohf roixtt/y^ovr. 
AIA. kiip6p T€ rSXk* ^yciro n»8 yrfivoi W/m 

^^ciff voiifrAir* cira ry oy Scw^ Ito 

iwirpoftaPf inii r^r r^vi|9 tintiipot ^p. 

iX>! €UrC»iJMf it Stop y* ol ftc9iri(roi 

^nroiiS^iMri, ftXo^^^ ^iOp yfywroi. 

^ vov ftciyiiF iptfipiiUroM x^9 tpMiP l^i, 

4i^ ^ djuX^ov inv>% ft^irrot dMifrot 8if 
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iantrixffair rirt ftS^ luadat iiA Scu^t 
tjilnoTu 0Tpo/3i{a'crai. 

Irroi V Iwwoki^p n kiymp nopv0at6Ka vcCki|9 

vtatidakiii mp re vmpa^ima, tfyuXciJfMini f' tpywff 

• ^«irif 4|MXM^w»v ^p€PdTi§crwa9 iufifAt 810 

tupip {vto'idm/op fppiymp fipipx^iupot ^e€i 
fJlltara yoyi^ovo)^, wwaxifiip iirovwAp 

Iptfcv 8!^ oTOfiorov/Tdf iirAp fioffOplTTpia Klmni 
)fAfi#«\ JbriXi9V0j|yi^vi| ^Sovtpf^ ^cyoSona x^Au^tf 
fJlluau lmoi»4pfi icaraXcvroAoy^^i 
vXciyi^piip «oX^ ir^bHw. 

£TPiniAH2. AI0NTZ02. AIZXrAOS. X0P02. 
£T« ofa hp li^MtfoiP rvO 0f6pw9 iiij pmf04r€u 810 

AL AbxA^f ***' ^yf'/ oM^i y2ip ro8 Xoyov* 
AI« ft 8ai|AJn' Mi^yf fii^ fiMY^ikaL >Xa9 ktyu 815 

i^M^ ix^**^^ Jbtyxifit iBifiUTOP Tr^iimt 

ioMpiktkffroPf icofivo^McXo^/iowu 

<Xi|f(f , ft 904 r$f ^ponfo^f 0co8 ; ' 840 

#t t4 |M T«6r^f ft «Tii|iiiAiotfiiAXc«rdl8i| 

mI vnixovotk ml ^i^wppowriiti ; 

AL voO*, A2<rxtS^€, 



wmm 
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A 12. oi t^o, «/>(ir y* iy roSroy dvo^yit oo^f 841 
riy x^ovo^^i^i otoff fty tfpoirdycrai. 

AL 2pi^ Jlpya lUkava «aS8cff i^ipiyKom* 
rv4>i^t yiip iicPalp€iP 9afHurK€viCiT€LU 

A 12. ft KfnfTuAf iiip wXXiymp lAOPtfbtatf 

ydfAOVf V ipocUvf iUn^pmp clt riip rixmiPf 8|« 

AL iwCffX€f oSror, ft voXvr^iyr' Atirx^Xf. 
iv6 IMP xoXa(iSy 8*, & iroyi|p* EvpivAi|, 
ivayf ircavroy {<cvo8iiy| c2 tn^poptltf 
tpa iL^i K€^akaX^ rhp icpira^p 4rw fiilJiMm 
Otpmp iv ifyyijt hxip t6p TifXc^y* 8f f 

oi 8i fii^ mpit ipyh^t Altrxik\ iXkh vpaipmf 
^<yx'' ikiyxP^ Xottopcurtfoi V 96 $iiu$ 
ipipat iroifirif Anrtp ipnrpiikiiaf. 
aif 8* cM^ 4<nr€p vpipot iii'ip^aOtlt /Soft. 

ET« troifjiit c^* lyvyci «(o^<( ^a8ifofMiC| 880 

liKPiiP, HKPicOoi 7rp6T€poft €l Ta4rf 8ocfS^ 
rivif, r& M^Ai|y Ti PiBpa r^t rpay^taf, 
Kol pii Ala rhp Tltikia yc tccX rip AloXoy 
ffol t6p Mtkiaypop, Kin ^iika rAy TifXc^oy* 

AI. oi 8i 8^ rt ^ouXc^i voicty; kt/, A^x^Xc. 88| 

AI2. ifiwK6yaip iiip oAk iplC^ip ipOiir 

cAk i( taw yip i^rw iyiiP Pfp* AL H latf 

AI2. Sri ^ woCfitrif o^l <nfpriOpfiKi /aoCi 

ToAnf 8) wptitptiKiPf Aatt l^i X/yciy. 

5fMff 8* Jirci8if aoi ioKit, Ip&p roSra x/nf* 870 

AI. 104 ppp kipaPMT^p i€vp6 rif iccU vS^ 8^n», 
twmf ip €i$»pMi 9p6 tAp aa^iapirmPf 
iyApa KfSpoi ripit yMPauiiroTa* 
d|ACif 8i TOiff Mo^^mt n fi/Xot te^vafii 

XO, ft Aiiff ippia wapSipoi iypolL . tf§ 

MoS^oi, XcvroXtfyovf jiiy«rit ^pipoi «d icafcf&rc 

D 



^iP 



««■■ 



•IP 



mam 



\^ 



BATPAXOI. 

Mipfiy yMBfun^vwy, fray ck Ipcir ^ftimcpifupoiff 
IXtfiMrt TT^fikowi waXato'iuunv iirriXoyoifaTCff, 

ScuwrdTOur oroyidroiy vc^Croortfai 880 

AL cifx^^^ ^ '^ <^*^ ^^ v/>^ Tiwfi X/yciy* 88|. 
A12. A^fiifrfp ^ Oph^^Qffa 1^9 iiiiip ^pa, 

ibat |i€ r&p aAp S(top liwnrnUmp. 
AL t$i ppp fotf cf ft^ mU oi Xifiatmrip. 
Kt. fcaXAr 

Irvpoi y^ cliriy otirur cfx^fMU fcdit. 
AL Diof riWf ow, xJfifia xaivifv ; ET, kcU fi^lXa, 890 
AL Wi mp v/KMTc^ov roSony ttiifraif tfcoit. 
ET« a20i||p» {flip fidp'KfiiMO, m1 ykiimit vrpi^y^ 

col (iip€^ mX fwxr^pcf Jo^poimj/uoit 

4pMf /i' ikiyxjiw &p h» imrm^a^ XiymPm 

«c^ vo^our M^wur iLK96aal npa kiymp Jlf^UXc mi^i 

fvirc Sfltoy A^« 

yXArra ^9 yjlp ifypfomu, 

X%Mi ft* ejic ibvAfior iiiti^oipg 

Mf JU6n|rM ^pip€U 

vpofftoMur tlr cb^ {on 900 

tip ukp iffTuip n kliiip 

ni mnpptwiuUwop, 

fip f hmnAp^ atrompiitPMi 

rriff kiyoimp 

kk tki9i4fp&9 HAp. 904 /> ^ ^ 
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X0P02. ETPiniAHS. AI0NYS02. AISXTA02. 
AI. iXk* 6f rixitrra xp^ kiy^ip' cdrm V Sv»s IfKirop 



BT. 



AL 
ET. 

AL 

ET, 

AL 
ET. 

AL 

ET. 



AL 
ET. 
ET. 



iffTiia KoX fiifr* €U6paf iii^et oT hp iXXot civoi. 
Kol iifip luarnhp iUp yc, rrip vattitrip oUf cl/ic, 
h roicriir iffrirois ^p&viAt roSroy Hk itpAr* ikiy^f 
mf ijp ika^p koL ^voi^ olocff re ro^ Otarat 909 
i^ifira^ y^fitm kafiitp vapi, *pvplxf Tpa4Upra9. 
mpAriffTa ^p yhp tpa tip* tip KoKtrtp tyKok^at, 
*AxiXX^a ruf ij lii6prip, rh %f6immp oix^ ftciicif^, 
vpJoX^f^ i^f rpayyt(aff, yffSCoprat aM rwrl* 
fia rip AC oi htjet. 

6 m xopi9 / lip€ii€P SpiioBtAi Jbr . ^ ? 
lukAp iip€&if Tirrapat ^€X!^f itr ol 8* Mymp. |p- ^g^ 
lyi^ V iXBupop if vmvji, Kot lu rofh' h€pit€p 916 ^ 
oix, ^TTop fi PUP ot XoXo&yrcr. 

ijXtf lOf yhp H<r9a, 

^^* tirffi. 

KiiiavT^ fioicA. r( M rafi/ thpa^ 6 itipa ; 
i«^ ikaCopttos, y 6 ttariif vpwrioKAp ica0^o, 

& 9QiMt6pfipof of V i^pOKiCi^P thr* airo6. 911 
rt <rico/i8cyf <ccU Suo^pciff ; 

tn asMp i$€Kiyxm» 
ffivciT^ IvfiSi^ roSro Xi}/nf^ic <cal rd tf>&^ 
^ f^ovfiff /ti^Mar^ ^ /Sifcia M8ci^ €?«€y» 
3^/wf ^oirra ffol X((0ovtt ^€6^ irro fuyyio/Mavi^ \ 
ftyMira roit OtmiUpoit. AI2. o]if«oi r^tXat. 916 '< 

o-mSwo. : 
m^kt V kp itmp Mk tp. AL iiil TfpU no^ ilUpras. \ 
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^ war* <y ^loxpy XP^'IIP wwcrA? ftiiry/rtriryi^m 
ADL ^lUSop Ip rmt povaiw, liu^Biarm^, Ipryiypairro. 

ET. fV If rpoyytOuff IxpSiP icikficrfwdpa vot^^roi ; 935 
AO. ^ i\ i Of^Anp Ixtpi, woff in' i^lp StT* iwoUif ; 

iw€p ait 

oOofidroy M KO/Awa^rmp koI fitiiAirmp iw^Omp, 
Uxjma 1A0 v/NfnoToy o^y mU ri /9i(poff 
^iXoy ^, 

InU^Nf ml vfpcvdroftf koI rwrktoi^ Acvicoif, 
X«Aiy tiAob mi|iiiA|AdriNr, dvA /9i^X<i*y dvi|Mir ' 

cTf' •<« lAif/iomr < n r^oi/, oM' ii»M€ci$w 

ffWVf 

Kpttrrw )M^ ^ VM ^ AT ^ r& ravroO. 
fnn' i«* fffir vptfniy Mtv oM» myi^i^ i» 

X4 Iw^i^ xi «V«6«Bf x4 W*8f «». MO 
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AI. 
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AH. 

ST. 
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fuk rdy *Av(fXXtt* 
hiiMKpaTiKip yhp dbff S^pnv. 

rovro iiip Ifluroyi £ ray. 

oi onol yip iim ircpfrarof iciIXXMrra 9Mpt yc iWrov. 
ET, lv€iT« rovroiwl XaXcly ttOo^ o^./^^ 

AIZ. ^riiil giyft. 

if «p2y ftitdfu y' fi^fXcff ^mt ftuypay^yoi. 951 
BT. Xcirrfiy re iuw6tmp iefiokiit ivi^p re ywyuurfw^, 

yocZyt 6/My, (vpUpiu, orp/^ciy, IpSy, rcxy^C^cyf 

ff^X' ^orovcMoc, «<|»iyoc!y Airayra 
AI2. ^^ icdyit. 

ET, oliccSa mpiypar^ tWie/mp^ oU XpJ^y^t olf €6p€4riA€Pt 

ii &p y* JUr I^Xcyx4fii}y* ^yciMrcff yelp oSroi 9(0 

fXcyxoy 2y fAov W^y r^Mfy* iXk* aif hoiiwo^ 
kinovp 

ivi rod ^popdp ivo^v^braf, oM* l^vA^rroy' 
ttvrovfi 

Kijicyouf TOifiy kcU Miiufopat Kmimpo^apo* 

vitXovf. 
yvitafi tt ro^ ro^rov n niiMO ^ iMr4pai0 

lioBtirifi 

rovroificyl ^/)fi/a'ioc Mcyo^ytrJff 9" 4 May$^f 
^ak'WiyyokoyxvwfipiiiUf aupKoaiAawiTVQKi^i'PTtu, e-^- 
oJyAol M KXfiro^y re kcU 6i|p(v^yi|f A xoyA^^, v^^ 

AL 9iipaiUpfif i oo^ff / ^/> mU tciyir it rii vdbrra, 
ftf ^y KOKOif votf W€piir4Tg m1 wktiirtop wapaurr^^ 
WvTwircy 1^ rfiy icaKAy, oi XSot, ikXiL Kcior. 970 

BT, roiovra pipniiyi^ ^poytSy T'i^s^^v^ ^ ^^'-^ 

rwiroia'iP €&n|yi|(r^9y, 
Xoyioyiiy Melt rf Tixn 
«al m^iFt 4aT^ 459 yociSy 
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fi T^ iXXm jcol rat oUUt 
oUh9 ifuufow ^ vpd roSt 

900 MM roM; r{f roCr* lAo^c/ 

MiiiMr Anif rtf cltf'i^y 
«/i^^ay« vpdf roftf obc/rttt 

rim V ifitknpAraroi, 

Xa ri»€ m)i^ Xfrfororcif, ^allii^ 'Ax«XXc» 
^ «^ M W, ^^, vpdf T«0fm Atfffif ; fi^^r hm 

9^ vpte ipyitif iamki$€i90 

Xpi^Mf roff Urr&Kf . ,ooo 

«A MtftflfTiiicdf JUf^f. 
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MO 



«al icoc/Aifiraf rpoyucdv Xqpovi BappAp r&p Kfwphw 
i^€U 1005 

AI2. ^umoS/Aai /Air r;^ ^n^nix^ ica/ |iov nk Twkiyxp 
iy^UHUCTii, 

ft v/>^ roOroy tct j/ iynX^ur* Ua itSi ^i^xg t* 
ovopciv /If, 

ET. tcfcon/rof icol iwu0cir£af| Iri fiikrUnn re «<Hoi)|Acir 
roi^f ii^/H(vov9 h rcuf v(iXciru^« loio 

AI2. ro6r' oSir ct fii^ vcvoAyicafi 

iXX' jic XP^^^^^ '^^ y€PPaUMf iwxOiifwrirw9 

vpHroPt 
ft y^waUnn mX rcr/Ni«ifxtAft mU fu^ tcotpa^i- 
voXfrofy 

9atw6pyavf9 iei| 

ikkh 'KvlovTat h6pv k§X X^cit mil Xmmok6^mn 

rpwfKiK^lai 
icol v^Xiyicaf no! icinifuSaf icol tfvfw^ Ivra/Soc^ovr. 
ET. ical Hi xo^hS rourl rd icMibr* i^MimroiAy aS m' 

hrirpty^tu 
AL ical rf oi bpAvat atrms oJroSv ynvofovt jfc- 

voivf. loao 

AI2. t^Sfw vmifffat *kftmi /uwrir. At, wvSnr f 
AI2. nAt twr' iwl Oij/iaf* 
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ofccica TVVTW«' 

AB. aXX' ^ o<r' jfi|9 airiccfr, aXX* otic Jvl ro8r' 
MMur del ro^ ijmv^ovf , Kwni^i^af Ipyow ipwroPi 
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AIS» ravra yV JMpot x^ vw^ikf ^iccir. m/^oi 

At A^XifMi Wtir voiip^y ot ycvyoSoi yrfivtiprou 
'Op^c^ fiiv yj^ rcXftif ^ ^fiSr icaWftfc^ ^ 

Meimfof t* l^/iTf Iff re vifinNr «al x^<rfiaftff, 

*H<r(b»off M 
yfff ipyaaUf, MfmA9 Apatf ipirmnr i M tfcloff 

"XViipoff 
i«i ro8 ri^ir «a} xX/off l^cir «Ai^ir ro6B* Sri 

r^i^ 4pcT)ite, foXtrciff ipb/rnvf 
AL Koi |iif9 oi [IaifraicX/o yc 

IM5o£cir lifutff rAr maiifrsroir v/Nii|9 yoSry ^Wic' 
Ivc/ivciri 

JinSif^iv. 
AOL lAX' lAA0Vf m mXXo^ Ay««o»ff, Ar ^ mU A^ 
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Mcir j)/AJ^ ^/rS^y ivcyiafcifi^ini voXXJkf dpcrjtff 

dyrcKrc6^iv dkiy iWroiff, fotfroy diXviyyoff 

jU(A' oi /i& Af oi 4afil/Niff iwolaw w6ppu$ aUk 

2tfci^/9oAiff| 

oit' o25* oMclff ^yrfir* jpAray vifvof^ iwobfva 

yupoSaa. 1044 

ET. fi& AC, o^ y«lp i|y r$ff 'A^pMnif aUip mu 

AIS. fu|M / ivc6|. 

iAX' M roi ni mX roit mirar voXXi^ iroAXoS 

AL 1^ rdp 2kia ro(M yi roi tif. 

& y^ <ff rAff 4^^Xorptftff lm(fiffj oMff rolfowuf 

ISt. mX tI p)JamnH^, A ^^^^' MpAv, ri^ir vJXur 

IliuA 2$€p{pouMif 
AI2. Iri yctryaCaff §ui y^wPoUtuf itfipAp ikixmn . Ia4» 

vciottff 1050 

iciSifffio vic&i oloxtvtfcfraf i«i T«^ m^ BcX* 

Xc/M^jfrof. 
ET. 9ir€pop ft' ofa Ai^ra X^yey roGroir v^l r^f ^ofilfWff 

AIS. /li^ Aft axx* Arr'* dXX' iaroKpAwrtw xp^ t6 «oiri|- 
pftir n(v yt voii|ri^9, 
' «a} /AJ^ wap6y€i9 jufik tMeMUf^ roSt /Ui^ yip 

waibapUn^uf 
i^n tifti(^«oXoff fvrif ^piC^it foSi i)^A«i9 M 
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BATPAXOL 

itfipbf yvmiMfiwm^t fray cb Ipcv ifviuptiUHHi 
fkSmai aTp€fikoia% voWir/Aoa^ur iyriXoyoSiTCfi 

Bcuwrdrour mrofMlrour «(iy>(crair0ai 880 

ff^uKta maX wapawpto'itait^ ijt&p. 
9S9 yi^ iyi^w wo^Cat 6 fUyas yy^pA itfAt tpyow ^. 
cfx<^< ^ 'mA r^ n, vplv r&vi| kiy€W» 88|. 

cZwaf fit rfiir <rfiir j^ior liwmiptmp. 

Ircpoi yd^ ctiTiir oVnw cCxofioi tfcoif* 

&co( nWf rov, K<(fifMi ffaiw(9 ; ET. icol fuIXa. 890 

01 vur irpoat^xp^ roSirur ttutrait tfcoSy. 

00^ ilthp fiicKTiiuL, mX yXiim|f vrpi^vy^ 

mA $6p€n mX jivicrqpff 3ir^/Mjm{pioi9 

4pMf fi' ikiyx€ip ip tip ivrmiiai kiymp, 

KoX |i^y 4/Mif iviOviioSiup 891 

vcyA ov^olar M^Mir d«o8^ niw A^yiiy ^i/^i^Uioyt 

Ivirt laiaw ii6»» 

yXfirro |ihr yjl^ ifypdirai* 

X%Mi t* oAk AroX/109 J^fA^oSrf 

fitv fip Amlip n Xi$€Uf 

m1 KunppimuUpap, 

rip t* AmwAirr^ atrMp4>Mif 

iltM9Piprm owpkMp «tt)U 

kh Hapii$im9 iwAp. 904 
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XOPO2. ETPiniAHS. AI0NT202. AI2XTA02. 
6,1. iXk' its rd^taTO XP^ kiytur oSrm V twttt ipttrw 
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ET. 



AL 
ET. 

AL 

ET. 

AL 
ET. 

AL 

ET. 



AL 
ET. 
ET. 



ioTctd KOi |ii{r ckcfam |ii$0^ of &ir iXXof ctvou 
ical fi^y iiMxrhp lUp y«i r^y vofiyiriir oUs cI/Aif 
jy rourur i;ardroif ^piur<a, tovtop Si vpAr' Ikiy^m^ 
ms ijp iXa^p kcX ^vaf, olbif re rchf 0€aThf 909 

irpAnara likp y&p tpa rev* &v ffoffi^v <yffaA^a9» 
*AxiXX^a ru^ ^ NiJ/3i|y, rd vptfravoy oixl tcuviv, 
wpipxni^ T^» r/Niyyt(af| ypftCoprat oiW iwrf- 
/Act r^ Ar oi ft^d^. 

ficXAy J^^f Tirrapat ivp€xAs 4^ ol J* iirlymp. |»- A ^>*' 
jy& V ixoipop rg irittff^, Kci /ac toSt' fpfpircir 916 «^ 

oix {ttw J) yfir ol XoXovirrcf. 

i)X0iof yj^ iipBof 

vi^^ Ml. 

tcilAovrf IokA. ri M rcS^ tbpop 6 tctro ; 

im6et 4 NufiSi} n ^/y^nu* rA S/nvmi 8* iir ti]f€i. ^ 
A vo/AWifi|/io9 oT V i^v^^&m^ ^* o^^- 9*> 
rt mLophw^ mX iva^optlt f 

tn atrip i^tkiyxf^ 
lAmiif hptMi ra&ra kqp^iM mX rd tpSfui 
iffti} lUPoCfit fi^iiuLi^ hp p6€ta hii€if cTvcyf 
4^/»8f Ixppra kcX k6^cvf, tc6r* Arra liopiiopmnh^ \ 
tefHPta rdif OtmiUpois* AI2. elJfioA rdlXaf. 9a< • 

<n#vcu 
M^f 8* iir cTvciroM lir. AL M^vpSf T«^ ^i^^L \ 
iXX' ^ SMi|A^bVovf» J) r^/MVtf ^ V JiinrA«Mr j 
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h jvyi^oXcSv oi j^C ii9. 930 

AI. 9ii ro^ tfcoSv, fyj^ yoSr 

^ vor* J9 MO^pf XP^<^ HMcrAf tciiy/M^inycra 
rhw (ov$60 lwirQk€Krpv6»a CtUp, rts {arip Spvis* 
AI2. tfifficSoir J9 roSf yav^lVf ftftatf^orai^, ipr/4ypaTro. 
AL lyj^ M rdir ^ikoffpw y' f fuyy 'E^iy cIihic 
ET, ctt^ I9 r/KiyyA(ai9 ^x/^ ic^c «r/»iN(Mi iroi^^oi ; 935 
AB. ^ t*, i O^wffiP ix^pit iroT AiV iarip irr* ivolut ; 
ET. eix InaXcjcr/n^m fi& Af ofM r/M/cX^i^ovf, 
tvcp oi, 
Air roSvt 9apaM9TitriJMaw roSf MTSueotf yp4- 

^ovo'iir* 
tXk* is wofilkaPop rj^v i^yifir wapk iro6 rd 
ir/ifiroir ciMf 

bXiwMi |«)y wpAviffTOP oMlp koI rd iSdpot 
j|^iX4Rr 941 

\y hnkkbnp icol vcpcv^bwcf ical nvrXtbun XcvicoSfy 
XvAAr ftiteW 9Tii|MiA|uidri»9, ivft fiifiklmp iv^iOAp* 
cV iipirpt^ap fu>yyd(aif, Ki^ira^jnra luypir *' • '*^ >»^^ 

l^njpor, 94S 

ffVvVf 

ADL ff^irrtr yelp ^ ^oiirl^ AT ^ rA otnrn»8. 

ST. Ifvii' ivA rfiy vpitniir Mkp Mkp wup^if tip 

2XX* fXcyor 4 y^ ^ MM X^ 8a6Aof oMy i^froir, 
AOL c7t« Mjira 
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ET. 
AIS. 

ET. 



t- A-^ 



AI2. 
ET. 
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ET. 



otic ivotfcurcur <rc roS/ <x^9 roXfUtvro | 

jia rdr *Av<{XXii" 

tilfUMC/Nirucdv ydp oCr* It/Moir. 

ro6ro fUir I00099 ft rSir* 
oi ml ydp jori vcpfvarof KikKiera 9€pl yc iWrov. 
Ivfira rovroiMrl XoXciv ttt(a^ ^^^ 

^i}|4 icJiyif • 
Af irply ttti^ y* A^cXcf fA^irot fttoppay^iMU. 955 
Xcvrfiy re Kw6vmp ifrfioKhs iv&p re ymPUuriAO^, 
POW9 Jp&v, fypUpoh frrpii^iPi ip&P^ r^xpiC^Wf 
ic^x* iWrorovcurtfoc, v^iwkiv tntapva 

4^yX «iyif. 
olffCM vpdy^ar' tlai/mp,, ots XP^l^$ oh (fiv^^n^P^ 
ii Sp y* &y '^Acyx^l^iyv* ^vciMrcf y«lp oSnu 960 
iJXcyXoy ip imp liiP rixf^p' iM! aif hoiiw 

QVTCVff 

KjUkpcvs woiAp ttpi MiiAPOPOi KMrnpo^aXapo* 

iritXovf. 
yyvto-ci Sk rtAt rufirw re icJifioO y^ iKartfPP 

lAaBifrifi 
rovrov/ACpl 4^/3fif<rioc Mcyo/vfriff 0* 4 Mair^y* 
voXviyyoXoyxvmii^^UkUt <rap«ccuiyAO«irvofMifivnii, «-** 
oJiyAol M KXciro^fiir re koI eifpo^9i|f 4 ic^V^<(f. -W*«^ 
etuMfUp^is ; (TD^f y iv^p icol tcivAf <9 ri vdirro, 
ft» ^ir Koicoif vov W€piw4^ lui vXifO^ir vapa^» 
wi'prmKiP t$» T&p KQK&p, oA XSof^ ikXh Kciot . 970 
roioSra lUpraiyi^ ^povcir 71^^—*- 

ro^io-iv ctai|yi|o^i|ir9 
XoytiTfi^ Melt t;^ rix^ 
mi nhl^ip, Aa^ ^ racSr 
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fi T^ iXXm Koi Tit oUtat 
obcSr iiuufop 1) vpd roSt 

MiiiMr ftnif rtf cltf'i^y 

r$f iMuyOof ; rt r/nf/SXiop 

«o0 r) CKifpoSoy rd x'*C<^l 
Wf r$f l^itar maptrpa/fPi 
rim f ifiAufiArarog, 

^ ^ M r4 ♦//>€, «ip^ raOm Atffii^; fi^^r Antt 

iicrif otro rfiir iXoAir* ^ 

M^ «^ '/»)^ JbmX^^cf, 

XP«V<«vof vvf f Urtoif, 
drm iiaXAor fMXAoir {^if, 

k^ tip «^ wOiia Acmr 

«a MtftflTTiicaf xdf/8]|f • 
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1000 



«al KoapJjtrat rpoyttAp X^/kuti OappAp rip Kpwpip 
i4^€u 1005 

AI2. AtyiovfAOi iAp TJI ipprvx(f Mtl i»ap rii orX^^y 
iyatKucrtit 

ft v/>^ ro6ro9 Set fi' i^nX^iv* ba itSi ^i^xg t' 

iariKpuMil fioi» r(m ofeciea x/^ Owiii{€Uf Mpa 
woifinljp ; 
ET. tcfufnjrof «ol iwv0c^£a9| Iri fitkrUmt re voioS/ACP 

ro^f ii^/H(vovf fo roif v<(Xc<rtir. loio 

AI2. ro8r' oip ct /ai^ vcvoAiicaf, 

iXX' Ik, yjn^Tt&p koI ytppoiwp inoxOiuwriravf 

r( votfcSr ^i^o'cit J^cot c?mu; 
AI. rctfj^oi* fij^ ro6ro9 ipArtu 

AI2. O'lc/^ai ro/iwir ofovt oiro^ irap* J/ioO wapMiaro 
vpHroPf 

ct y€PpaUnn mX mpawix!^^' '^ f^ tcotpooi- 
voX/rafy 

9apa6pyw99 ioi| 

JUXi 'ppfopraf h6pv mI X^at mil XcvicoX<(0ovf 

r/w^oXffsff 
ical v^Xi}«af ical icinifuSaf icol 0vim^ ivrafio^topt* 
ET. no! tj^ X^P^^ ^^^ ^ ica«((9* i^MimroiAir oS /&* 

hrirply^iu 
AL ical r{ 9^ t/Mt4rof o0r«»f oiroW ycwaAwt j^- 

Al^x^Xf, X/^y, |«i|t* oMoMf 9€iufpp6y^P99 X^Xi^ 
voivf. loao 

* 

AIX. S^iSfw «Mi{«»f Aptm IU0TW, AI. voSw f 
AI2. n^ fur' <«l e^ifiat 
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AB. aXX' ^ ctCr' jfifir Iutmw, iXk' otic M roSr' 

Mkaffli 

MMur del ro^ ijrriv^ovf, iciHr|Ai(^a» fpY^^ ipwrov. 

AL t4c4^^ y^*^ 4y^* {cainra Vfpl Aopc<»v rc0rc«rof» 

i XOp^f t' cMiv r<l» x^V ^^ wyR|Hn^9 civf ir 

lavoi. 

AUL rsSra yj^ Avt/Niff x/^ vwifriif Jia'ffc&. ^x^V^ai 

yd^ i*' ifXfis, lojo 

At ^^A^AOi rjiy VQi'nrAp ot ycyvoSoi ytyiprivrau 

Mov^oibf t* <^/irf Iff re y«(cri»ir mU x^oyAO^i 

*Hir(aftoff M 
yfff ipya^t, mofrnAp A/ms, ipirwr i M Setoff 

''Ofufpoff 
i«i ro8 rifiV *^^ 'A^^ '^^ '^^'^'^ ^^* ^^^ 

Xf^ ttA4BI^C, 1031 

r^i^ ^pcrib'f foA(^iff Apipupf 
AL col |i^ir oi [lairraicX^a yt 

H Kpipot vpOtop 9€pilhieiiuPOf rip k6^ ?7/acX\* 
AIX. lAX* <XAovff m mXXo^ Ay««o»ff, £ir ^ koI A^ 
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Mcir lifiii ^p ivoiuiiaiUpti voXXJkf d^MT&ff 
lvotri^€Pf 104A 

IlarpJ^Xttir, T^infwt (h^ukwprmp^ V IvcUpoi^* 
ivt/Mi iroX(n|v 

dyrcKTc^^iv oMp iWroiff, fatfroy oidiXviyyoff 

iXX* oi liii AC oi 4aft/Mff <vo£mw v^vuff oM 

2tfci^^o&xff| 

oit' o25* oMclff ^irrfir* <p£<niy viSvof^ IvoAf^a 

yvMukcu 1044 

ET. lA AC, o^ yelp ijp r$ff 'A^/)otfri|ff oMir ^oc* 

AIS. fu|M y' JvcA;. 

iAX' M roi ool ical ro&ff ^oSdYir voAXi^ iroAXoS 

4(^rc yt «a^tfy ov «ar^ o8ir'l/3a\cy« ^ 
AL 1^ rdp hta roM yi roi tif« 

& yftp ^ff riff 4^^Xorp(aff Im(c4fff oMff iWroM'ur 

^vXifyi^ff. 

AIS. In ytppotas mX ywpotmp MpAp iktxfmi . M- 

vcuraff 1050 

KiSvcto vuufi oloxtvtfcfvaff tiA ro^ vo^ BcX* 

Xc/M^vraff. 

ET, virMpop t' oiic dm X^ir raOror wqA rfjf ^oftpoff 

AIS. /lA Ar, axx' Anr'- JUiX' imoK/Aimw yi/Hi rd mrif 
/liir r6p yt vonii^y, 
«al fu^ vapdyciir fii|M titdl^icccv. roS^ fiiir y^ 

Im tiAit^KaXeff fniff ^(cit rmff ifiA^w M 

«OII|T«(. Mil 
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JEtm Ijp oSir a^ ^iyjft AvKo^ifTToW 

|M)f^Uaiir yvHfiAp icol ftuvoiAy lira mI rjk /}^/Aara 
rCcrccv. 

^[^f/ovai* 1060 

ffol y«lp roSf V'^Woftf 4fM*y XP^'^'^^ *^^ ovyuw- 
ripoww. 

BT. rt hpieasi 

AIZ. Vi^firor |«)y ro^ /SMnXc^jnrof ^4* JkfiV49x«^yf hf 

roSir JM/N(viNf ^ofroivi' cZmu. 
ST. nwr* oSv Ifika^fa rl bpi/TOff 

rmOra, 1063* 

iXAil /kuctbiff «iyNiX4fA€vof icXilci ical ^0*1 Wvf trtfcu. 
AL Fi^ r^y Ai{|ci|r^ X^^^'*'^ / hl^'^ aSktuf ipUw 

dir fttvra A/ytip i^vor^^t vo^ ro^ Ix^St 

i»4w€i/^p 1070 

AyroyayMiifur roSt if^mfoun iudroi rir€ y\ lipU* 



BATPAXOI. 



59 



t 



f 



ii 



i 



i 






AI2. Ttolwf tt icaicfiir oiic olrMff j(r// 

ical luywyAvat nUaw dtcX^if, 
Kal ^oiTicotfiraf oi ^ir rh (^v ; 

iwypaiAiMrimw ^cfACoriitfii ^.' o^* " ' 

icoi PmfjLokdxmp ifiiAowt0iiKmp 1085 

kofiwiia t* oj^clf ottff re ^/pcur 
fo' 2yvfipcur(a9 Iri pvvL • 
AL liii AC ai Vnft^ £<n-c / ^ifv^fiy ' r ^ - -^ 

naifatfi|ira(oi0'4 yeXfiyi Ire ti^' ^ 1090 

fipaHn i»0pmw6s ris Itfcc ff^«r 
Xcvici^y v(«»yi i^oXc&vdficvof, 
KoX h€wh woiAir ic^' ol Kc/NVA^f 
jy roitri vi«\ai» vcUovo^ oAtoO 
yaffripot irKtvpaSt kay6vaSf wy^ir* 1095 

6 Si nnrrctficpof rom wkartUut 
^va&p riiv kaiiwii* t^tvy^* 
j XO. §Uya rd %f&ypa^ mok^ rd ycucot, Up^ 4 v^^^f 
//iXcroi. 
XoXcvAy 089 I/709 huiipWt 1100 

^WfiokaX yip c{<ri voAAol X^^/*^ 99^yMStmp* 
S n vep oSy ^croir iplCtw^ iio| 

kiyiTWf hiTWf ipMp^aSop 
tA r€ voXoA^ mil ri mum^ 
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do BATPAXOL 

«I M rofiro Kora^fitMoPt fuf rit J|fia0£a v/>o^ 

rbif fcMfi^yoco-ur, «y ri mo 

Acvri fi^ yvApoi Acyifarroiy, 

lOfMy dppw&cftrf rofNT* i^s oifc 10* ofrw ra8r* t^iu 

irrparmfiUpoi yip tlai, 

fi%pkio9 / i^wf tMt/Ttos iMap$ip€i ri it(td* 

«l 4^^ ^ AAXmy fcpdrieroi, ifi| 

jw M Mil m^KimiuTQu 

l/afikp «Sir 8c(oi|roirf iXXi 

BT. ml fAJ^y ^«^ avro^ ro^ vpoX<(youf otw rp^^ofMC, 
Antf ri wpSrw r^ rpay^tat lUpos iiso 

vpitritfroir afroS Patropii ro8 ftcf loO. 
jl^o^f yd^ 1^9 fo rp ^p^i T&9 mpayyJcmp. 

AL mU voSoir oiroS /So^oiricif ; 

BT. voAXo^ v^« 

Vjpfifop U iMOi rhp ii 'Opcrrcfat X/yt. 

AL Aye U^ 0'Mfva my in^p. X/y', AIirxAc. iis^ 

AB. *Epfi9 x'^'^^^t varpy' <irovrcii»y xpirfif 
wmrilp y€Po9 fAOi o'^jyiftax^f v** alrov/i/yy. 
ifjcM yip {y y^y rifvtc icaX xar/pxofiau 

AL Totfmv ^cif ^iy€i9 n ; ET. vXc& tj 5«Mcica. 

AI. aXX* oM wApra raSrd / Icrr* dXX' ^ rpta. iijo 

ET. ^ci V tiMTrop mUwtIp / AfMiprfaY. 

AL Alox^Cf vopoipA 901 ovMirair tl M fii^, 

AI2. ^ <rMMrA ryS'; AI. <Jkir ver9{| y' <M 
ET. cJMf y«^ ^|AifT^lC€P oipdtndp / <(ro9. 1115 

AI2. Jpff <n Xi|pff7f ; ET. axx* dXtyoiF yi /loi m^Xcc 
AI2. wit 4fff m' ApMy^&; ET. oMif <f 4px9t Xlyt • 
AlXi ^Epfif X">^^^ **^PV^ ^vovre^«9 icpdr^. 
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ET. oXkonfP *Opiirrris roSh^ M ry rtffi^f X/yt 1 

ry roS warpit T€$p€6tos ; 1140 

ATS. o£ic JXXmy X/yii. 

ET. 'wArtpt tUp rhp 'EppiiPf ms 6 varijp dvfSXcTO 

oiraS fiiotms iic yvvaucfay x^P^ 

ft<(XoiY Xa0patoiY, roSr' jvovrctf ctv l^i| ; 
AL oi iffr* {mipop, iXka rip ipioipiop '^\ 

*Epp,ijp \$6piop wpofTimB jcU^Xou X^ywy 1141 

^ii^ varpfop rovro jc^icninu y/pay. 
ET. /n /A€iCoy i&iiiapr€S ^ 'yj^ ^pwX6p,iitr 

cl yelp varpyoy rft \$6piOP Ix^i y^par^ 
AI. oirrM / iy cli| «p^ varp^ rvpLfimpixps* 
AI2. Au(nNrc« vdrcir oZvoy o£ic. ipOotrntop* ii|o 

AI. X/y' Ircpoy aJrry* ai ft* feinfpci rft fiXifios. 
AI2. iTMri^p ycvov jyioi tr^ikiAaxfit ^ alrovfi^yy. 

fjcM yap {y y^y ri{y8c ical'icar/pxp^ai. 
ET. Sit rwthp ^lup €tif€P 6 n^ A(^Aoy. 
AI. vfiy Sfy; 1115 

ET. irjcifvci ri /I^jyi'* <yj^ ii mi ^pJurm^ 

4 jcM yJkp jy y^i^i ^n^^i ical Karipy^op^av 

ijffCM U ra^cbr jori ry MiipxfHuu. 
AI. vi^ rfty Afy £<nrcp y* cl riy clvoi yc(roi^i» - 

XP^voy oi piicrpaPf cl Si fioSKti^ fiificmop* 
AIS. od t^ roCr(( y', 2 KOTtirrmpvkiUpM 1160 

iy0pttirC| roCr' /<rr^| JiXX* ipurr* iirAp txop. 
AI. vAy fti{ ; 8(ta^y y«{p m€ m0* S n iil X^it. 
AIS* ikOtiP pip fly y$y tirtt Ary ^icrp wirpaiT 

Xttply yjip JlXXi|y <nj||yi^pay iX^Xvtfcy* 

^^iymp h* ii^p ^jcci rf «ai icaWpxcnu. iiC| 

AI. cS vi^ rAy *Ain(XXM* rl oi X/yt ly, EJipivAq / 
ET. o£ ^fAl rte 'Opi^TfiP icariXtf cSy obott* 

X^pa y«^ ^0c9, oi wM^p rote ««|pA»«y« 
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ETm wfytU9€ rotmm (r^pam 1170 

AI* Wi nipaiun 0% 

Ayx!^\ Mvat oft ft' ctr rft iciucoir iiro/3Acirc. 
AI2. T^iifiop V iw" tx^f rf ftc Kiipvinrm warpl 

mkitip, iKoiirau 
ET« ro6^ tttpop aS$is ktyti, 

tfktiWt JbcoSraiy roMp ip vw^iirraTa. 
AL rcAnfff^orur yelp IXcycy, & p^BiipH v^ 1175 

•tf oM rpU X/yoirrcY l(ucp9iiAM0a. 
AGBL #i 8i vfif htoUif roW v/MiXifyovf ; 

icb «ov ftlf cfMi TaMp^ tj orotfiiip ttjfs 
hn89^p tim ro8 Xiyav^ mri'wrwfop. 

AL IBkVii A//* o£ ydl|> fi«i<Frlir iXX' ijcouor/a 1180 
rfiy tffiy wpaKiymp r^t SpOdn^rof t6p hiip. 

ET. Up Olitwovt rft vpArov tiiaCfimp ipi^pt ^-- J^y 

AOL pArip At' 9i t$/, aXA& xaicoftdfMiy ^^1 
tpnpi y«, v/ilir ^mu fUvj inrdKkmp t^ 
iiMOKT€PHP rip vartpOf wfip koI yryaplpoit 118s ' 
«6f pSrof i|r ri vpAroir Malpmp ip^ ; 

ET. fti^ iyipt^ aSfiy i9Xi«fraroY fiporip. 

ACL 111 riv A/' oi Sl|r', U ph oh iwaimTa. 

«Af y^ ; frr fti^ vpfirw fiiir oMy y€p6p€PW 
X < ^ i faD f Ant i$i$€n9jp dorpiKf, iifo 

tV At TlAx^ fppn^^ M&p ri^ wiW 
iwurm yppBp iytipm oMt tkp piat, 
mU wpit yv fWrMf rj^ <avn»8 pap^pa^ 
4^ Iftf i ^ aii P «Mk 1191 

AL ctto^Miy V i}9| 

d pkpTppBr^fiiwh y€ pmf 'BptmpCbmh 
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ET. 
AI2. 



ET. 
AI2. 



ET. 

AI2. 

ET. 
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ET. 



AL 
ET. 
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ET. 
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kflp€ir fyj^ ft) nAt wpfA6yaP9 KoXAf voiA. 

K<d piip ph rhp AP oi icor^ hat yi mv tadem 

rft ^p* iKOOToPt iXkh oiy roiatp f cocy 

dvft Xi7icv(?£iw irou rtAt Mpokiymn luai^OtpA. 1100 -i/ 

iirft kriKvOCov oi ro^t ipois; 

voicif yckp offr«»f Arr' ipapp/Arr^tP iwap^ 

Kol KtAipwp Kok ktitdOiOP moX OvkiKWP, 

ip TOit lapPttoiau itt^m ft' airUtu 

Ibchf ai ftc^cif ; iao| 

i^fflpL AL Kol fti^ x/^ X/yciv. 
AtyvwTOft &f 6 vXcioTOf Itrwaprai kdyof^ 
(ifp waial vcyri^Koyrq yavrfXy wkirjf 
*Apyos Karaaxi^P AIS. XiyiciStfiair dviSXcofy. 
rovrl r( i)y rft Xi^icMioir / oi pkajHatra^ ; 
X/y* Ircpoy air^ wpikoyop^ tva koX ypA wiktp. 
Ai6pviros, ftf tipvoivi naX ptfipAp iopatf 
KaOawrdt ip vc^jcaiiri nappaadp icira laia 
vi|ftf x^P^^^i^ A12. kfiKiOiOP iviSXc^iir. 
oifuu vcvX^fi€0' oMiY foft r^f Xi|ic^ov. 
iXX' Mkp lirrai wpSfypa* wpit yip rovroi4 liif 
rfty wp6koyop oix if^* w/KHrd^oi Xi{fcv0oy; . 
ojic IvTiP tiTTif wip^ ikpiip €iiaipop4^ 
^ yip vc^vff jlif iaOkbt oiic lx€i filop, 
9 ftvirycy^f Ay AI2. kiiicMwp imfXcvor. 
E2piirCBi}» ET. rl tirrw i laao 

i^vOoi poi ftaccL 
tA Xi|ictf9iair yckp roSro wp^rnirai wokt. 
Mf i» pii riip Aiipairpa ^popHampl ye 
pvpI yip ahcS roM y' <««cic^^rmtt. 
Wi ft^ XV frc/Kiir «iir/xov r5» XiikMov. ' 
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AL ft toifiA^* itfipAPf imirfUm r^v Ai{ini0oy| 

BT. ^* ^'» 

|)A wpUnuu ry»* ; AI. Jiv vctf 9 y* J/Aof. 

f oato'iv two If ATS. kiiw6$u>p dir«SXc(rcy. 
AI. ^f» v/HW^or oMif oS r^v Xi{ini0oy. 

iXk\ S^. Ii% tLol 9fhf iwOof wJurjf Wxv]|* »» 

X^^ci yap diSoXd) wiw koX^p re icdyotf^v. 
ET. |ii t4f Af ' ofait y • Iri yip cW fM»» ovxyoC 

Olvetff voT^ iK y$f AIS. Xi|icMioy iviiX€<rc9. 
BT. Amy elvcSy vpM* SXoy /ac riy ot^x^. 

Olvc^f »or' U y§t »oX<m«»'P«^ Xa^ky 

^rix«>^* '"^ 

f ^MV ivapx^t AIS. X^ic^ioy ivfSXcirf9» 

AL iMfo^ Miiy ; mI r{f oM^ ^iXcno ; 

BT. loMv, 2 fir «/^9 ro5l y2ip elv^ni. 

ZcH «kt X^fcrai r^f iXi|0c(af tirih 
AL imXct o^* <pffi yi^, XifxMioy ivifXcircy. ii4S 

ffi hiMiOP yip Ti*' W wiSf wpaK6yourt cw 

iiX hfA lUhi «p^ r4v tfcAir oiroO rpavoO. 
BT« mI M^ 4(« y «^ «^<^ AvoSc^ Muciv 

IMXMMiy Spra mX woioBprm rctf i/d» ii|o 

4p'm(tii9 yip iy^ Ix^ 
MlA ry mlA «Xcum 9^ 
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(Toim rikp M^i wirf. 
tfavyid^M yikp iyw/ &Pfi 
yAiin^trid vorc roCrov 
rhp PoKXfiOP ipoKTOt 

Koi t^ftoix' iifip o£ro8. 1160 

ET. v^ y€ lUkfi OiwiMurri* ftcffci S^ r^o* 
cb tv yjip oiroG wipra rX |UAi| {vmrcfUS. 
AI. JCcU fii^y Xoyco6/MU ravra rfiy yj^^^mp kafidp* 

(bioikiop wpaaaifktL) 
ET. ^fiAr' *Ax*XXc6, r( vor^ 4>'^P^<^?k^0^ 
iiKoinp 
lil k6wop oi W€ki$€if iif ipmyip ; §96$ 

^Epik&p iiip wp6yopop rlopLtp yipof ol %€pl 

klp^pap. 
l^ iciwop oi vcX40eif iw* Ifpuyip* ' 
AI. ijSo ni ic<(vM| AIox^'^^i rotf^M. 
ET. K^ftiiTT^ *Axaifiv ^Arpimt wokvKotpap€ p^ip* 
$ap€ fipv vaS. 
I^ «<(voy oi W€ki$€i9 iv* ipmyip. 1171 

rptroft Abrx^Cy (rol K<(voy oSror. 
ci^aficirc* jyieXi(r<ro9<ffioi iipLOP *Apr/fiitof 
WXat oryciy. '^' r- ;."'"-" ; 

t^ icivop oi vcX<t0cif Iv* ip^ydir. itJi 

icipi6t ctfii $po€%p tiiop icpirot aXaiop Ap* 

ti^ ic<fvo> oi vcX40€it ^«^ ipmyip. 
AI. 2 ZcO jSoo'iXcil, r^ XA^fMi t6p tciwrnp Snp, 

ly& fiip eip ft t6 fiokapiiop )9oAo/mu* 

iwh t6p K6'pmp yip rc^ yc^pjli fiovfimp^A. 1180 

ET. /A^y «p6r / iy iico^f x^^P^^ «rdo-ur lAcX^ir 

{« rfip KAffopySucAir p6pmp €lpyaaiUptip* . . 
AI. {01 S^ Wpcuyf, icol «<(voy pSi wpoarttiu 

S 
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Swmf ^AxttiAi^ itOpopop xpirof, ^EkXibof 

To^karrdOpaT To^XaTriOpar, ia86 

2^/yya bvtraiktpi&p mp'itapyv K'ipa wipLWtif 
To^XarriSpar ro^Xarr<(0par, 
wip bopl ical X^P^ wpiKTopi toipiot SpPih 
TO^XaTT60par ro^XarriOpart 1190 

cvpeir mapaaxiip Irapialt icvo'lv itpo^oU 

TOil>XaTT60paT ro^Xarr<(0par, 

rh irvyicXipif ^ iw* Ataprif 

To4^XaTT6$paT ro^Xarr<(0pan 1995 

AL rl rh ^orrMpar rev/ Itnlp ; ix MapaOupott tj 
%60€P <rvr/X€^Y ifAoifUNnyK(^ fi/Xii ; 

AIX. aXX' oSir jyii pip i9 ri icakip U rod icoXo9 
^pr/KOP aM\ tpa pil rip aMp ^pvptxf 
XcifiAra Moinrfiv U/^y i^thiP hpimmp* 1300 

oSrof t* ivi m&prmp woppiitmp lUXfi ^p€i% 
^KoXimp McXi(rav, Kopuefiy vUkfipArmp^ 
9pflipmPf x^^^* ^^ ^ 2ii|X#0^^crai. 
^ {ytyx^M nt rA kipwp. Koiroi H Set 1304 

X^Hif iwL Toirmp $ vo6 *0Tiy 4 ^^t dorpdxoif 
ttSrif KpefcOm; Mpo Mcva^ EipiwCbw, 
wpig ilp9€p ivin{8€4a rib* t<n^ fSfty m^Xi|« 

AL a£n| m^ 4 Mo8^ oiic iXiaptafiPt oS. 

AIS. iXicvtfycf, at vap* i^^^^f' faXi^trilt 

jc^fAao*! oTiifitJXXerc, 1310 

Wyyovo'ai yorfoit %r€pAp 
fapUi Xpi^ bpo^iC^l^iPay 
mt 0* ivmpi^ioi xarh ymplan 
flfiflcftfUftXf^^crc taicrifXoit ^iXayyct 
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Hfpntbot ioiboO pLfXiraSt 

tif 6 i^lXavXof IvaXXc tcX« 

^U wp^paif icvaP€iip6Xo^f 

fAavrcSa xal oraS^ovy. 

olir4if0af y4yof djyivAoVf l|to 

p6Tpvo9 iXiKa vav(r(vo909« 

%€ptpaXX\ ft rticpopf iXipa9» 

6p^s rhp w6ba t^^Itop; AI. ^» 
AIS* r( balg rcOrop 6pis f AI« 4p& 
AI2« roiavrl pAproi a^ woiAp tZH "^ 

ToXpL^f ripiii piXfi ^4y€tp; 

ri pip pAXfi aviO rovro* pa^Xopai ft' In 

riv tAp pop^iAp fticfcX^cZy rpiwpp. i^o 

ft Nvjcrdf iccXairo^ayi^f 

Sp^pOf rlpa pLoi t 

ft^crravoy iptipop 

mipk'K^it ii i^avofifi 

'AtSa ir/><fvoXo9, 

V^vx^v i^vxop txoPTOt 

pLgXalpaf Nvicrif vatSo, " i||| 

^piKfS8i| Sfiyiir d^V^cyi 

fAcXayo9€icvc(fioifOt 

^tfyia ^tfyia bnpK6p.€PQP9 ' 

ficy4Xov9 Jirvxttf Ixovro* 

iXXi fAQi ijyi^tvoXoi X^x''^^ (iV^^rc 

ic4Xvi<r/ r* in worapkAp bp6aop ipar^p 94p» 
fACf c 8* ibup, 

ftf &y 0€iop fp^ipop ikVotcXiat^ 1140 

Ift %6pTi€ batpLOPt 

ro6i^ <ffci9** Ift (iSpoiKOi, 

rib^ ripara 0c4^a<r0C| 

rdv iX€KTpv6pm /aov o'vrapvi^a^a 
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All. 
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i Uapta, (AXajSc. 

ilkavT^f tpyoiaif 
Xlpov f&cirrftir irpaicTOP 
€teicici€iciX(4r0'ov(ra x^P®^^» 
Kkuar^pa %oioda\ Swmt 
icP€^aiOf fit iyophp 
^ipow* iwobotikap' 
i t' ikpiwrar* ipiwrar* if al04pa 
Kov^oriraif Mxtpiymp dicfiaSr 
iyLoX V <x*' 'X^^ fcarA4V€». 

tfiakop tfiakop i rkiiimp. 
ikk\ S Kpfrcfy 'Iftttf rdicpot 
rh T6(a kap6pr€S Jvafiifyarc, 
ri ffAAi r' ifAviAXcrc, «v- 

UfAa t^ AlicTVPPa watf h KakA 
rif KVptiFKaf Ixovc* ik94Tm 
tiA Si(fiM9 waptaxfi, 
ri t*t ft Aiif| iiwipoyf ipixov^'a 
kai^wihaf d^vriraip x^^* 

^f rxtfjciify twmt hp 
cttf'cXf oStf'a ^mpi^am. 
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' imOpAp yiip oMp iyvyti 

fiJlp9i PfP /BttMVliS ftiv /9 
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BATPAXOI. ' 

Ah frc iiOpS pppt dutp y€ Set mU roOrtf /At 

dvSfifiy wiMfrAp rvpanmkiiirai r^in|ir« 
XO« iwtiropoC y* ol ScfioC 

r((5c y^ tvipop aS r//Ni9 

ifcox/iii^t iroir^aY wkinp, 

h rtf hp iw€p6iiir€P iXXor; 

liii rhp, iyi^ pip oilf hp cl rit 

IXfy^ fioi rfiy Iviruxifamaiyy 

iwt06p,fiPf JUX* y'<l)^i|y iy 
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AIONTSOS. A12XTA0S. ETPiniAHS. nAOlTXlN. 

m 

AL Wi pvp waptoTOffOop wapi rib wkiony/f 
AIS. ical ET. 28o^ 

AL KoX kafiaiUpm rd /I^M* it^ittpdi thraroPf ^ 

KcX pii pL€0iiirOap, %fAp hp iytb *vi^p jcOMe^M, i|8o 
ical ET. ixipLtOa. 

Tcthrof pOp k(y€rap ctt rhp aroBpip. 

€Ht £^cX' *Apyo6f jyiJ^ ftiavrdtf'foi o'lcd^or 

Zircpx^^^ voraf&i fiovpipiOi if l%ia'Tpo4^aL 

kSkkv^ pnOtirr jcol voX^ yc Konaripm 

X«p€i r& roCitc. ET. koI rf vor' {vrl roEri^ ; 

Sri €M$1IK€ wcTopi^p^ iptowmkiK&f i^ 

1^/^y voiifiraf rofoof ArwMp ripiOf 

oi 8* fMOfiicat rofoof iwrtpmpipop. 

iXk* irtpop €Mrm n Kiprwrtifrirm, 

kifi€€rO^ rolppp oMcf. t|9o. 

ical ET. ^p tM. AI. X/yv. 

oiff ItfTi Ilcidofif Ipip ikko wkijp k6yof. 

pi6pof 9€&p yhp Odvarof oi 8i(/>Mif </>f. 

fic0€?f c fM0€*r«* mI rd roiM / oS /UircA' . 

BipoTOp yiip flWft^KC paptrarop kmAit. 



A12. 

AI. 

ET. 

AI2. 

AI. 

AL 



ET. 

AL 

AI2. 

ET. 

AI2. 

AL 
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ST. lyj^ M «fcM y, Ivof K^i^ itfniiUvop. 139s 

Al. vfiMb M KcS^ ion jcol voSir oAk f;(or. 
iXk* Irc/Mir 08 {^1 ri tAp fiafvvrABfmp, 
t n tftM ica$4k(€if Koprtfiip re jcal ^yo, 

ET. ^p€ 9cS towSto i^i yMii^rl ; vov ; 

AI. ^pwm* 

X^/ &9, «f olrnf Wl Aocv^ ir^y or^if . 
BT. 9ibiipofipi04f r* lXa)3c ftcf if (ikop. 

AUE. <^* <pfitt^0' y^P 'PMA «ca} I^^'CPV P€Kp6f. 

AL ifywAniicMP ai oi koI p8p. BT. ry rp^ ; 

AL W Kpfiof^ €l^P€YM icai pticpit biSOf 1401 

•At ok iy Ktpaurr^ oM* iicorfty Alyi^ioc 

AI2. mU fUfft/T^ l/M>4yc mt' Ivoft JiXX* jt riir vraBpAp 
oMf, rik voitTy ^ ynr^, Kiii^teo^p^ 
ipLpiLf Ka04a0m mKXafii^p rh fiipKla* 
iyi^ ilk t^ bni tAp ipAp ipA pipw. 1410 

ItApa ^CkuHf tdyi^ pip oircht oi KpipA, 
•i y^ U IxIfpoM Mtripf ymimpau 
rip pip yiip ^ynOp/ai mpip, ry V ^bapau 

HA. Mip iptL %pd^ii Apntp ^f cy offvc m ; 

Al. ikp Vk Kpbm; 1411 

IIA. rip ir€pop kafiibp tirti, 

Mr^pw iip Kptpfff^ V ik$jff pii pinip. 

AL fUoip/oppbif^ ^p€f wSt^vOi poo tM. 

tjfii mtjIKBw M voiip^y. BT. ro8 xipuff 

AL V ^ «^Xif wm$u9a roW XV^ ^« 

Mfr tp o% uh hf r^ mika Mopawi^^w 1410 

lUXXy n XPn^^f T96rQP i(n9 poi toxA. 
vpfimr fUy oSr «^ 'AJUi^ktftov Wip^ ^croir 
yp^ptpf lUrijpof ; ^ WX«t yip ip^rotcA 

BT. 4(11 M vipl afcrvS rbm yp^Pt 
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AL 



ET. 



AL 
A12. 



AL 



ET. 

AL 
ET. 



ET. 



AL 



ET. 



AL 



ET. 



rtpai 
woOft piPf ixOatp€i tif PaikifOi V Ix^u^* UH 
iXk* i n pa€iTOPf tlwarop iWrov w4pu 
pioA woktniPf Sans A^cXcly wirpop 
Ppaihf ^ovctroi, pryiXa ii jSXdvrcur rax^ft 
ffcU w6pipop a^y, rp v<(Xci t' ^ifxaiw* 
cS y*| £ n<((rci8or oi ti rlpa ypApiip ^cif / 1430 
oi X/^ X/oproY axCpvop ip wikti Tp4^w. 
piXurra pip kiopra /i^ 'p wik€i rpi^w^ 
i}v V iKTpa^ riYy roiY rpivms imipmip. 
pit rhp A(a rip o^mt^/mi, IvaKptrms / ^m* 
6 pip oo^Y yj0 ctircify 6 V tupof oo^Ay. 
dXX* tn pioLP yp^pfip iKir^pot clirarov 1433 

vcpl r^f viUcttY ijfimy* tx^rop amr/iptop, 
cl riy vrtpAaos Kk€6icpiT0P Kivriai^ 
aXpoiiP ttS/MU vcXoylov iwip vXdico. 
y/Xocoy iy ^atvoiro" yofiy t* Jx^i r(Mi; 
cl irotffuq(oi€yj k^t^ Ixoyrcy 3fttay 1440 

fiabHMP is rh fiki^apa tAp ipaprUtip. 
iyi^ pip oZdOy mU $4km ^(ccy. AL Xfy^ 
fmar rh pOp iwurra wMt 4yi{/Ac0a, 
rh i* Spta %lffr^ imwra. 

vAf ; o{ fMurtf^bPM. 
ipia0{irr€p6p 'Pms mM koX aa/^iirrtpop. 1443 

tl tAp wokitAp olo*! yfiy wumiop/fPt 
ro^if dvion^troificiry oIy S' oi x/^f^^ 
iWroiO'i x/''7^^'^(f^^^ omBtttiptp ip, 
cl yftr yt tuomxoOi^cir ip roiroiaif vAt 
dbrovr^ wpd^oprit oi 9wC«^!a<0' Jbr; 1430 

cS /» 2 nakip9fi€f, & oo^ttriny ^^it . 
rovrl vifre// oir^ €^f ^ Kq^i^o^y ; 
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AI2, r^y w6ki» pvp iaoi ^p&vw 

vpAroTi Wfft xp^ac wirtpa roif XP^^^^^ * '455 

AI. mtfcy; 

|M9«4 ff^Mrro. AIS. rott voifi|poif ft' ^ffteroi; 

AL •£ t$r* JKc^rif y*, dAAA Xp9^^ *P^^ i3£air. 

ACL vAf oSy t%9 iy ^otic rocaim|y v<(\iy, 

i p4^ x^^*^ M^< fruripa vvyu^p^i ; 

AI« c^pi^xc y^ Afi clircp dyaSiMrci vtUur. 1460 

AI2. U& ^pAnqk* itr ip$ail V ov /SoifAofuu. 

AL f4 »$ro in; /, aU' Iy0^y«* ipUi riyoBi. 

AOL ti^p yijy fray yofifo^MO'i r^y rfiy voXcjyUiMy 

cZmu 9^€ripw^ r^y M ir^eripap r&p voXcfUWy, 
vi^fiay M rif poSf, iwoplap ii t6p 'w6pop. 1465 

AL cS, vAify y 6 buM^s airii Karawtpti fufyot. 

lUL Kp(poi» ip. 

AL oCnf e^p xpUnt yey^ircrai. 

ET« i$^uniiUp99 PVP tAp O^Ap, 0^ AfUHraft 

^ fftl^y ivdlffiy fi* oUai\ olpoO ro^ ^iXouf. 1470 
AL ^ yAAn' iiuiiioic^f AlaxS^op I* alfiJiiroiiau 
ET. r( i^V'B^t ^ luofMlma^ MpAwmp ; 
AL jyrf; 

li^HPa yue&y AIox^ov* I'ii^ y^ off; 
ET. dbx^^vw ^IfT^^ %poa'fikiw€i9 yl tlpyaaiUpof | 
AL rt IT obxpdy, ^y fu^ nuy f cit|Uyoif tox^ ; 1475 
ET. 2 ^x^*^' vffM^i fAC Uj rcf yi|ff<(ra ; 
AI. Wf oZtcy cl rd (9^ M^^ '^^^ icar0aycty^ 
rt ntSy M Scintiy, ri ti xof c^ur iciftioy ; 
TIA. X''!^^ r^trnm, 2 AiAwo^, cl^w. AL rf W/ 
IIA. tm ifwtpm w^ «pcy AmirAcSy. 14I0 

AL cS roi Xfycif 
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pil rhp Af* o£ yci^ ix9oiuu ry v^4y|Mii 
XO. iMucipiSf y* ipiip (x^p 
(6p€0'iP iJKfiiPmiUpfiP. 
wapa U wokKoiO'Uf iiaO^tp, 
ftc yhp c8 i^poptip 8oici$(raf 
vdlXcy iirciiriy oboS' aS, 
fo* dya0y iAp roif voXfrait, 
<«^ dyatff M roir lotirov 
(vyy^piai re jccU ^(Xoco'if 
ftul ri <rvycrftY ctyat. 
Xapl€P oip pil Sttfcpiirci 
«apa#ea0i{ficyoy. XaXcty, 
ivo/9aX((yra fAOVcriici^yi . 
ni rf pAywra vapaXiir<(yra 

T^f rpayytifc^Y I'^X'^'* ' 
rft ft' Ivl o-cfAyoiirty Xcf/oiiri * 
jcal irjcopi^iyo'/AOuri X^pwy 
ftiarpi/9i^y 4^y iroMur9ai| 
wapa^popoSpTot ip6p6s» 
IIA. <yc fti^ X^P^i'* Alfx^Xc, x^^P^^ 
Ml (rfiC« ''^^^^ ^^ iiiuripap 
ypfilJMis SyaBaitt >c^ woUohtop 
fxAs ipoJfTOvr voXXol ft' c2<r6r* 
mU ftftf rovrl KXco^fiyrt ^/H*Vf 
ical rourl rourt vopurroiYy 
MijpfAnicf 0^ 6/uMn) icol Nmo^mIxV' 
n(ft€ ft* 'Am^i^MV* 
ical i^piC o^^' rax^MV ^Mur 
«f ipk i€Vpl KoX iiil fi/XXciy* 
iG&y jyii^ rax^M ^Mo-iy, ^ 
pil t6p 'Air<(\XM vi^ oira^ 
Kiol 9iim«oft(yaf 
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Iici' *Ai€iiAi»Tov rod AcvKoXiK^av r 

tmrh yfjf raxl^^ dvoW/i^rai. 
AlXi rovra voo^^ti* ei li rhp Ookov %$%$ 

Ki§uA ^Ccty, ^p Sp* tyA irorc 

h^* ii^UmfMU TcGrop yhp iyib 

ra^^ Kpbm Mrtpop cZmu. 

§$4iuni^o V, tvmf 6 wopmipyot ipilp i|so 

col ^cu8oX<(^ ffcU Pmiiok6xpf 

paiU'wcft^ fly rAy foicoy rfty ipAp 

luiV ixnp fyffof cSciroc 
IIA* ^alp€rt *Totpvp iiUit roftrf 

X9§»iw6iai IpiLf, x^iia %pom(pM€ft i5S| 

roSm rtftrop roOrop itiX€^rtp 

Kud imAvoS^ut «cXaftovirrcY, 
XO» vpfira fibr cM^icur iyMip imi6pTi woitfTjl 

it ^^ ipppiUpf Mrv 9 te^ycf ol icar& yalaft 

fj Sk «Aci iM^yiXmp iya$6p iya$af iwufoUa* 1530 

«iyxv yip ix fuyikmp ix^mp wwovatp^f h» offntf 

iipTfpkUpp 1^ J9 ArAMf €pp6imp. KAco^ar M 
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NOTES. 



Ths toene opens with the joomejr of Dionynii» accompanied bj hit 
ilare Xanthiai, to the lower world, Dionyms is groteKindy dretied 
in a saflron-colonied robe (46 folL), with a lion-ekin thrown oter it. 
Xanthiu b mounted 00 an aat ; bnt he docs not get the foil benefit from 
hii beast of bnrden, for across his back is poised the regnlar porter's 
]roke (Mfcpor ▼. 8), from either end of which hangs a load of packages, 
so heavy that he is constantly wanting to shift it from shonlder to 
shoulder. 

L I. iCiiii, ' am I to otters dellberatiTercoojnnetitei u^voT i^ptvm 
ik$$t, wimp ; Soph. O. C 31a The n^atiTO particle used In this con- 
struction b regularly ftli, as inf. 5. |U|$' frfpor Avruh ru Cp. Xen. 
Mem. I. a. 36 /195' droupbrn/tai aSr ; 

tAv iM^Tifv, L e. the stale, commonplace jokes that form the stock 
of Ofdinaiy Greek comedy. Aristophanes is food of claiming novelty for 
the contents of his plays, as in Nub. 938-546 ; Fax 739 (611, what 
vptsiaX reference is nude to the stale Joka of the comic MAei. 

^ 4* 4^ X^^ The repetition of such expressions 1^ Tm over- 
loaded/^Tm being qwhed/ is more than Dionysns can stomaehi 'I 
am already positively sickened by it,' liteially, 'there is already anger 
to me,' nndeittanding an otgective ro^rmf we, 'against each Jokei«* 
This is better than miderBtanding f«6ra as the snl^ to isV« The 
notion of anger is indnded with that of disgvsli but the wotds do aol 
mean, u oAoi rendoedt 'it is as bitter as gall to me.' 

i^Xatas as the accent showi, is mid. aor. impemtt 'keep dear of 
that' 

L 3. Avntev. Xanthias diaraetefises as ' witty/ or 'smart,' expres- 
sions that were really eoarw and stnpid (d^^eiMr, fopfwi^); and the 
next grass joke tliat he has in store he describes as' the hei^t of fun' 
(v4 «dw vUmov). 

Lis. viM|r'l8«,'whywaaI^bligedr The tense refers bade to 
the time when the odjgfauii airspgements for the jonnnj wars madOi 
See OR 14 inC 



FR009. 

L 13. 4^x«t« This is the comic poet, to be distingulihed fiom 
Oe writer of tngedics (see iii£ 910). He btoaght out the Moi^rpovat 
and took the thiid prise when Aristophanes was sacoessfvl with hb 
*Biidss* and the second prise for his MovfiBc when Aristophanes gained 
the fiist with the 'Frags.* Abont Aeme nothing is known. Kock 
suggests «MXMBit, becaase 'EwUMrat was one of the poets of the Old 
CoBBodj. Ameipsias^ when Aristophanes was anniccetsfnl with his fiist 
edition of the 'Ooad^* took the iuit prise with a play on a similar 
nbiect called Stfrpot, introdadng the diaraeter of Socrates and a choms 
of^ u t ii e i o t ABMipsias also gamed the fiitt prise with his KwfMwnU 
when Aristophanes took only the second with his ' Biids.' 

L 15. etwMM^^peOv^,* who always cany baggage;* i.e.faitrodnoe 
dafcs canying baggage. TheraaHiy bea sly saggc*tionthat these play- 
wrights dealt only with • soenie properties,' and not with teal poetry and 
wit hi their comedies. So we have mmnifM nsed of the Eoripidean 
*prapeftie%'Ach.45t. 

ICoet IfSS. tend om«i| 44pm»^, or eMev^s^aSe". Fritssche wonld 
tend 4»#ey far iimnp and mnw f ip ^M M ace pinr. ; making vmovm ^Mwy- 
f ^f mmm§mimi§rmm ptnmuu imdmami; cp. ^M^om vmciW Thesmoph. 
iSi. Bo)^ would pot a mark of intenogatkm after cMf eecfiV ; and 
aomakemaAdsirbcginanewckase.'Whyl both Lyds and Ameip- 
nscany baggage.* 

L 18. «Mlr (Attio imgvlar contr. far vWor) \ 'navff, 'older by 
Mfo than a year/ Lc I leave the theatre feeling more than a year older 
through weariness. Cp.Shahcspeaff^Cymbelinei«Thooheap*st a year's 
ageonase.' Dionyens speaks of himself as a spectator (iiA|ti»ss) ; and 
Ais falls in well widi the idea that he is presented here as the type of 
te Athenian DcBMs. 

L sa Ip^C Nothing is gained by altering^ witihCobet^V^ to Ip6. 
All wmaion »pla ce gmmbli^gs are tabooed; and the poor ovcrioaded 
nedc may not tell its own tnmbles. Cp. inf. ajy a v^Mtrdr . . . fyvtf^ 
ifd. Hem DionysnslosM all patience at the 'insolence and ntteroonorit* 
of the slave in pretending to have a grievance^ thongh he is riding while 
Us master walks. ^ (L as) U for <n not In, as in Nnb. 7 eto 

L ss. iMs Si«|i«U«^ a sarprise far Wlff Ac^. 'Son of Jar/ i^ipro. 
priate enong^ to the wine-god. 

L s|. veOvarrAxAb'andamgii^himaflMmnt:* cp.sapi 



L S4. foX tw npe t m ne optat after the pres. India (see on 
Ho. sap. IS) poinU bade to the original intention of the anaigement 
C^ Od. ly. s|o Wr wr" fy^ . . . . diit T«\' Me^ Urn fm /Mrrer 
MUrA4e». See Goodwin, Moods and Tcnae^^f 44. s. note s.tf, who 
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NOTES. LINES 13-38, 

#9mi yiimf^ M rf A(mr, Dem. Androt £96. 17, where he remarks 
that lx« implies also the past existence of the law; the idea bdqg that 
tiie law wot mmU atitiStSP thai it might npt bifiuibli^ €ti, 

L as. ei ^p 4^ V^ S Here begins a siring of qQiM>les and verbal 
subtleties in Uie tree sophistic style. 'Prey am not I the fearer of a 
load?' 'Why, how can yoa be a bearer when yon are having a rider 
'Yes I but still bearing all these things.' ' Bearing them how T 'Like 
a sore harden.' ' lsn*t it an an that is bearing the bnidcn whidi yon 
are bearing r 'Most certainly not what I have got and am bearing.* 
In 1. 26, the question Wra rp6mw is misondentood by Xanthias. Dionysos 
means, *ffow can yon be said to be bearing when you are boine?' 
Xanthias interprets *km»V to mean* in what vray?/ « with what feelingf 
and so he answen 9^9^ ir4v^ i.e aggnriwu ftr^t the word bein£ 
resumed in fiiifoit. The humour of the panage lies in the (act that both 
disputants are right*— the an really bears the double burden, but the man 
is loaded just as if he was walking. 

1. 33. BaKo8a£|Miv. Xanthias can at any rete see that he is being 
mocked, though he cannot rebut tlie argument; and he wishes lie had 
been one of the slaves who had volunteered for the battle of Arginusae, 
for then he wodd have gained his freedom, and would not have been 
sul]ject to the oppression of a master. Seein£693. 

L 34. Join MM^iiv iMKpd, ' to howl doud;' as oi/i^ttw ftutpi Av. 
laoy. Cp. Hor. Sat t. la 91 ittk^ pimran. The phrase is the anti* 
thcsb to x^P**'' aeXiAiti 

L 35. Ruvd^ Imperet, as In Vcsp. 979. The ordfauvy fenn is 
mmttMli. Curtius (Verb. chap. siv. f f 37, 38) quotes l^^a Enr. Phoen. 
193s l/i^ELli3; le(9aTbeogn«847;«p^ Eur.Alc.87s; describing 
them u thematic present impeiatives from (otisolete) present BAm. 

L 36. pa&({«iv, ' 00 the tramp ;' allndi^g to his walking while Xanthias 
rides. ^^'ith^YT^ i(|tt(not din as vdg.) cp. Ecd. I093lry^4^r^ 
#i^f I lA«tf/ic»^ f l|ii, Plut 767 4n drV<v Wt^ ^^ ^ ^^ ^^* 

t 37* IBm, 'it was my duty,' sc. u pr evio ud y anangied, see on sup. is, 

^^ b not, as the Grammarians docribed it, the Attic fonn of ^/i( 
but a defective verb pardlel to the Lat t^i-^; most often occurring in 
the phrases fr I* l7d&, and 4 1' 5ff (did— dikit) fa Plata Thereiibkow- 
ever, this difficdty in connecting the Greek and Latin forms^ that 4M 
shows no trace of the origind^ in 4i-i-#; cp. arf^y<inm, itid-ig- Uame m t at 
etc. Here Dionysus calls out to the slavey whom he supposes to be 
widkin the house of Hersdes as porter; but the hcrOb who is livfag in 
a humble way, answen the door himself 

L38. Kivv««piMAB,'savagdy/ Hersdes had fought with the Ccntaan, 
and knew thdr brutal ways. With lvVUr(lr4AAe^)cp. Soph. O.T. 
isix a«toit fc#fnft HXar/ With 8rm supply k^ 6 uoWifas^ 'who* 
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AOL ToSra votifvii* 9^ ii rhp 0Smop i|1| 

riv iiihp wofMos So^oicXci ny/Mir, 
cJifMil viC^iPt Ijp ip* ly^ vorc 
My ib^mitm. rwrop yitp iyi^ 

fAfunin Vf &wmf 6 irapovpyat itfifp i5<o 

tnX ^cvtoXifyof col fi^i^Aak6x^ 
l$!tfiimr^ civ riv tfoicoy rdy ii/Ap 
lufi* iicmp jycof cftciroc* 
IIA. ^odpcTff "robfw jyActt iWry 

nSmp raCroo roOrop iU\€vi» 
mL li/okwcS^iP ccXoftoSirrcf. 
XO« vpfira fiiy cM(cv iyiMiP iirufam miiyrj 

jf f^ ifipvitipf Mrff, MfMi^t ol cari yoCoif , 
vj M v^cft fwyiXiiy iyoBAp jbyo^t foi9o(aff. 1530 
«^(yX» y^ ^'^ it^yiXmp ixi^P Mwnty^f hp affrnt 
l^yvAiw y fo ftrXoif dppiimp. KXco^ir M 

fliAXti i fimkSiupat ntrmp mwpUit h iipvtpit. 
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noas. 

HippoL 6is 4 ykB9^ ^fJ»9^, 4 ^ ^9^ Mfptrntn, which Arittophanei 

(hoe and inf 1471, and Tbetm. a75), like many othen, miirepreieiiti; 

as though Enripiides justified the breach of an ottered oath on the plea 

of a nental reserration. Whereas, what Hippolytvs means is that he 

has taken the oath, withont knowing wiiat it implies, yet neverthelem he 

is boand by it With mT UpAv, 'over the Tictims,* cp. mtTd xiktStw 

Eq. <M; kfo^rrm %pK9if rdr |ifyirrer aorA UfStw rOMm Thnc. 5. 

47. ta 

L lot. l8Cf here«x<*^'' 

L103. ^M<k,\.t.^4iXii9^k^r9S^ipimtn,i!Kkik,9^ So Inf. 

61 1, 745, 7SIS Ach. 458; At. 109; * don't uk ihiUl why, I am mora 
than orasy with joy.* 
1104. ^ |iV (Cobet m} M4r)t Mn tmth this Is but rabblsh, u CTCU 

JOB yonndf think'— if yon chose to allow It 

L 105. fi9i T^ l^ aCaii ve«v. This half-line probably comes from 
the Andromeda, which Dionysns had been reading ; though the SchoL 
leierB to the Andnmache of Enripides, U. 937 or 581, the similarity 
being only sUi^t Dionysns snbsdtntes lx<it y^ oCaUv for the original 
tadiDg i'tm yip i^iwm. The general meaning is ' Qon*t take npon your, 
■elf to sMiMSff my Tiews: yon havo a mAtagi of yoor own/ sc. the 
depaftaent of gluttony. For oTkor olniW fai this sense ep. Phoenks. 486, 
ia3i, cti;.; and epu the phrsss olatcV wikm. 

1. 107* enpl 4^- The allnsion to 'dinner' makes Xanthlas feel 
■MWt than ever tiiat he is left nnnotieed, out hi the cold. 

L 109. batA #V I^^I*^* ^ ^ *^^ ** T^ ^'^"^ ^^ ^"^ ^^ ^'^"^ 
■kfai to iddi (M as In snp. 69) Cerbcras. The Greek would naturally 

nn£p«vf Imm jfAiM^ • • ^«vfd fim ffdver, but vo^rovs (lis) follows 
the gender of <ra^ flvovs. the nearer word. Dionysus wants to know 
when Hcndcs found civil hosts and clean beds on the journey, and 
*cnlertafaimcBt for man and beast* Bf avn«ai6XM he means 'resting- 
places;* and by 4atpo«da. 'the bnneUngs of the road,' pohits at which 
inlbtumtioa about the route would be specially yaluable. Others make 
Icv^ ahnost cquivdent to MamU, a place whera one ' turns asMe ' 
to rast; an hi Lat dtPimritit. tCams an 'rooms.' The personal 
woid aniOssssfpfai, 'hmdladics,' cones curiowly hi the list especially 
aa it is ibUowed immediately I7 Ifm. Thera U no authority for ren- 
dcdMctt'kostdrica;* ao we must regard the word as a sort of echo of 
flraua sap. 109. Kcrweidcn coiqectures matesT 4(pi#l'. 

Lixl Mil«4t«« ItiadoobtMifthesewoffdsihonldbethebegm* 
ningofi»b«tDioByiU8»€f theendofwhatHenbdessays. The former 
kis the tmdogf of htf. 1 ^ and wonid mean ' it is not for /m to begin 
fn talk about daring and adfcatura.* But if we asrign the whole Ihie to 
HemlM,* fX^Aiff^TnM^m <ydf I^mi «al #^ r ; th« meanhig wiU 
IP 



NOTES. UNtS 100-131. 



be, u Fritssdie renders It, *im mli§ €um hm iifuana^ mi i^« in 

L 117. vflv Mdv, depending on ^p^t, as In Soph. Trach. ma rQr 
#t9T^ ifm r^f l/k^t ^f£nm hf th ¥w tvru Thus we shall be able to 
reuin the MS reading twMt. Kock adopting Bergk*s reading tmi joins 
it with TMT Mdf, on tiie analogy of 5«o« t^t, etc This wodd dispose 
of the changed construction with fpi(up in the next line. Fritache 
would write ^(m r{^ Mr, which teems to be corroborated by the 
singulars 0€p§4¥, )h^^ cp. bf. 319. 

L xai. Iwi niXm aol •pavUv, < by rope and bench.' We may snp- 
poie a pause to be made after •pavCov, so u to let Rp«|ftd«avn come 
In u a surpriie. ' Towing-rope ' (Thuc. 4. S5 wapawktimm AwA kAXm 
It T^r Mc^o^r^) and ' rowing-bench ' would represent a very natural 
way of proceedhig on a river or canal: but Kpff|ftd«avn fixes the inter- 
pretation of aidAart to the 'noose,' and ^pcwior to the 'fooUtool,' to be 
kicked away in the moment of hanging oneself. 
h iss. wvi^iipdv, 'choky,' • stifling/ in a double sense. 
L ia3. ervvTOfMs, 'a short-cut' as in vd Hrropia r$f Mov Hdt t. 
185. Perhaps there is an allusion in the word to tlie ' chopping up ' of 
the hemlock (cp. Irrl^o^ir), as there is m nrpi/ifUinf, which means 
'well-beaten' or 'well-pounded;' behig equally applicable to drpav^ 
or 4B^cMr. Cp^ Plat Phaed. 116 D Irf7«dvw nt rd ^/naor cl 
rlrp M rrai^ 

1. is6. SuvxtCiMpev, 'chilly/ 'bleak.' The effect of the hemlock 
was to paralyse the tower extremities first; the coUl and the insensibility 
gradually mounting upwards. So, in the prison, the officer who adminis* 
tared the hemlock to Socrates kept watching the effect of the poison: 
0^69ptL wUntrii^968a4ipiro€taMh^'n' 6 9lo^ tfti. mtfUTdroffro 
aMiff rdf Kv^Mi* an} Ifwi^ ei^rwi t^/ijV |ff<ad«rvre dft ^^f 4 r< an} 
inhr^vro Phaed. 117 E. 

L xsy. Movdvni, 'downhill/ witii allusloQ to the leap firom die tower 
(fnL). Dionysus, bafaig 'a poor walker/ is bklden to 'stroll' (naftp- 
mvm^) down to the outer Cerameicns (vd ad^Aierer aysArrtier Hjt 96k§m 
Thue. s. 34). tiie burial pkce of illustrious dtiaen^ on the N.E. skle of 
Atiiens, between the Thrfasian Gate (A/enXsr) and the Gardens of the 
Academy. There he was to climb the 'lofty tower/ said to have been 
built by TImon the misanthrope. 

L 131. Johi hm999¥ 8eA (ifde^)i 'watch tiiere&om ' (cp. $tQ / 
dad To9 rfj/mn Ach. 96t\ 'the toich-rMe starting' (cp. d^m vAsTor 
Hdt 5* 4s; 4fa dad fiw Xfit h m 1^ re ««2 raaraaf Eq. X159; '^ 
d^fr^(se.7pai^),inthe8enseoftiie'startingt)Iace'hiaiace). The 
common btsrpretatlc^, 'watch the fiii^g^down of a tofch Uierelrain,' 
as the signal lor tiie tcrch-race to star^ ecenu to be only an Invention of 

It 



I 



FROGS. 



the SchoL Aa|i«it it fteqaciiUy wed M»\<i/i« tt> y^g ^ go X«/i«tta 
i^ ^1 nf V«p.iao3. 

1 15s. kIwiit', 'and next; when Uie specUton wy "iCart them ofl^** 
tben do jim also itart jonnelf off/ k. from the top of the tower. For 
imperatml bfinitm cp. Nub. 850; Rq. 1039. 

L 134. $pim 8vo. This docs not mean 'the two membranes, or 
lobes; of tho brain* (Mitchell); bnt 'two brain-pod* lings;' 9^tov being 
a sort of rissole or forcemeat, popular in Athens. Of course he means 
1m should break hb head and scatter his brains ; but he expresses this 
bjr an allusion to a favourite ^ish — a much more lilcelj phrase than a 
technical and almost medical one. It is diflRcult to see why he empha- 
sises M«. Perhaps to intensify the notion of utter and complete death ; 
an in Lat hisferii. 

L 137, TOTi, flc. when yon went to fetch Cerberus. 

L 138. miffnt. It teems better to take w^ u qualifying |MY^i|Vf 
SM TCix^ «drv Flut 57 ; for the word dpvaow needs no expletive. The 
lake is the 'Axi^ovvta Ai^mf . 

L I39» T v wovTyC Probably the hand is hollowed, to illustrate 
Jocosely the tmallnest of a boat 'only S9 big.' Cp. Ach. 367. 

L 14a iv* ^p61Km, Charon*t minimum (and ordinary) fee wu one 
obols bot thit may havt Ttried with the bclination of the paisengert. 
Or DioBymt nay be fcprescnted at taking a ' ictnro*ticket 1 * his being a 
special case. Thit it borne oat by a passage in Apnleius (Met. 6, 18)1 
where the Tnrtis bids Pqrcfae to take a double fare; one to give to Charon 
{mmr0 Mmi) on embarking, the other to pay on her return. AnyhoWi 
tiie particular sum is fixed upon to point the allusion to the iiwB^Ma, 
or daily allowance by. the State of two obols to the poorer citisens 
during the icstivals^ to *pay for their admission to the theatre. Cp. h 
rw Ivoir 606\mw $§vptiw Demo»th. 134. 33. The increase of this 
allowance^ and the extension of it to odier entertainments; and, 
generally* the diversion of every available portion of the revenue to the 
Tbeoric fund, from which the grant was made^ was an 'effective inttm- 
aicnt* (As i/Jy^ Svv«o#«v) in the hands of Athenian demagogues. There 
BMy be aa allnsion to the fu€0^ luca^ricut, or jury-man's iiee 1 and the 
f^Hk l«ffX9#i«#vMi^ a compensation-fee to the citisen for hit loit of 
tisBt ia sitting ia the Jc«Xftf£B» which seems to have been one obol 
ari^^nally, and two later. Thoens, the typical hero of Athens and 
iumda of her popular inttitntiont, it repfcsented at having introduced 
ttitpeadiarly aatioaal iee into the lower world (8i|«i«t iivaY*^)* 
. LX4f. flp P 9f9 9, 'WMV TUtSoqgh of Despond appeaii in Plato, 
wttn&Om 9^ C ee 01^ 90Ki^ifW9 ani ariAS#fWf fit Amsv a^uR^rai cf fi^fptf^ 

i 151. Ifspa{|iw> H^MP* lioiiba«b ^oa of Fidlodct (Eq. 4011 
tt 



NOTU. LINES 133-169. 

Pax 800), it ridiculed u a contemptible writer of Tragedy. To ' write 
out' (faYpA^ s ofoi At. 98a) a speech from one of his plays is sufficient 
crime to ensure punishment in the nether world. The absurd dimax is 
like the contrast between Nero and Orestes in Juvenal, Sat 8. aiy foil. 
'Sed nee | Electrae iugulo se poUuit, aut Spartimi | sanguine coniugii; 
nullis aconite propinquis | miKult ; in toena nunqnam cantavit Orestes ; | 
Troica non scripsit.* 

1. 153. wvpp(xi| (tc. Bfix^l^t) is a war-dance fai which the dancers 
represented hf their gestures and movements the various incidents of a 
battle. Here the allusioo is rather to the. musical accompaniment than 
to the dance itselC Kivi|(r(ae, a dithyrambic poet, is a favourite butt of 
Aristophanes for his impiety (inf. 365) ; and for his many bodUy diseases 
and miserable leanness (At. 1371 folL ; see inf. 1437). I^t there was 
sober truth in this, and not merely the licence of a comic poet, nay be 
gathered from the severe judgment passed 00 him by Lystat (quoted in 
Athenaeut is. 551 foil.) and Plato (Gorg. 501 folL). 

1. 155. hfMt, • in this upper world,' 

L 157. Av8pAv yymmAv, asyndeton, u in Soph. Ant 1079. 

1 159- ^vof* The heavily.ladea Xanthias, hiring of all these 
delight*, feels that he it bdeed the 'ast'celebrating th^ mysteries:' 
a proverbial phrase for ooe who hat 'all the kick% and none of the 
halfpence.' For the Athcniant, 00 their tacrtd prooeatioa to Eleotit^ 
would ctny their aeoetMry baggage on the back of aa ats^ whose thart 
ia the festiTity woold thot be Toy unenviable. Sie wi mt$ vfUi. Vfiih 
the phrue iftiwrV* ^H^ (not to be taken at eqoivalcnt to ^^») cp. 
•ff^/ie^^ia, Aioi^M, h^, $pek», iyuw (Hdt 1. 147). Hot Xaafhiat 
flings his burden to the ground. These two liact art ialnft-pky^aad do 
not interrapt the oonttniction. 

1. 164. x«V< i>; properly, the lalntatioo of greeting, and iytum of 
frrewdl : but x^ may stand loosely for either. 

1. 165. o^ SI, sc. Xanthias, who complains of having to take up the 
things again, • before he has so much as set them down.' 

1. 168. tAv iK^fpofUviMr, 'of those that are being cairied oat to 
burial.' Here Swrit follows rather than 5ff, because no person is as yet 
referred to. But Swrit M toOt' ^trai teems rather an unmeaning 
phrat^ and it it tempting to follow Mdneke and omit the line, at a 
neediest glots. If we retain it« we mutt render, 'who happent to be 
comiqg for thit pnrpote,' te. Ivi r^r l«^^. Or M fo«r^ may be the 
intention of a jonmcy to Hadet, cp. Xen. Aoab. t. 5. tt dXAi ri 9^ 
him ^ dreXleai oto M tevvo ^Ale^isr; Ear. Btoo^ 967, when 
Penthent tayt let HV tfX9l^^'i3tmX it nqr ialtntion.' M fntfr*- 
'hither;* or M fa^'«' to the taaie plae^' have been eeiOeetnied. 

L169, v^l|i'4viir,*ia^aleatetdceaMwithyo«.' nitlibeUir 
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than to KBdov 'then [it will be] for me to take them;' for ^/^ir, not 
iym^t haf been the r^nlar woid in uie here for * carrying.* The infin. 
may be the eiclamatonr expieaiion of a wiih, ai 2f 8 m^rtp, 4 Afarra 
Aflix*^ 4 TwMet W^ IL 7. 179; or, more likely, there u some word like 
liiif • to be snfplicd in the mind, at in the formal phnueology of lawi, 
ticatlei^cle;! Iny M f&o* rh wwtmih w w r^ w r a . But a similar nse of 
infin. is found in Soph. O. R. 46a, Eur. Tro. 491; Plat. Crat. 426 h; 
Tbnc. 5* 9. 1 5 (7)> Trsns., 'then, [resolved] that yon do Uke me.' 
L 170. vevrnvC, *yonder.* Meineke follows HirMhi|^'s emendation 

Liyi. ofriof. Dionysns hails the rf <iqp^, • Ho there I it is yon that 
I mein^ yon the dead man.* 

L t ya. #RfvAfM» a ooudng dimhintiTe, ■ * a bit of baggage.' 

L 174. 4vAv*^9 probably, as the SchoL says, A rfa^ ^9^1 wp^t rcht 
wtMfofifom, *moTe on npon your jonmey/ So ^«o7f Nnb. 1198 ; Vcsp. 
990. Othcn consider the words to be nddicssed to Dionysus and 
Xanthias, who were delaying the fimcral procession, 'more out of my 
way, yon men V for M7«r (intnms.) genenUly has the force of ' moving 
6V and 'clearing the way.' So the Satyrs (Eur. CycL 53) cry to the 
he-goalAranr*,£inray£«f^at«. But ^|Mii (notice he does not say 0fdSr) 
suggests that the words are addressed to a dUferent set of persons from 
those whom be has just been aocoetbg. 

L 175. Mv tw4^ 'to see if I csn make any amngement' The 
dmduu contained six oboli, so that the highest offer of Dionysus only 
icaches if drschmae instead of the s, which the dead man insists upon. 

L 177. ivafit/f^. As a livifiif man might say, * Strike me dead if 
I aooqit itl* so a dead man may humorously be supposed to reverse the 
anathema, and say, 'Let me rather come back again to life than that I' 

1. 178. As «i|iv^ ' how loftily the scoundrd bears himself I shan't 
he suffer lor thisi I will trudge along with yon.' The dead man having 
proved impracticable, Xanthias is as good as his word. 

L 180. Mr, mmfrnfioktO, 'avast therel bring the boat alongside!' 
Chann, whose voice is heaid, but whose boat is not yet in sight, seems to 
have a rower on board; unlos we suppose him to be shouting to himself. 

L 184. xtSp* Sk X^ififv. The line is said to be borrowed from a 
Satyric diama called Aethon, by one Admeus. Perhaps Dionytuiy 
remembering the usual triple invocation to the dead (rplt dvMu Od. 
9. 6$) thought it was the proper form of addrcm to the Ferryman of the 
Dead. The SchoL proposes to assign one salutation to Dionysue^ 
Xanthias^ and the dead man^ respectivdy. The jingle in the line is, 
nfeowss^ intentional, as in a popular Englisii burlesque^ 'O Medea, my 
desrlOasy dear Medea I' 

I.l8|. i w s^es, Charon, with the Rgnlarsbg-iOQg of a nilway 
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porter, runs over the list of the places at which he is prepared to disem- 
bark passengers. 

1. 186. ^Ovov wMcds, a fanciful name, ' Woolasston,' thrown into 
a plural like SijBtu, 'A^roi, etc It seems to refer to the proverb ^or 
M^lptiv, expreuing uselem labour, analogous to our ' great cry and little 
wool,' wher^ however, the reference is to the 'shearing' of the pig and 
not the ass. Bergk's correction (followed by Meioeke),'0«vev«Xoicds, 
seems more ingenious than probable. Ocnus is said to have been repre- 
sented in a frnco of Mygnotm^ as sitting and plaiting a rope of hay, Ji*^'^*^'* 
while an ass, standing near him, eats it as iast as be plaits it Sudi ^( (^^^^"^ 
fruitless work as the ' pUiting of Ocnus' might be coqupared with the > ^' '^^ 
punishment of Sisyphus and the Danaides. 

1. 187. Kip^tws isa tmvcsty of the Homeric KiiiiiMfUvt Od. 11.13, 
where the SchoL says that Kt^fUm was read by Aristarchns and 
Crstes. KApanoi, «' perdition,' comes in as a comical interruption 
between geographical nan^t. At Ta(vBpev« the S. promontory of 
Laconia, there was supposed to be a subtemmean communication with 
the lower worU: cp. 'Taenarias fauoo^ alta ostia Ditis' Viig. Geor. 

4. 467. 

L 188. ireO oyfyimv Seacts; 'where do jam mean to put to shoret' 
qKr/o Ux"!^ If T^ 'A^YoAlfo xffV Hdt.6.9i; rf A^Ay (vxpnf Thuc 

L 189. voO Y* oGv«ico, ' yes, as far as y§u are concerned 1* Charon 
is quite willmg that Dionysus should go to— perdition. 

L 191. n^ (so. Miv/Mxfoy) wfpl tAv apfftr. A life-and-deatb struggle 
is described in Vesp. 375 by the words rhu^ w§pl fvxft l^^wr B^oficri^. 
Analogous to this is the proverbial phrase i Xmyin r^ wifi «p«6r r^x^f 
L e. ' a race for neck-or-M>thing.' llius the battle of Arginusae is called 
here the ' life-struggle' for Athenian existence. But Charon is speaking 
bitterly. He has a grievance respecting this battle, for the unlwried 
'carcases' of the drowned sailors were so many fees lost to him: and 
he seems to allude to this by the coarsest word which he can- apply 
to a dead body; using apsAv for ^m^Atnm^ like the vulgar phrase*" 
*cold meat' Dr. Verrall (Class. Rev. 3. p. S58) suggests that the 
allusion is to the enfranchisement promised to the daves who fought hi 
the battle. They would then have the dtisen's right to eat the sacrificial 
m9td» at the registration-festival (r^ mpU l( 'Avnrsspjnr Thcsm. 538); 
and to they were 'fighting for their meat' 

Li9a. ^8aA|iiAv. Ophthalmia wis, probably, a favonrita eKOM of 
Atheidan malingerers, and vras tometimca artifidally prodneed for the 
pnrpoea. ForoAY4p^LX^'8eeoBsnp.38. 

L 194. AMvou. The Stone of Withering is intended In have an 
uncanny ionnd, sqggeitive of drj bones and safest dead. 
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1. 196. Tf t^04rvx^9 Ifi^v; Xanthias nji, to himselC -NVhat 
(vnlaeky tiling) did I cnooimter m I left home?' Omens at the begin- 
BiQg of a Jonracjr {h6km vh/ifiiiXm AcKh. P.V. 487) were supposed to 
foctell whether it would be attended by good or bad lock: like the 
/arrmi namatiis 9wun of Horace, or our common supeiititlon about 
magpies. Bat, perhaps^ t^ is masc-'whom?' alluding to the 'erU 
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L 197. iC Yt« In vXti;' if any one else is gofaig on board;* a necessary 
cmen^tion lor tiie MS. reading IwirAiT. The words of Charon, nAlkP 
M HMwiiif. mean, 'sit mi your oar,' for rowing. Dionysus chooses to 
intcfpret them, 'sit m your oar' (adiiff ..Mr^ vMimda Nub. 354), 
ndproeeeds to act accordingly. Perhaps 'sit U your oar' might 
eaproB the ambiguity. Then, when rebuked, he does indeed • put forth 
his hands and stretch them out/ but he siu motionlem 00 the bench, 
and makes BO pretence of rowing. 

L SOS. o^ f/L^ ^vapVne ; Lit. ' will you not not*triAer ' i. e. 'don't 
trifle.' as hi Nub. 367 ;Vesp. 597; Eor.Hipp.313; Suppl. 1066; Andr.757. 
Goodwin, M. and T. | 89. a foil, speaks of this use meicly as a 'strong 
prohibitioo.' meanhig 'yon shall not;* and does not faiterpiet it, as 
explained above, by an interrpgatiYo force. For fxitr, with the foree of 
•eoBtinnanGe'('don*t^//triningl')>Mefaif.5is; Nub.i3i,et& AvnpAs, 
•with firm pbmtcd foot,* sc. against the stretcher, or the bottom of the 

boat Cp.£nr.]kcch.iia6«Afv^a£nrdrTiiMMT«S«v^<d|Mraf,Soph. 
£L 575 ^mrfcif toAJU Mim^tft. 

L 304. Aia^rntfos. Diooysns eicns e s liis awkwardnem 00 the 

gnwnd of hia bemg ' a hmd*iubber. and no-Sahuninian.' The natives of 

Sahunis were thorough-going sailors. There may also be an allosioo to 

^ foaMOi seapfight at Salamis^ and the word may be compared with 

MV« *i» "|M Xn« Ach. 181 ; Nub. 986. There may be a Ihrther allusion 

to the d ec ad ence of the Athenian, navy; in which so many slaves 



LaoC JjiP^Amb probably x*gmf n^ is to beunderrtood; and so 
Ufi^^kw will be parallel to Lat iMcmmtin nmis. So Od. la 139 
ifSmXUm aimjf€t. and, as her^ Wr l^i^aAsT £q. dos. The |ilXi| wiU 

help hhn to keep timc^ like the measured chant of the MXMev^ alluded 
to in& mmwiXiM H ' stert the time then r 

Laoy. ^tpix>^ iMRvifv, aqmdelon, as sop. 157. Botha's coi^iectare 
fimrfrnjcmim^g 'linqg^swani^' seems a very likely emendation. We 
any cpi inch foram as favMBMs^ Jvwwcrrav^, aviwA^hr^, rr^otlba- 
«Mifta^ and, lal 99% tP^dcvw, 95s hwakUrm^ This Chorus of 

« Frv^* which gives ito name to the play, is technically called ei^X^ 
se. 'the part of a by-chorass' or» more likdy, 'a supplementary 

' t'bythtArdw^ wh oxyJyl ft iw i . nersal Chorus in this play 
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eonsists of H^rrai, the Frogi^ probably, never appeariog on the stage, 
but only Icttbg their song be heard ' behind the scenes,' as we say. 
Similar wapaxpfff^imru are found hi the Fto 114 ; Vesp. S48 ; Aesch. 
Bum. 1033. 

1. 315. dfft4(, ' hi honour of,' ' on the subject of.' This is the regular 
opening of a dithyrambic hymn. The dithyrambic poets were nick* 
named d|i^anurrcr, because of the frequent commencement of their 
hymns with the words dfn^ |ioi oSiir dram. See on Nub. 595, and cp. 
the beginning of the (Homeric) Hymn to Dionysus (6. i)d#i^ AiMiwor 

• .^H^tfOfMi, and Eur. Troad. 51 1 d/a^ /im "IXior, & Mov^o, dci^or. 

Nwrliiov. It is impossible to localise Nyaa, for, wherever the worship 
of Dionysus was in vogue, a Mt Nysa was sure to be found, whether in 
Greece^ Asia Minor, Ethiopia, or India. 

L 317. A(|ivmis. Thucydides (3. 15) speaks of ri h Af/irait Aion^^ov, 
f vd ipxouSrtfa AioriS^ia rp 9ti9tKArjf wpturoi h fa/vi *A9049nipum, and 
DemosUienes (contr. Neaer. 1 3 7 1 ) gives exactly the same account This 

* primitive Dionysian festival ' is the Anthesteria (not to be confounded 
with the Lenaea, which was celebrated in the month Gamdion). The 
m)'Steries connected with the celebration of the Anthesteria were held at 
night in the ancient temple h ACyivait, % low-lyiog part of Athene 
once a swamp, near the Ilissus. * 

i|v laxV^oJMv, ' which we pealed forth ;* sc. when we were living frogs 
hi the upper world. For just as Orion (Od. 1 1. 573) reappears in Hades 
still hunting the same beasts that he had hunted in lile ; so there may be 
aupposed to be^ as Kock says, fiarpix^ tUmha a^/i^rrnr in the lower 
world, still following their old pursuits. 

1. 319. xbr^twK. Xifpot was the name of the third division of the 
festival of Anthesteria. The firrt day was called OitfoiTiB, the second 
X6n (Ach. 961 folL), a day of revelling and drunkenness^ so that the- 
populace on the momfaig of the third day was well called 4 apaiwaXi- 
■M| w s <x^M* On the day of the XAt/i^ptU of pulse were oOcred to 
'X^^fr yfiimm. 

L 330. 4jUv Tlfuvot. The maishy groond of A^vw bdooged by a 
sort of right to Frogs. 

1. S3I. Iif4 84 y. The chant of the Frogs quickens^ and foroea 
poor Dionysus to row a iaster stroke. 'It's very good Am for ym; he 
says,'bnt/ambcgfamhigtogetson^MasterCroakiel thoigh of cooise 
ftfw care noting about that.' 

L 336. 4t«k«or oAvf Kc^ 'to biases with ymi,craak and aUI* 
This use with oMr is commoner with the plural ; but ep. a^ f^fsi 
Od. 8. 186; a^ ymfn^ ib. si. 54; dh% hiyxB Thcsos. 836. 

1.337. oWv Yip IcT* dAX' 4 Kc^ • for yon are BOtUflf dse but 
poak.* For eMrlU' 4. Lo. nOi/ «AW liiMl cp.Lyriit4i7 •Mr 
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lU' # MT^XMr mmAt. Bat it k diffiealt to dcddft when to 
vnttUUll^ftABdwhAAAX'Mf Sometimes then is no doobt, at ia 

Xcik AmJiw 4. tf. II M^ •Wa#4 f«M^ fitfir OX' 4k •■^ ^^^r ^ 
Mr. Xiflcer, 1 69. 4. 6, Boggcsts that AAX* # shoaM be written wlien 

AecflcettobepradnccdietobffingAfiictiiitopioroiiieBoe; endiXX* # 

to point en eioeption. 

L ia8. eUAfMt y\ A wMiA wpirmv, *and well we may, yon med- 
dksoBM ieUow.' So vaXA^ v^drrwr iat 749. Cp. 99Xnfttfium9i9. 

L ajo. nyP^Toa, Yarionslj interpreted as (i) ' God of the homy 
hoU; iwnt^; q>. rf^fUmt Simooid. 134; oIti*^ h. Horn. 18. a. 37S 
or, (a) 'roving the mountain peaka:' q>. ^ur^fartt Wr^wr Nub. $97. 
The SchoL gives (a) ; but the former ia doobtlcm right 

4 — XBH<4»>Yyi (ac. W^v) «^«Mf, ' who plays a lively atrain on hia 
pipe;' cp. IrwAk li^lw Find. 0. 13. 113. The Pan-pipe proper coo- 
aiatedofnrowof reedaofnneqnalheight^Virg. Ed. a. 3** 

L 91%. Iv ivoXvpMv vp44i», • which I cnltivate at the water's edge 
in thn poob to support the strings of the lyre;* or 'as backing for tha 
lyn.* The M««{ seems to have been nsed to make the <&T*l<« in which 
thn n^XAMvt were inaerted; and the lower bar waa properly called 
imXvpiovorMTw* Here there seems to be n coofnsioo between the 

OTper and lower bar. 
Lj^ 4AiNn«(Ma.aiiaten* on the handa from rowing. Cp.Vcap. 

III9 i4fi n6a^ iflirf hhlXV' Mrt f^Mrrwynr Ao^. 
La44« Kvvfipov iagenemUy identified with thi marsh plant 'gaUn* 

gala^'and 4JUMa auy be the ' flowering rash/ 

L a45. «nX«MM|i9ei«%v pIXivvw (ro Reisigp aa the simplest 
immilsfinii for the nnmetrical gaAwwArf^gsi^i fAkWf^ *in the musio 
of onr atmh^ aa we ploQge and plnnge again.* 

L t^ Ipftisr Frogs are liveliert when rain ia threatening: but the 
Joko Uaa in the froga diving faito the water to escape a wetting from the 
sam; mid when there 'singing over the maay danoe of the pool in tho 
wateij deptha with splash and plash of many n busting bubble.* 

Last. ««vilw«p'4|iArAn|ii94««. 'there I rm getting thU from yon.* 
DioByini mrans he ia taking n leiaon. from them, and em ulat in g their 
oonk. But they mkkntand 'getting* to arean 'robbing* yon of your 
monk; which tiplains teuA vdpn mrnrnk^mU^ 'then it will go hard 
with 18.* •Bnt,*8ayaIHonysu8,'itwaigomuch harderwith me if I 
ny Imv hi mii«* to the q^ tuna of your croaking. See on 



Lain. 



«n4oov iv xmUvQ, 'to tha foU compaaa of our throat* 

idp, Dionyaua outdoea the froga hi shouting Ua 
'JO ahatt not beat are at that:* till at kst ht 
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ifOTES. UNfs aa8->a97. 

t a6C T^ Kodt, 'with your own croak.* Othen read vaO-'tQl I 
ailenoe your croak.* 

1. a68. l|MXXev Ipo, 'I waa pretty sure to stop you sooner or later.* 
A regular phrase to exprem satisfoctioo at n auecmsfol effort, aa NuK 
1301 iftukkiif ^ ifo, mvi^uv lf4t. So Ach. 347 ; Vesp. 460. 

1. 169. & woiM, 'avast rowing there! shove alongside with the 
paddle, step out when you've paid your iare.' 

L a7i. 4 SavlCaa; 'ia Xanthias there?' or^Bmf0Ui, 'Ho,Xanthiaa!* 
He had gone round the lake (sup. 193) and vru to await hia master at 
the Witherbg Stone. Dionysus is obliged to shout, aa he cannot aee 
Xanthiaa in the darkneas. 

L 375. IXcyw, sc. Heradcs; sup. 145 folL 

L 176. Rul vwC Y* 6pA. Dionysus looks silly at the apectatora when 
he says he 'still haa hia eye on the reprobates.' This good humoured 
abure of the audience ia a standing form of Joke, cp. inf. 783 ; Nub. 1096 
folL; Vesp. 73 foil 

1. a78. wpoUmi. Xanthiaa auggeata that it ia 'best to move on,* aa 
they are jnat at the place which Heracles had described as hiiiested with 
monsters. ' He shall roe it' erica Dionysus, 'he vraa exaggeratmg the 
horrors to make me afraid, beoauw he knew tiiat I waa a van of war, 
and he vraa jealous of me.* 

L aSs. Y*^Opov, 'conceited.* The line is parodied from the Fhiloc- 
tetes of Euiipides, where Odysseus is reproaching himself for his needlem 
braggadocio in encountering perils ; eMv ^ oSrm yt&^ in din|f ^m, 

L 984. dEiAv v% H|a MoO. Dionysus vrould like to meet with some 
adventure worthy of hia heroic Journey to Hades. 

L 985. Rol i^Vf although regularly coining at the beginning of the 
aentcnce, stlU keeps ita foioe hoc of introducing aomethiqg for the first 
time; roint S87. 

L a86. 4t6«Mr#s vOv tk. Dionysus betmys his famate cowardice at 
the first alanii and bcga Xanthiaa to take t|ie poat of danger on each 
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La9i. lu^oM^Cn^'letmegoafterherl* 

L S93. Iiiwevom, tlie name of a spectre beloQgiog to the trsin of 
Hecate, and haunthig lonely apota at night The Empuaa secm^ to have 
had something in ooounon with the Ghoul and the Vampire; but ita 
main peculiarity waa the power of assuming different shapes^ Ukt 
Froteua. So tho mother of Aeschinea ia called 'Empuaa* by Dcmo- 
athenea (18. 130), U ro6 udrra uumA^ mtX vd^x'**' '■^ TfTrseiai. 

La9S« (WUvwov. Dionyaua ia reduced to andk abject tenor that he 
nooepta aa ao many new horron thn aMMt ri dic n loua bsloogiogs that 
Xanthiaa attributca to Uw Empuaa. 

1.897* t^pel, Tte piicat of Dionysus aat hia ooMpicnoua place in 
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the thcttie; and Dioaynt nnhct acroM the tUge to get hli protection. 
'Save mc^ that I nay sit with jrou at the wine party;* which waa given 
utoi the actiqg waa over. 

L 998. •* |i^ M^lk See €B sop. aoa. Diooyfos feara to be ad- 
dicaaed in hit asmicd character of Heradeii who was iii ill repute with 
the powers bdow: and the name of DionTiua was even worK, at sug- 
gcrtu^r aBjrthing hot a hero. 

L joi. If* %inp Ipx^k It aeens that these words must be addressed 
hgrXanthias to Dioojrsos, 'go 00 as jon are going,* i. e. ' go straight on* 
withont lear. So LywuL 834 A v^m* W 69$^^ (fimtp l^x« ^ ^^' 
Nor need we be snrpiised at the neat words 8c0p*, Mp*, 6 ftlowora, if 
we anppose Aat Dionjan*, too terrified to do as XanUiiaa tells him. 
b pRpaii^g to ran off in the opposite direction. 

L 303. £w^ TSyik0X!o% sc. lArjrf. Hegelochns, tlie protagonist in 
the Oicstes of Enripides, had to repeat the line l« MWftAntif ydp eStfir a8 
•yiA4i^(Le7«XT|«4,'aeahn')^ But byaomefaitonationof hisvoice, 
probably by not carrying the sound of the v (after elision) on to the ^ 
In «pfi^ he mode it sound like ToAlir (from TvXf/ a weasel*). ItbUkethe 
oMjcat about the weasel and the stoat: « it is so (w)easily distingnisbed ; 
Meed, it i8(s)to(a)taUy different.' Such a story is very suggestive of the 
nioety of Gredc pffoouneiadon« and the sharp ears d an Athenian 
nndiaioe. A play called * Loth 'waa once being acted in Paria; and an 
nctor dedainwd the words /f « awuini Z^k in such a way aa to sound 
like «/r « vingt itiUiies* Instantly one of the audienoe shoaled * Qt^ii 
m dmm i taaUmrP and tlie house was convulsed. 

L 307. ^igcp'^Ca]* 'How pale I tnmed,' says Dionysa% 'when I 
coog^ sig^t of her r 'Yea,* retorta Xanthias» staring at the jolly red 
lace of the priest (sopii 197) 'and yonder prieat showed hb fear for you 
with n crimoon flush.* IVobably there b an intentional ambiguity in the 
4uV ^ compositioa with the verb^ OManhig not only 'he reddened on 
your behalC* bn^ 'he reddened even more than yon were blanched.* 

L3II. nliMpa. See on anp. 10a Here Diooysna implies that Euri- 
pidcawlthhblneottgnMMaphmseol^gyb the cause ofallhb master^s 



L 3i|« ' n i^o vfi i , 'cronching down** ao aa not to be seen by the 
li^^vsM* newhobscenebintended to leprcsent the sacred ritea of the 
FlsMlni^ and specially the preosedinga on the afacth day of the festival 
(aoth of Boedromion)! uto the statne of laochua waa borne b the 
■idal of n toidh-ligjht proeessioB nlo^g the Sacred Rood from Athena to 
ElaHliL OtherrafenBeea art made to ccrtab detaib of the icstiva], aa 
cgilothe cilainaiy badinage when the procession reached the bridge 
mm the Caphians ( yifipir i ii i, see inC 416-430) ; and lo the revelry 
lhitwnBlBipei9tiHtN«ihtheB|i^t(emvq(IBsf hiC37i)i Seeing thai 
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NOTSS. UHES 298-340. 

since the occupation of Decdeia the procession along the shore to Eleusb 
hod been discootinuedi and the Mysteries conveyed by sea, this represent- 
ation before an Athenian audience of their national religious fesdval 
must have produced a profound eflect 

L 319. I^poti vfv, sc. Heracles, sup. 154 foil. 

Lsao. SviTip AiOY^pM. WeknowofaDiagoraSyanativeofMelos^ 
contemporary with Pindar and Simonidcs, who was a lyric poet and 
wrote in honour of the Gods. There was also a Diogoras, a student of 
the Atomistic Philosophy, who went by the name of 6 i09ot, and who 
poured contempt upon the national Gods of Hellas. The question 
remains unsolved, whether there were two personages of the same nameb 
or whether Diagoras in his later years abandoned and decried the failh 
of hb earlier life. Aristophanes appears to take him as the type of an 
atheist ; at any rate in NuK 830. where Socratca b slily identified with 
him in the phrase JUmpArtft 4 Mi^Xiot. It b likely, then, that Svwtp 
AiaY^poa meana 'whom Diogoraa insults.* The joke oonsisU in the 
unexpected introduction of a name which must have been aa br as 
possible from everyone's thoughts. 

1. 314. wa\vT(|Mii Iv iSpoit. Aa the under-world b a shadowy 
reflection of the worid above, we may suppose a reference to be made 
htn to the loirxiTor in the Cerameicus, thqpgh lvM« really -Hades. 
The 'richly-dustered myrtle wreath laden with berries' was oflicially 
worn in the procession by the Priests and Mystae. 

L3S7. 9M04Taa, aa in Eur. Bacch. 549. Thb chorua aounda like an 
echo from the play of the Baethoi. 

L 334. vifidv. There is no need to alter thb to wopiv^v, as Hamaker, 
or T* i/Mh, aa Dcntley: Trans, 'keeping time with fearless foot to the 
rccklcm sportive rite that hath the fullest share of festive joy, the sacred 
dance kept holy for the hollowed Mystae.* Perhaps lip4v b only a gloas 
upon 4yvAv, so that we may better read with Kock dTvdr Mott /mtA 
M^^voiffi x^^br. Here vifidv means the act of worship, aa paid to the 
God, findbg ito nearer definition in the subsequent x^P^^^ which had 
indeed been already suggested by the, use of lY«aTaapo«Mv(cp. iyKpvCtm 

inf. 374). 

L 338. wpoo'lwvivvt, impersn ' what a dclidoua whiff reached me of 
loastpofkl* Thb would be the flesh of the x^PM^NwrMa'CAch. 7^4^ 
which were sacrificed during the icat'val. 

L 339. eAcMfv ArpV' 't««» 'won't you keep qubt, 00 the ^anoe of 
gettbgabitofaauaaget'meanbg^ 'Do keep quiet, and you shall have a 
bit' Or, pcihapa,' Can't you keep qniet even if you do get a whiff 
ofaaaiagtt' But the Ibnncr interpietatioo b mora likely. 

L340. fysipib ' P«A «P the flame of the bbdng torehei I fisr thon 
hnrt come bffan^Uddng them in thyhandSiO laodiu^ moning^tar of 
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ov aidBlKlit rite.* TUs. Uw ittdine of dmoft all Uie MSS^ balls 
laodras at be joiai Ut voteiiei torab in band (4 Ba«x<^ ^ 'x^ «i|p#^ 
fkijtL wAw l« t40$iim9t M99U Baccb. 145) and erica to bim to fin tbe 
flaoM b]r iwbigbg tbe toieb faster. Moat modem edilora onit ^ ^cia 
(fm fai two MSS.), bat witbont rafficicnt reaaon; tboagb no doubt 
It aiaapUfics tba eooatraetioo creatl/. 

L 341- 4^TV***H ' ^ ^ ablate.' 

L347. 4Tav..4vMMrTOvt. Cp. Od« 1. 16 dXX' <rf M^ frat 9^#f vr^ 

vA«|Uawr iMoirrfir, wbere Itm ia tbe delinile date, reacbed by aendiy 

icfoUtiooa of hmml « periods of twelve-nootba. ' Tbe lengtby periods 

of andent ycaii.* Bat tbe parallel is not dose, as in Homer hnmnm is 

a gen. abaoL Cp. Piopert i. 41 f format Umf^rit tuUu, 

L 349. vifiia, as sap. 334, ' aacrcd lenrioe.' 

L 151. «pop4Si|v,' lead fofftbyO biased one, witb stately step to Uw 
flowciy OMrbb-floor (sc. Aipum) our yoatbs to join tbe dance.' 

1 354. As Kock rcmarfc% tbese anapaests are not prononnced by tbe 
wbole Cboras» but by tbe Leadery wbo icpresenls the hieropbant in the 
saered proceasloo. Tbe wctds i|Mls,etc (inC 370) are addiencd l>y bim 
to tbe xa^fvvol. 

Jtb in oti a^ • withdraw bimsdf from:* as Soph. AJ. 67s If/^nmi M 
9mfi§ flloHlff ffi^aAar | rf Acwmi^SiA^ fhlt^ ii^ff fUTtir, Cp. the 
Lat Ibimvla, '/iveui, § fr§ati ttiif fr§ftni! 

L 356. MevoAv reada like a surprise for KwrrAr, and serves to show 
ttat tbe saered rites of Poetry nuber than of Relictoa form tbe real 
sabject of tbe scene. 

Join |x^P*vvfv (as wdl as cOcv) with Vv**» ^ acens. befai^ analocooa 
tosndk vscs8s'OX4|iawrurir« Cp. x*^^*^ ^^S^ Plo^ Is^bm. u 7. 

L 357, XpnTivow, To ba 'faiitiated faito Uw mysteries of the boll* 
oatlng Omtfams* is» slmlkrly, a snrprisa for some phrase leforring to tba 
^myiSerlcs of Denicter/ The wo^ T a ayaf 4 Y< » ^ ohscnrsi It may 
eltbar ba an epithet transfemd to the i^ary ftom Dionyaas bimsel( 
wbo bad a wild and savage skia to bis character t or it may be applied 
to Ciatfans fai tba sense of 'headstrong,' 'redclcmi' Jnst as fai Eq. 3s6 
folL be is described as a torreni sweepfaig tba plab. Poasibly tho 
'catb^ of bnlla' may be svpposed to have given a savage spirit, as tho 
oatiaf of garlic (qp. Adiam. 166} made the Odomanti warlike. Cp^ 
dpis^^ysr xf^ Baodi. 139. 

L 3^ % ywnaXIxaw, 'or takea pleasnre in eearrilona vtteranoea, 
they play their part ont of doe season.' There is a tinw for all 
nwnforscarrility! bvt there is no ckmc for obibitfaig it at tbe 
isMi Ta>ffo ■metow m ean s fim/Uk&xib^ n s i ofC nr, asb pcdmps^ 
WKDb iM M foQi^ ifxifttf wbcrl see nota^ 

iLllfi orlrnr, not so mncb'bMonoction'aa* party strifoi* 
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NOTSS. UNU 343-377- 

t 361. <px^. • captain over/ to harmonise with tbe naval metaphor 

L 361. vA««ppi|T'* 'tbings contraband of wars' like the C»|m^|Mt« 
Eq. S79 folL Aegina, from its position hi reUtion to Athens and tbe 
Peloponneac^ would serve as an /f»/rv/^ for socbiUegal trade. We know 
nothing more ofBm^mAm than that he was a ' scnrvy 5 per cent tax* 
gatherer.' ThefUerr^i-^, i.e. 5 P«cent, wMatax on all imports 
end exports, levied, snbseqnently to 4»a. by tjie Athenians on their 
tributaries, instead of the ordinary ^^ Thuc. 7. s8. 

L 364. i«K^^v« (Adi. 97) seem to have been tbe leather linings to 
lowlocks; or else«flapa'or*fenders'of leather just bdow tbe oarwhole, 
which tallies better with the passage fai tbe Acham., wbere the i^mt/m 
is compared to tbe Persian beard hangfaig over tbe chfak 

XvCBavpofl, on tbe coast of Argolis, vras just opposite to Aegina. 

1. 366. *Emirmm were small shrines and images of Hecate put up fai 
tbe streets, and at tbe cross-ways. Tbe man who is said to have • !». 
fouled ' (MvwnXf) these is tbeKmivUa of sup. 153; and what made 
bis impiety and hypocrisy grosser wm that aU the while be was writing 
hymna to be -sung in accom|i»iment' (iw^v,* to accompany') to the 
cydic choruses. macXCeiai refers espedally to ditbyiamb^ as distfaict 
from tragic dioruses (ftvp^Tfiirai). •^. . ^ * .., 

I 267. tirrmo Av. The Scbol. says that Agynbins (and Aicbfaiv*, 
but tbia is unlikely) •pared away' (AwevpAy^v) die stipend paid to 
dramatic anthofs and actors (tbe Scbol. aays, M^tfaAr), becaase be bad 
been ridiculed on the stage. It is hardly Ukely that ^rwp 4r meaaa 
v.ciely • fai the capadty of a public speaker ;' i.e.brittgfaigferwardaoniie 
rjotion to promote national economy t donbtlem wo sb onld wa der 
'though be waa a publie speaker,' and might have bacli expeatod to 
support nther than to starve tbe pocto. Tbe faMr ospUnatioa la n> 

qnlrad by the ftvm. ^ 0. 

I370. ^^Mmmi}n^mm^hui^^fii»XOfm^ 
L371. wdmmnmiU^ if tbii^ the M8. rsadfaig. be ntainad. m 

must take it with 4veY«Cpt»^ ^r M^fMS. fai the saosa of 'keep a^* 

ICebidce's emcndaticn anvd wawuxOoa makes it dmpler. 
L37S. The slow beat of the spJBodaiemeasarafaitrodoon the stetely 

maidi of the Chorus. Such a pioccsdonal byma waa called epaoMMT 

^WtJ kw^. wet fm wtp. 114. Tbe •modwfy*and'riUldiy* 
weie distfawtive features of tbe festival. . « .^ , - 

1.377. •W'vv^ (d^irf^) saeans, accorduig to the SdioL 4^irrer 
w»^r«fTdleT«t-«webavi broken our foat' Buttbetfaneofday. 
aceofiudy neakfatf, is nigbtfoll* and Uw Mystao appear to bavo kept a 
iliict fost I Mtetiaaa^ aditon acospt Mdadm's ec^iectur^ 

H 



I 



i 



'the pttrilicatkM has been ftilly done.' Bninck's cnMadatioBi i^plvrftrrm, 
b tnppoaed to metn 'there has been enough of proweu in war;' now, 
tiicy want peaee. But arrangements In Hades cannot be mled by usages 
in tiie upper world ; and the savour of pork that greeted the nostrils of 
Xanthias suggests that there may have been a halt for light lefreshmenta^ 
which mi^^t fairly be called ipt^rw^ at any hour of the day or night. 

L 378. fii^n» aee on sup. 35, * step forward.' x^^*«** ^^*f * <^ mo 
Hiat yon cztoL* The long d shows that the form must be referred not to 
fll>« but 4«(pw, so that fyt will be a contracted form of dtpA. The 
IISS. ghre oljpciff, ai|p<rf, and afjppt. 

1 38a Swmpav, Le Persephone called Kofif Svrfi^ 00 ooini of 
Cydoia. 

L 381. It tAs Spot •* for all time to come,* as in Nob. 56s. 

L 38a. Join fr^v Cf&vknr tScav RiXASciTf, like ««Ao<<fV S/iror Find. 
Kem. 4. stf. Perhaps we might take 18^ as an adverbial accusative, 
' by way of a diflcrent kind of hymn,' so as to leave paa{Xii«v as object 
to MXaSitTt : but it is simpler to take it with imn^ayMdirm. 

Kn£|M..waSvai»*and grant that I may sport* For the Infinitive used 
in the expicssioo of a wish see on sup. 169, and ep. Ach. 347 A At6¥99§ 
fifavra. • rfrlf vfr wottHjif ifU . • dyB7«& rvxv^* ^^*^ ^ Choius 
let Uw truth slip out that they an not only a procession of Mystae, but 
the actual Chorns of the pby; so they voy naturally express the wish 
that thqr nar '^^ the day and be decked with the victor's ribbon' 
(fin^o m vim TawaoOylat ) . Cp. Thuc. 4. 131 el SmMroTei T«r Bfa^Har 
iffioejf |Ur XP^9 9T9fAiff drf890ttr..l8ff M ItmvUw aal 9po9^^p• 

L 395. Apoiev. So Dryden, ' Bacchus . • ever fair and ever young;* 
CatulL 64. S5i*«florais laochus;' Ov. Met 4. 17 ' tu poer aetetnus, tn 

L 397. fJX99f the reading of all the MSS. It can only mean that 
Isodhus * chooses the music ;' lit 'having discovered the sweetest song to 
be suqg at the least* Meiaeke*s emendation rfkot is voy probable; cpi 
the Homeric phrases rikpf iaiwrMe^ 1f4ftM#, eta; and Aesch. Frsg. 373 
Mfptf fymn T9S9§ |iu9n«ov rlAovt • 

L 401. Ivev mii¥9m, the wearinctt of the long way was beguiled by 
ilie mnsie and festivity. 

L 404. nuTiaxCw (aor. med. s pert mtmf^Cm) |a4v. No doubt 
there was plenty of rough pUy enjoyed, and personal liberties taken, 
dvi^gthe pwKSiion (iKiXaaret, ^nJi^tniy^im vifUlsup. 331); and thus 
9flfged gaiiBCBts and half>woni shoes were tho fiMhion, so as to save 
aBe*s better dothci. 'It was thou that didst set the fasUao of torn 
•■■dal and tagged doak that wta «%ht have our te with cheapness; 
thon didsi iad MSBBi fo onr ^ortlig and daadqg withont serioos 
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NOTES. LINES 378-439. 

loss.* As the next lines show, a girl joins In the procession with only a 
smock, and this so much torn as to leave the bosom bare. For 
kajwxivm fUv Kock ingeniously reads Haroffx*^^^^ uid iitvpn, 

1. 414. ^iAaK^Xev06s il|u koC After these words the MSS. hisert 
iur* a^r, which Is probably a gloss suggested by «a(tfiv, as though it 
must mean sporting with the m/ftwai^pta. These two lines aie spoken 
'aside,' for Dionysus and Xanthias (315) are concealing themselves as 
the procession passes. 

L 416. potiAfo^c 8^ Here follows an imitation of the regular 
ytfvpifflUt sup. 316. 

1. 417. 'Apx<8i)|ios (inf- 588) was a demagogue who began the pro- 
secution of the generals after the battle of Aq^inusae by impeaching 
Erasinides (see on inf. 1195). The point of attack against Arehedemus 
here is that be was enrolM among the ^rtftt by corrupt means, quite 
late in life (being an alien, as the poet assumes) Instead of in Infancy, as 
was usually the case. Cp. Av. 764 fl M Mk69 im mtKApi$99tp'E^^Kt^' 
viS^ff, I ^vedrw vdveovt eo^' ^fA, anl ^orevrvoi f^r«^f . The metaphor 
is from children cutting their second teeth* which they would naturally 
do when seven years old. Cp. Solon, S5« 3 vmV fUp dnf/9of Urn f n »i(«iot 
MpMotMirrm \ ^^vna h0dkXH •pArorlrfsr'IrMir. So l^i^ here with 
4pAripaa, put as a surprise for ^fa^9^(Mon«f)«' the teeth iAaiiiU 
the age.* Arehedemus 'had been seven years at It and yet had not^ 
m M/»of dansmen.* 

L 4S0. h vote iim vnnpot^iv. From the point of view of the 
dweHers hi Hades» the upper world is the world of the dead ; the 
lower, the world of lUe. The poet may be thinkfaig of the Eurlpidean 
paradox (quoted Inf. 1477) rlt 8' oISBcir el r) (i$r /lir Im aariarfiWy r6 
aar^avf Ar U^; Bat there may be an allusion to the 'drcamstances 
of the battle of Aiginusac^ with which Arehedemus had concemed 
himself. 

1. 431. vd wpAra, 'the prime.* Cp. Eur. Med. 917 eT/iai yiip iftSt 
t^9t Tff Kofio^iku I vA wf£r^ U%9§m. 

L431. fxeiv'ive^. Here Dionysus and Xanthias step forward and 
aceost the Giorus. 

L 437* ntpoi' 4v, * yon may take up your load again.* 

L 439. AUs K^vios. Tlie Corinthians are said tb have been never 
tired c^ vaunting their descent from Zeus ; so that AUs K^vtof, 
*Corinthus,son ^Zeus»* 'became a synonym for any'danmable item* 
tion* (Find. Nem. 7. 104); such as Xanthias Idt the repeated order to 
be^to take up the bed^ng. Other allusions may lurk in the words; 
asb eg. Uw wifmM Qmgp) ^nfieatlng the blankets (Nub, 709 U #d| ia ela i 
8^bpsoef/i*dEi^Mei); or, as Xodc suggeslSb the tndMiaffc or stamp 
on Uankcti of tna CorinthlaB nandactms. 

n 
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noGs. 

L441. K^dUt, 'the codorare,* cilled wffUhXM, tvnoiiiiding thft 

L 451. KaXX^ x ^P^ '* ^'^ ' The epithet contain! a rcfeienoe to the 
WmXUxofm^ fffaf » lyhig to the N, of Demeter'i temple at Elensif ; and 
an enphaab if thrown on the leomd element In the compoond adjcetivev 
Id joiUTy the vte of fiwvkifmfvw, properij oied with x^P^* hi the tenia 
of ' wcavfaig tile dance.' 

L 457. Bdnrofiflv, to. when we were in the upper world. This * hoe- 
pitality to strangers* was especially an Athenian charscteristic^ in marked 
distinction to tlM Spartan {«fn|Aa^iB. The meaning of (SiAras is fixed 
by the contrasted {horn as^'dtiscns.* 

L 461. Dionysos wants to know the particalar fashion of knoekuig 
at doois earrent among the mhabitants of the lower world (o^vix^^piSi). 

L 461. •! ffii^ SittTpi^Mttf 'don*t deUy* (see on sap. soa), 'but do 
have a try at the door.' So itar^pom ^ytw^/ofif Soph. Ant 1005. 

L463. wx%i«>Md^%Wii^^^bal jingle; 'showing both fashion and 
paarioB * or * file and attire * in the style of Heracles. 

L 46C. ^ puapl- ^1^ ^ pamionate repetition cp. Hamlet, Act i. 
iC ▼• 'O villam* TiUaln^ smiling, damned vilhiin I' 

L 468. Avtfoa (daaHrew), 'didst msh forth throttluig him, and didst 
sneak off and get dear away with him in thy grasps the dog, I mean, 
wtidk I had to look after. But now thou art canght round the 



hl^f^mL fileet is a itgnlar phrase of wrestling, as in Nab. 1047 <Mt 
^ ^ ixm fActtf I Aaii^ A^vmttf, The verbs and partidples are 
crowded together to expnm the fnrious energy of Aeacas' accosation. 

L4701. |wXa¥e«dp8»o s , The 'solid bUck rock' of Styx la tranafeiw 
led to the lower world from the acenery of the Arcadian Nonacri% where 
the wateiB of the Styx iall from a gloomy rock bto a black baaia below. 

L 47a. wipttpeiiow The ' prowlmg honnda ' are the Fnriea ; called, 
Soph. EL 1388 f^MffM , ,wtafmtfFpipikrm Sfmtrm Wrtt. 

L47S* fivpoMin, 'lampicy;* a Toradova fiah, one of the fx^«t 
dlj^ferd D. 14. 8a. Tk$ tdfaam of the marketa waa eateemed dainty 
fiaod: bat the n ^ prnwi of the poeta waa a voiomoaa beaat, a hybrid 
bctweea Uw hunpicy and the viper. Cp. Aeach. Choeph. 994 /Apm»^' 
y 4t^ iXf^ if. The epithet T«pn|wU haa a terrible aoond, from 
ka Mwmblancn to 'Uftmfn. fiat it veila a'jcst; for the Tartmiaa 
hmpKf was est ee med a great ddicacy. Simihvly the Tfy4i9n are 
pot hi a ridicnlona l«ht by being connected with Titiiraa» a dtee of 

So a Loikkmer aught speak of ' Haipica of BUck- 
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NOTXS. LINXS 441-515. 

dedamalion. We may compare It with Apollo's mcnadng diamimal of 
the Fnriea. ( Aesch. Earn. 1 79 foil.) 

L 480. e^ AvootV*^ Dionysus has slipped to the ground m an 
agony of terror, and cries Tm (ainting* ( Apoi n a). He asks to have a 
sponge of cold water applied to hia hnrt to relieve the palpitation. 
' But as his terror has given him an uneasy feeling in the bowels, he 
involuntarily claps the sponge low down on the belly. Notice the 
Homeric form tin, an aor. imperat s. v. oiW {f4pm), 

L 494* Xi||Mnf«9 *7<^ m« in plncky mood.' Aristophanes is ftmd 
of the desidemtive verbs in -dw, as ei^«AXi&^ Eq. 61 ; ^a0^rmif Nab. 
183; cXmwiar Plat 1099; raersSiMar Ach. 1919. Add roftSw from 
Soph. Aj. 58a ; fomrar Plat Phaed. 64 B ; arfurifpiSm Xen. Anab. 7. 1, 
f 33. A V. L in the Schol. is X^^rjat, a noun of .the mme form aa 
fomnaarim (Xen. Ages. i. 34), aevrarmti etc. If thb he read, the 
word would be parallel to 4v8p«ioe. 

L498. a^* (ae. aM)b the ^oAor and AMrrf. ForoA^dXU 
aee on aup. 58. 

1. 501. ofa MiX(vi|s. Heracles had a temple In the Attic d^me 
Mdite ; hi allusioo to which hia title would be a Ir UfMtf 'i^poaAifff. 
But by way of preparation for a Joke agahist Callba (alluded to m 
a pasaage omitted from our text, IL 4S8 foU.), who bdo^Bed to the 
aame dtoe of Melite, he altera 4 h MsAcry, the proper dcaignatioa 
of a locallaed god or hero^ to h U McAlrft, the ordinary phnae to 
expreaa the birth-idaoe or dwelling-place of a man. He completes hia 
joke with the cmshhig word iMortYUs, ' gaol-bird.* Callias» spoken of 
as the 'evil genius' of his £unily (dAir^ot), was a worthlem spend- 
thrift and debauchee^ vahi and empty headed. 

L505. 4ji|rf {tfm)9 'set boilmg two or three pots of porridge of 
spUt-peaa.' mmpucvA (aarf ^(«w) property meana 'bruiaed' or 'cruahed.* 
Heradea aeema to have cared at least aa much te the quantity aa Uw 
quality of hia food. 

L 508. RdXXiar', IwatvA^ 'no, thank yoti; I am mudi obliged.* 
KaXAfl (bf. 51a, 888), ia the regular word to exprem 'dedmed with 
thanka;* like the uae of Umigm m Latfai (Hor. Ep. 1. 7. 16^ 6a). 
The diphthong •! makes a STuiaesis with the fiual m of *A«4XXm. So 
wi p i^spAwiX^VT' {wtpt^c/m) ia a craais. Trana. 'I will not auffer 
you to go ;' lit 'I will not look coolly on at your departure.* Cpw 
Inf. 1476 ; Nub. ia4 dAX' s« vipM^cvu/ / * Mw MiTweMv' dnvoer. 

L 51a dv^paifTiv, ac 4 Mt. 

L 511. nyey , L e. ad slider, aa afhrfar (nal alafar) Thcaoa. 349, 

L 51a. fxiiv, aee on aup. aoa, ep. in& 334. 

L 313. Inpmt •beaideai* lollowii« the ooniMa idioiMtie on el 
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FRoas. 

1.518. A4atp4lif, * to pall oir the spit,' or • take awiijr from the fire.' 
Cp. Ach. I119 €h I* ifcjCvr Mp9 r^r x«P<4» f^P<. 

L 519. opAiwim, ' But and ferenoat* Xanthias forceti his hoiteM 
and cfersrthing ebc^ at the 6m mention of ipx^^P^*, 

L 5M. «6r^ A word of dignity and position. So the |ia#i|i<i 
deKribei Socrates as aMt (Nab. ti^), reminding as of the dictum 
of the Fythagoreanai mirk ifa. Here Xanthias is posing as 'the 
ouster/ * the gentleman.' iriille Dionysos is hailed as 6 wait. Cp. the 
lAt nse of i/ttt to denote the master of the house, or the emperor. 

L 5sa. i$ <fi «o« oaei>>J t > «om^ ' joo doo*t mean that joa look 
npoa it as earnest, do joa?* So (526) ei 8^ «•« 8iavo€t 

L 513. I ww s wMi m, ' I dressed yoa np as.* The word osed when 
Dkac^oUa dresses himself ap as Telephas, in Acham. 384. 

1517. •* t4x' AAA' 4i8i|» ' it isn't a case of bj and l>x, I am setting 
about it already.' 

L 598. pmprvp9i/Mi, 'I protest against this.' Like Lat au/n/ari, 
Uw woid properly oseans 'to summon witnesses to one's side.* So 
in Nob. isaa, when Amrinias protests against the use of the whip. 
HcK J W T p4 ii neana *I entrust my case to;' as Itirf^vtir luroorf 
Thne. 4. 83. 

L 5S9. «e(eia tieii. This is not a question for information, askfaig 
*tofriMl gods will yon entrust it I' but it means 'what sort of gods 
will yon find fo yonr purpotic— nonet' The force really b 'god»— 
IbisoothI' 

L33I. AXaffi^inis, Le. 'the son of Alcmena,' sc Ilemclcs. The 
Older of the woids in the sentence is •£« Mrfft^ 81 koI mviv [lo«i% J 

!• 53s- ^x' *^'« *c. the dress of Herades. i^Jkn, Ka\6s, 'very wel^ 
it's aU tifi^t' 

L 533. «p^ dv8pAs, ' characteristic of a man ; * as «pdr lar^ ifoftH 
Soph. Aj. 381. 

L 335. wipivXivRJTOt. A sort of Odysseus, who has 'roamed about 
the wwld.' But the word is osed with special reference to the following 
Betaphor, |Mimic«X£v8iiv . . Totxev, * to shift onesdf towards the oom- 
feftable side of the ship ;' sc. to the one which is well out of the water, 
in the stonn. It is a proverb with a similar meaning to 'feathering 
one's own nest.' The Schol. quotes firom the Alcmena of Eoripidci^ 
o3 74^ oor* ifar SMrtAer tit ri^ s^vvxf | X 'y^ ' *' " * ^X^ ^^ ^^"V 

^338* Y*YP«HH'^<^ fwT4va». The words contain a hbt of tho 
oUftMm and want of life in Greek pictures. We nmy say 'to stand 
Ukn a gmicn imago.' aa a description of hdpleas immoWsbility. Bnt 
la BOfo Ukn tho n4gar phrase^ ' standing like a atnck p(g.' 
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SOTES. UNE9 518-571. 

L 540. Theranienes, the typical political 'trimmer,' whose way wu 
always to take 'the comfortable berth,' had the nickname of jr^^ror, 
or 'loose boot,' which fitted either foot equally well (Xen. llelL s. 3. 31). 

L 55s. ROK^v 4iK«i ^vn^ * there 'a tronble come upon some one.' 
XanUiias means that on Dionysus will be visited the late escapades of 
Heracles in the rarSoirfibr. 

L 554. dvi||UMpoXi«Sii, the reading of the Rav. MS. etc. : some other 
MSS. giTC £nituv$9KifmM. Most modern edil. adopt dr* ^/umfiokwa 
as divided by Kuster. But it is difficult to see how the distributive 
force of d»d ooold be expressed with an adj. signifying * worth half 
an obol;' unless we supply sjplo, and render 'in bits worth half an 
obol each ; ' i. e. • bit by bit' It is better to adopt the MS. reading 
and to take dvqmMpoXtaSa as a word Ibrmed directly from the phrase 
dr' 4/iMi0^or. 

L 557. KoMpvovt (sop. 4Q. The woman suspects that the loose* 
boot is a disguise; as it is- out of keeping with the regular club and 
lion-skin of Hemcles. 

L 559. vdXav. 'my poor giril* The mase. gender applied to a 
woman, as in Thesm. 1038; Lysist loa; Eod. 134. But, peiiiaps, it 
is neut -'poor thingi' Or vdXov may-' W!retch»' as in Odr 19. 68. 

L 360. o^rreSs rots ToXdpms, ' baskets and* all ' (sup. satf). vXfffrui 
vdAo^ wicker baskets or strainers, are part of the rnstic foroiture of 
the Cydops, Od. 9. S47. 

L 363. ^pXii|ri 8pi|i4 This is the sharp, menacing look, described 
as 'a mustard-glance,' l0Xf)^ vfiw £q. 631. 

L 364. oOros & vpiwos, sc. of eating and not paymg. 

1. 563. |ia(vta8ai 8offAiv, 'pretending to be mad.' for this nse 
of 3oMiW cp. £or. Med. 67 fmved rev Xfyurvot s^ lea fi r rnkktw^ 
Alcman. 76 ^^wr /tip eMr 8oW«r 3f. 

L 366. iMri(Xi^, a word of doubtful etymology, is something in 
the way of a * dais ;' or, periiaps, an 'npper story' including the kdder 
leadhig thereto. 

L 367. 4t^taa 71 (di^rew). The participle describes the style of 
f X<v** ' ^ ^f^^ off with a sodden rush, taking away with him the mats 
(that lay on the floor).* 

1.368. Ixp^, 'it's high time.' UU LkU iem/m erat. 

h 369. rftv upooriniv. Qeon (d. 433) and Hyperbolaa (d. 411) 
are reprssented as resuming in the lower world the duties and habits 
of demagogues; following the Homeric aocoont of Minoa, who ft/utf^ 
r^M wedteoi (Od. ii, 369), as he did in life for the liviog. The 
■»3sniiT^ai belonged to the grade of Mnmm, and so required the 
aerviees of a patron. 

1*I7S* 4dpvvfe 'glntton,"gonnandinr.* liktLnt^M&i 
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FROM. 

L 574. Pipaj^tr, • deep golf fa tibe dine of KfyidlMp bdfad 
fkt AcrapoUi, fato wfaidi criminals mn tlirown (Nvb. 1449; Eq. 1363). 
ncrewaiaiimtlar gvlf at Sparta called IfmiMnt (Thac 1. i34),Med 
fer a riflftilnf poipoie. 

L 57d. — fi fa waomt, 'dldit bolt* So aMt 3' iMtrw tptvA^or 
aarimunff Eq. 718 ; ep. Pax 970. 

L 577. M, Me 00 mp. 69. 

L 178. laaifnttTas 'will wind oat;* 'worm out* For the meta- 
pbor cp. raAvmiwir aiid l^rtXwf^f ir. wp<g « aXot5|Uyot» the technical 
woid oir*citfaig* any one to appear fa eomt. So ^ftw w f99M km0$m 
Vop. 1417. 

1. 58a T^ vo^, * the meanini^* of thii wheedlini; addrea. 

1. 581. fafiufM% le. TtSf fffvpt. 

L 584. mM, tc T^ $9/u9a§aL Cp^ T«9r« np. 358. 

L588. *Apx^8i||Mt. The mention oC the 'pnrblind* Aidiederovt 
(aap. 417), as a thaitr fa the cnrw, eomcs fa as a snrprise^ merely to 
nte a laagh bj the naexpected bathos. 

L 589. bAvI ra^ra is Xmfftfiiem, *and on these tcnns I assume the 
ffhaiartfr/ Cp. rrtA^r hmftA^w fat 

1.59s. ^Apx^wiXuf. There is tmcertafaty about the panctaation. 
Ffftoehe jofai 4| dpx^ w4Mv (rMfVKr dbtaw) and takes the words with 
dftq4— * ^ ^v* "^7 covple them with d w af i4{iMr, 'to renew your 
yooA onoe OMMa.* Or a eomom may be placed after 4| dpx^s, which 
will go with iCx^ leaTing 94Aw to dwasadtiur. This seems simplest 

«pdf «d«a^^i *to vehcHsent action.* This reading is restored 
hf Meindw from the SchoL to ifav. MS. There is a lacuna fa the 
IISS. after dvAvedCiur. 

L594* «48iH4v,«timtteRible glance.* Sup. 499. 

L 595. ndapaXila n fwAla a Ar, 'shalt let drop any eapremioa of 
cowwdiei.* Cp. Od. 4. 403 s Hdt 6. 69^ which show that l«/9bAf& 
laae b nicgnlar phiaae for letting soma word escape you that would 
iMno been better kfk unsaid. 

1- 899* 4*^ Xpqv^i^'tf^ByCOod chance turn up.* Ts^rarelcn 
ibncktox^fovdrn. 

L6oi« el 018' In has pasMd so completely fato an idionmtic phrase 
ghat it fa uied» nkhough In has been already fatrodnead into the 

Ldof. M^4av«AX%w,«gaUant fa my spirit* 

L<04. lpCY«>nr»* marjoram >* apunganlherfa Seaonsupi56s,aBd 

tdof. 84rrisiMi^*illooksaiirtkerawaaneedlcrit;*safara 
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NOTKS. UNXf 574-630. 

so that It was customary for any one coadng out to knock or lattfa 
at the door (ffofiiW as di^inguished from a^srf ir and a^efair) ; lest any 
pamer by might be struck unawares. 

L 607. drisrov. The number shows that Aeacos is, at first accom- 
panied by two sUtcs. Afterwards three others* whose names are pro- 
bably Scythian, with allusion to the rof^rai at Athen% come forward. 

1. 6ia v^vTtiv Tovravt The sense seems to require that tovt«v( 
should be the subject to r^Mmur. Dionysus asks, 'Now I isn*t it a 
shame that this feUow should deal blows ' (for Xanthias was showing 
fight most courageously), •when he actually (irpds, lit 'besides') is a 
purfafaer of what doesn't belong to him?.' Not ashamed of bemg a 
dog-stealer, he is playfag the bully as weH Aeacus answeis, ' Don't 
say a skame, but somethfag quite monstrous I' (see sup. 103). * Yes,' 
says Dionysus 'quite brutal and shameful.' Editors asiign difleitntly 
IL 611, 61s, to Dionysus, Aeacus, or Xanthias. It seems simplest to 
gite them only to Aeacus- and Dionysus; and to consider that thr 
fatter is doing his best to make matters unpkamnt for Xanthias. 
Othen, acoeptfag rovrorl as the object of rvvnur, take the words 
of Dionysus as a sort of ironical apology for Xanthias, which ' pro- 
Tokes the caper that it seems to chide.' ^Im't it hard to beat the 
poor fellow, who after all is only steaUng' what doen't belong to 
him?' The last cUus^ with iu mock emphaste upon fip^ «dXX5fpio ' 
(as if it wu possible to steal anythfag but what belonged to some one 
else Ot has the effect of esasperating the angry feelfag against Xaothiaib 

1. 615. wpdYpo Ynmfav, 'a very handsome offer.' By this ay^ w X f nt 
h fiA^ww Xanthias cleverly turns the tables on Dionysus. 

L 618. h nXCiMin M|o«a, 'making a spread-eagle oC hiss.* The 
MM^g like our 'triai^lei^' was used for tying up the culprit lor the 
purpose of flogging. • 

L6ai. wX£v8avs InmlfCa. This loading of the chest is a particular 
fcrm of the *pefae forte ct dun^' prsctised fa.leudal timea. 

wpdvy. It appears that masten udio offered their sUves for 
tcituiu^ could daim eioeptioos^ so as to bar such extreme punishments 
as might make the sfave permanently unserviceable. Here Xanthias (V^ 
bars nothing except whipa of tender green leek, which would not hurt ^>^ 
at alL Nor will ha cfalm the regular compeniation (vVyi^sr), if his '^ T 
sfave be damaged. t^^;: 

L6a5. oln*. La.' on Uicae free terms.* ^rr 

L 696. nilrsl |Uv air. The answer to the suggestioB fa d— T a yfar . 
« Nay I let ns have it here 00 the spot' 

L 6s8. nv(v Le. 'to anyone whom it may eoocem.* 

L630. etnA (aindev), • blame yonnelt^ Yen witt edy have jowi 
edf to thank far itt after this WMsiag. 
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FR0Q8. 

L63t. ^VlyAto 'launder Vet'" of eoone I heard. 

L 63s. vpotifiVavrd tt* 'caring aught about it.* So cf^fvv 9* Artw | 
Imu mfm^m^ Mh Achan. 37; 06 vfon/ifir f#iw«ir a&rov voiSa 
Agam. 1415. 

L 643. vXifvV **P^ *X^IVV* xipply 'X4£*>*t ' hitting each nian blow 
ka blow.* For wopA in the lenie of 'parallel,* 'correqKmding' q». 

L644. l8o«^ 'there 70a are I* Xanthiai is all ttrippcd and ready. 
ft— ly^jarim, 'wiadng;' used intiansitively* as in lldt 5. 106 
a^tf^iMi wvAis kwu&f^n. Tha fellowt a blow ; and then a pauses that 
ought to hate been filled np with a cry of pain. Bnt Xanthias r^ 
naint nlcnt and vnconoeraed, so that Aeacos has to assure them that 
he has ahcady dealt the blow. 'Nay^ I don't fiywy yon have,' sayi 
.Xanthiaa. Then Aeacns crosses over to Dionysus, and informs him 
that he is about to strike him ; and the blow descends. But Dionysus 
takes ao aotioe of it» and asks ' whai the announcement is coming oflL' 

1 647. ofa IvTupev, 'that I did not sneeie.' As one might do if 
tickled with a feather or a straw. Cp. ^ fam «r4^«t tmto^ Plat 
Sjymp, 185 E. 

L648. •AmvMo«fts' do look sharp about it I* Lit. 'Will you 
aot use sone despatch?' So says Xanthias, pretending that he has 
aot felt the second blow; or, rather, that it has not been dealt 
Bot ia qiite of hb nondialaoce, a sodden cry of pain or Texation» 
'tat* 'tnt»' (drraToi) is forced from him, which he cleverly construes 
into aa expression of annoyance that the festival m honour of Heracles 
(whose character he has assumed) is not taking phwe at its due time. 
Dioneia was aa Attic dtee^ where there was a Hersdeom. Many 
of the Mtional and local festivals had fellen into disuse during the war. 

L6u.MU4'HoUol Hollo r This cry can eipress equaUy weU 
jQyM nqMlii (Nab. 1170; Eq. 1096s Aesch. Ag. ts) or pab (Soph. 
O. T. soyif ds.). Dim^tns avails himself of the amb^ty, and falter* 
pretsUienr as ont of ddi^t at seeing a cavalcade of knights ride by. 
But he hat also to cq4ain away the tears now rmnUog down Ui ^eek% 
which ha does by declaring that ho nsells onions. 

L 6^ vi Hra aAdeia i Aeacns rejects this explanation t and says» 
aneeriflgly, *0 ycoi fir ^ e$urM (4wiO yon don't care abont the 
ikggiiigr «Nob* answen Dionysus^ Mt's no matter to me.* Kock 
qnoies JPlalOb (Sofg . 474 B fy^ M i $ftnm oMm wtpm ri dSiMir r»9 

dfcgfiVt 

*L 6i7. fV toailnr. He pretends thai a thorn has stndc fai his 
iojk; nndhe asksAeaeai to pull Uont Quite pnssled» Aeacus cries 
ImisliiBllj, TTIisri Ihi ■isaiin if ill IhiiT' (viff4«pit|mw«i<d 
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NOTES. UNXf 63%'^j8. 

jJl5?l '^"•^•^ ■ • *•• He deveriy converts an appeal to 'AstfXX«r 
*ww)j<wii«f into a <iuotation which he was ' tiying to recalL* The 
SchoL states that the qnoUtion is from the iambognpher Ananuu and 
not from Hipponax. and suggests that Dionysus is made to misquote in 

L 661. dvf|u|4vi|oic<fii|if. The force of the tense, 'was tryfaig to 
lecall, is an excuse for the hesitation aAer the word 'AweXXov 

1. ^\Mhf wstttv, 'Yes, you are producing no eflect: do dust his 
sidafor hinu -No. certainly I am producing no eflect ' (pA t^ AC. 
so. omr voiA). But now we will make a change and shift the Mows 
from back to front 

1.664. n*«i8ov . . S, AlYa(ev ^pOvas. TTiis, the reading of the 
M58., Has no grammatical construction, unlem we supply Iviif from 
the former quotation (sup. 659). Scaliger suggested w^rS;. which 
nmny editois follow. The whole Une is adapted from the Laocoon 
<^Sophoclc% quoted by the SchoL There seems no reason to suspect 
toe pasmge. because it inteirupU the metre, seeing that it is wrune 
from a mu fa pahi. But Kock would mve the trimeter by retafaing 
only 4Ads Iv pivfmv after ^yfi^h tts, considering that the rest has 
crqyt fato the text from a marginal gloss. Anyhow, we shohU expect 
*Mt h »Mwp to precede the clause it AIto/ov . . /US^n. 

i.^^'''. ]!lt"^ ,?*^.^ 5. 79 0* 7d^ r' dT^ct M dJUliXsiA 
«#Aorrai | d^divTui, M' cf ra d«^^ Uf/mra m/fi. 

L677. oo4(a^ • learned profcssioos.' 'embodhncnts of Hsdom,* as ro- 
presented fa the Athenian audience. This with a touch of irony. Cn, 
#s^ /Ur a/wiw/ Pfad. Olymp. 9. 107. ^ ^ 

1 678. 4aev«|AiT^pM, 'with more honourable ambition than Cleo- 

5?"; ™!"~»"«*?^HyP«Wns, who had been banished from the 
oty, fa his character ofa turbulent demagogue. Hewupenistcntfahis 
JJPo^iton to the oUgarehical party; and Utteriy resisted aUefibrtifor 

5'*II5?S'~**""^ Three times he preventwl a peaoi hefag 
niade with Sparta, after the batUes of Cyricus (410) I AigfalttM^ 
"ifAewotami (405) j r^pectirely. His fightfag pi^ypensitirare 
aUnded tosup. B59 and fa the ooodudfag Ifaes of tho^iayTBut tho 
fcfonrilepota^ 

TTwdanorigfa(sofai:i533uaT^4rd^o^O. *^^' 

•^ 00 84 X<<Xaow, 'on whose lips of mongrel speech* (dMOtUXet 
■?l? ^ "^ ?• '«»™^^' ^« «tovi* allndfag to tSTmfartnre 
fJ^'T^t^^'^^'^ Cp.d^l^.Aet,d;;Shet.d^#^ 
•raves horribly a Thradan swallow, perchfag on her barbarian leaC* 
Commentoton endeavonr to reduce these words to reasonable sense, bv 

«<n^. Bn^ befell aocqitu« any or theses mdi<MUdMki^^ 
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FR0Q8. 

focb groCaqve woidf ts 8tii4v Iwtp^fiMTsiy med of a iwallow, do not 
■t once prove thai the fiin of the psssai^e dq)cndi on the very incon* 
gnioBflicH of the hmgimee. The iwallow from Thrace, the loene of 
Ftocne'i tnunfonnation, it the type of hnrbiaroiis, unintelligible speech. 
So Aeidi. Ag. 1059 x«Af Stfroff 8un|r, | Afwra ^wri^r fiij^fiapot^ mimiiUp^. 
Cp. Hdt 1. 57 %m tk ifiapfiApt(§ 6fn$ot rpAww iMrti e^ f$^rt*a0at. 
The Svrtllow here borrows the *Uinientmble ditty* of the Nichtingalc^ 
becante PTOcne and Philomela were sisters 

t€S4. ^fl^ 'narli;' another ridienloni word Tike Jwi^pliMTai 
sap. The ordinary MSS. rendering is fffXaScf, of the Rar. Mtkap^ti, 
which waggaliM fii^ Meineke*s reading. Fritxsche reads r^^fd^ 
'Braimms.' 

1. 685. ^ A««Xcifm. The burden of his song is • that he will be 
rained, even though the rotes (supply f9^) come out equal.' It was 
usual ibr a man on his trial to have the ' benefit of the doubt»* if the 
votes for acquittal and condemnation faahmced (Aesch. Eum. 741 vi«$ 9 
\}fhrnt Kbf U^tfni^ «P«^)* But Cleophon was so sure of a con- 
Tiction, that he fdt certain an exception would be made to his 
disadvantage. Evidently some important trial was hanging over him. 

1.688. IfitfAvM,* to put on the same footing.* The word may refer 
to the political U^np, which had been Tiolated during the later years 
of the war. But it also means^ generally, 'to give all an equal chance*/ 
to remove the pr^dice felt against the supporters of the 400, and in 
a woid 'to dose the reign of terror.* 

L689. iM(vta4i|Mpiff, 'and if anyone happened to go wrong, tripped 
np by the manoeunts of Fhrynichus, I say that a chance ought to be 
given to those who made a slip at that Unie» of eflacing their former 
wrong dohig^ by making dedaration of the cause (of their error).* 

«dAiai9|M was property a wrestler's ' dodge ' for flooring hb adver- 
«ij; the metaphor being kept up in ^loMviv. 

For IryfvMai vrith the force of liwm cp. Paz 346 cl y^ l»yhm:^ 

Pbiynichos vras an Athenian general, one of the bitterest opponents 
of Aldbiades. There vrere mutual recriminations between them. (Thuc 
8. 68). In conjonctioo with Antiphon, Peisander, and Theramenes, he 
took part in the revolution that brought about the establishment of the 
400 ; and he must thereby have involved many citixens in danger. 

L 693. ytUmt ic mw/mixW, Le. at Argmusae. lUomiAe (Le. IIAa* 
rMfur §nm UAmrmhy In their piepantioos for the battle of Aigfaiusae 
the Athenfana l^fffrerre ^of#fi^ MUPfir Imr^mi Um i90tfid(Mfru 
YulelriAMlflrm^Mrrei^lodlUvf Ml UUsM^ow Xcn.HelL 1.6.14. 
llMBa slaves were fmnlBd^iaflMnfl^ts as had been aooofded to the 
a ralrieled if^ ol cMacnshlpk whIA Anold (ea Thne. 



) 






t * 






KOTss. uims 684*707. 

8. 55) compares with the Jus Caeritum at Rome. Perhaps thb grant 
dates from the battle of Marathon ; but, at any rate^ after the destruc- 
tion of their town by the Thebans (417 ■.&) the Pktaeans became 
'A^Mi/«r t^fHiaxpt mil voXTroi. 

1. 696. v»<hf IxevTOy 'the only sensible thbig yon ever did.* Cp. 
Nub. 587 ^^2 yip 3v9^ovXkr | rjjSf rj w6Ku v^oacTnu. With ve(iv 
IxovTo cp. the adverb vovrt x^i^m. 

L 697. «p^ 84, ' to be separated from vo^^roit, which is governed by 
wapttvoi {wapl^/u), 'and, besides, to those men who, like their iathen 
before them, have many a time fought at your side at. sea, and are your 
kinsmen by bloody it is but right that yon should remit this one 
mischance when they ask yon.* 

The constraction that began (sup. 693) aal ydp aloxp^ ^^^ 
Toils |Uv stvoi is not reftumed after the two parenthetical lines. For 
•Ivov^ilvoii Rar. reads airwfUtwn, sc. iftSa, as if passive, 'when 
requested;* so olrc^^MretTheocr. 14. 63. 2v|&^opAv is a euphemism 
for dn^itar, the consequence of the S^^rfa. A common use in the 
Oraton; lUce ra/amtiM in Lat The allusion is to the 400 and their 
partisans. ^ 

1. 700. rfilt ^py4* ^vlvnt, 'bathig s0mc9vh.it of your'^wreth.' So 
Ear. Med. 456 ^ 8* oA« Mtft pmpim. By calling the Athenfama ' moat 
wise by nature,* he implies that their acts of pobUc foUy are doe to the 
perversions of demagogues. 

L 70a. wivrai Mp4ae«iy limited of conne to those in Athens. 
'Let us be ready to treat u Idnsmea and enffanchised dtlsens all our 
follow men^that is, anyone who fights in our fleet' 8rv«a Av fwnw- 
|iaxf| corrects and limits the wide word vAirvmt. 

L 703. st 84 toCt' hrpmriipjta^ The translation must depend on * 
the punctuation adopted, and this agafai on our dedsion whether it be 
necessary that Hal teOra should stand the fint words in A clause. 
Putting the comma at wiktv, we must join d«oeff|iWvotS|M8a n^ w6Aiv,and 
take i^fifrm intrsnsitively, as l^cir mtA x^^'P"*' hi£ 793^ ' if we shall give 
oursdves grsnd ain about our dty, espedally at a time when ire lie in the 
trough of the sea.' (So Brunck.) "AaX, as the verre here quoted from 
Archilochus (Schol. assigns it to Aeschylus) runs imx^ f xm^«v mf/drmif 
4r dyw^Uocf, it it almost certain that we must Join vt^v wAXiv Cxerrf«» 
'espedally at a time when we have got our dty in the dasp of tlie 
waves* (cp. vtr^ofo dy»Akii Aesch. P.V. 1019). The positioo of mI 
tm^ro in this arrangement may, peihapB» be Justified by Plat Rep. 
141 C kwtX'Hpi^mi w9if 7«6r wmofoprw, oMr ^ «al Tai8vm. 

L 706^ d 8* Iy^ Ap8(fo. The verre Is parti/ bonowed- from the 
Phoenix Off the Caenena of Job o£ ^^ iflfi 
L707. weXWf ag^etliv with xpAvM^ !■£ 714* 
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FROM. 

L 708. Wimyhnfi I |UKp^ All thtt ii known abont him It given 
er implied in tUt ptsnge. There it an ironical magnificence about the 
mrda ' aa many aa be mastcn of aah-mtxed lye of adulterate loda and 
caitii oC Qmolnf.* Ahpov or Wr^or is a native carbonate of soda, found 
largely in Egypt. Cle^cnes in making his bath-soap had adulterated 
thia alkaU. Cimolns. one of the Cydades, produced a sort of soap-stone 
or luUers'-earth. The gap be t ween waXw and xp^*^ must be intended 
to keep np a lively speculation in the mind as to what was to happen 
to Clefggnfti 

1. 714. l8Av 84 T^*, 'and havhig noticed all this' (se. his own 
nnpopularity and the probability of exile) ' he is no man of peace.* 
Thia is faitentionally ambiguous, meaning (i) that he is an opponent of 
mqr oooditiona of peace with Sparta ; and (s) that he is a quarrelsome 
dtisca, and so he alwaTS walka with a cudgel in hb hand, for fear he may 
be let upon aa he comes reeling home^ and be stripped of his clothes. 

L 718. TS^ naXods nal rajis muw^. The sense seems to make this 
corractioa oC Velsen's imperative. The MSS. give ro^ aoAo^ vt 
d l |i B is tfi^ wliich lails to give any antithesis between the good and bad 
coinage. One MS. gives MaMo6f instead of Moktvt, which Meincke 
adopts: bat^ as two classes are described, vre should vrant ro^ muwvf 
«b} Tavi dyaiovf. The comparison is double. The good and generoua 
dtiMB is discarded, like the good old Attic coinage or pure silver : and 
the wofthlcM dtisen. like the base new mintage, haa come into general 
Vie. For the comparison see Adiara. 517 foil. The hoiv^ xpvwUv is 
said to relcr to gold ooiaa made in the preceding year by the archon 
Antjgcnes not only an innovatioa on the old Attic silver currency, but 
thenndvcB of base metaL These oofais (see Lenormant, La Monnaie^ 
L aa6) wm probably not a/fi^w^, hat Rioted, gold without, and copper 
within: so that, inf. 795, tiiqr are broadly called xoAaas. Trsns. 'It 
baa often seemed to ns that onr stale baa bdiaved just in the same way 
wUk respect to the honourable and the base among our dtisens, aa it 
baa with respect to the andent c m ren cy and the new gold mintage; 
lor on tho one hand (aCva ^dp ans weie d by vAr wi^l/TAv •' inf. 7S7) 
wv make no ase of these coins which havo not a trsce of adulter* 
ntion^ bnt an the finest^ aa it would seen^ of all coins, and the 
only onaa pvoperiy stndi^ and tested lor genuine among Greeks and 
barbarians all over the woild^bot instead thereof we use those fila 
copp e r b il Sfc stradc only the other day with the veiy worst stamp.* 

L 7ti« ra^tmo w oiviir. Mdneha reada fa^rsMi reiWir to avoid the 
ceOieiQa of two partidplcn, and to make a better pamlld to To^rreia 

L ftp dp8Aa none l as icfm to the aocunMy of the impression, 

tottntwa*iipg*thatattastithagwiiinMmioftha 



NOTES. UHPa 708-749. 

metaL This would be peculiarly applicable to the spurious cofais made 
of a centre of base metal, and coated over vrith gold or silver (Hdt 
3. 56). 

worraxeO* Xenophon (Vect. .t|) notices that, as a genersl rule^ 
coinage dkl not have its value beyond the country to which it belonged : 
but that the Athenians found it to thdr advantage to export their silver 
coin, twtm 'j/dp dr VM^fivir o^d vwrraxov vAfibr rov d^X"^ Aofi^^ 



L 7JO. x«^^ translerred from coins to men ; by the same process, 
but not in the same sense aa our 'bruen.* Here it means 'debased.* 
Cp. Plut Mor. 65 A )M^ m^ p6$at nal MxoAauf ^ot . 

wi^Coi^ ' redheads:* properly used of Thradan sUves, but here 
the allusion may be to copper alloy, reddening the pure yellow of the 
gold. 

L733. 4«f|uuceCviv (^/laa^), • scape-goativ* as in Eq. 1405. The 
Athoiians are said to have selected each year one male and one female 
convict, to be pot to death aa an atonement ibr the whole dty. The 
use of the word is like that ofMap/atu 

L 735. itov p 8Aoooi Ydp, * for if you succeed it will be creditable to 
you; and if yoni^ iail, you will seem inW judgment of the wise to 
sulTer death— if suiTer you must— on a gibbet, that is at least a decent 
one.* Cp. the Lat proverb^ sv/ ttrwtgiUari fHkr§ di lign§ imwf, ' 
Hdt 5. Ill ftvd dfftfXpM' «•< deuiwciW ^/ihtm avyifo^. 

Aeacoa now returns to the stage accompanied by Xanthiaa. They 
aooo make it plain to the audience that Pluto haa recognised the real 
Dionysus. 

L 74a. ^a 84 111) wavdfas < 'but to think that he didn*t beat you, 
when yon had been plamly cooTicted I* Xanthiai^ emboldened by his 
master's absence, answen^ « Wdl, he would have suflered for it, if be 
hadl* 'There now,' says AeacttSb' you have just done that sUvcs* trick, 
which I delight in doing :' vis. abusing his master behind his back. 

L 745. X^^P**- *^^ yon take pleasure in it, pritheef* 'Nay* 
(lidXX', sup. 103), 'I seem to be in the seventh heaven.* Lit, 'to have 
the full revelatkm,* to have the privilegca of an J«^WTi|f , who waa 
admitted to the enjoyment of the highest secrets of the Mybterin. 

L 747. tC 84 v«v8ap!i{«v (se. 8eMir from 8a«6), 'and how do yon 
fed when mntteringt' vovfaptifiMr, used in Ach. 683 of the mumbling 
or tod i atinc t uttersnoe of old age, is applied here to the muttered 
remarks of a gmmbliog sUvo, who dares not speak openly. 

L 749. tC 84 waXXd w p irvwvi 'and how do yon ied when you play 
the bo^body (sap. sa8) t * 'Good heavena, I know no pleasure like it* 
As |id AC* • • • lyft is gcnetally taken aa a shortened eipresskm Ibr 
e^fnf df aMr AAa ella xe(^9 which hamoniset with the established 
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latftt fcrrfon* Ad^ Mirde, mi nikU teiam iMeimf, It It Ampler to 
detAdi til* Iy6 from the conttnictioa Altogether, and treat It aameiely 
an aseterative addition at the end of tlie clavie, as o2B frn Nvb. 1 175. 
Cp. Ear. Med. 947 9&f' A aoAAi^c^fftw | vfir vfir <r di^fiitwmviw, M* 
iyA, W9K4. •Nothing lilie it, I'm quite rare!* Reiike would write 
^U'[o] for oTBCa]. 

L 750. h^iiynt. He appeals to the ' Zens of Close Brotherhood,* in 
amaxe at the identity of feeling between himself and Aeacus. 

WBpaKdiiiv, ' eaTesdropping ;* ep. 4 M /tot, wotov^tm dBr, map' 
o^rfir Tsfrnvr a^A raSra WBipaKi|R^' oA ydp i^nr dAAwr TO^m£r^ 
Mffa twr pw av#/i6ir«r Plat Eathyd. 300 D. 

L 751. |i4XXd (103 rap.) wXttv (13 rap.) 4| |ia(vo|ias 'Nay, Tm 
mofe than cnsy with delic^t* 

L 736L iiMtuMFwyCai. Xanlhias warms to his woik ; and haring 
invoked die God of Brotherhood to witness his eordial agreement with 
another disloyal sIstc^ he now claims Zens as their ' pal,' or ' fellow in 
knavery.* * Verbero verberonem obsecrat per Jovem converberooem, at 
frater fiatrem oiaret per Jovem 6/»&ypww, sodalis sodalem per iToi^dbr/ 
Bergler. 

1. 73^ vpA^IM irpAYiiM. As Kock remarks, the repetition of trpA^iM 
and ftlyA !■ quite in die Enripidean style. Cp. inf. 1353 foil, llie 
distribntion of the lines between Aeacos and Xanthias is very diflcrently 
given by different editoit. 

L 761. Ik t«9; *from what cause?' so. fffvir^nn. 

L 76s. An^ tAv TVxvAfv. As dw6 cannot be used with the force of 
wffif Prof, lyrrell proposes to read tV 'avroO, and to render, * there is 
n law here that, oat of all the fine arts, he who is best of (better than) 
lus fellow crsAsmen tVi Au own art^ sboald have free commons.* 

L 764. Among the lewjirds granted in Athens to those who had 
conferred pablie servioe on the State were (i) front seaU in the theatra 
and at the games (v^wc^), and (s) a free meaf at the public table in 
the Pkytancnm {^rtfgv^ h vpvravt^ or #fria £q. 709). Both these 
privileges are icpicaented u havfaig their counterparts hi the lower 
worlds tho v^sc^ corresponding to the #pAvwr v«« lUovfwvet VH^ 
For IE4|i-ifn^ cp. Ear. L A. 6s7 4£4t adiyire «f^ IMv wMf. 

L76dL lMed4teevfo, seeonnp.S4. SolBsi. 

L 771. Sve A^ this is the oommon readings for which it woukl bt 
tetter to write Iff M, an advmative partiele being leqaired. Theoon- 
•traelioB gosa oa oninleffaptcdlyf Aeneas taking no notice of Xandiia^ 



lartria ia i a b *he began to make a display;' with special lelbcnot 
to the Aetorieol MN^, or ' show^ speech.* 
L774. Sw^Lo-ArMJ^attnctedkito the case and tender of wX4iM. 
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NOTES. UNMS 750-790. 

L 773. AvnXoYiAv, ' dispntations;* alludiog to the lophiitieal aiga* 
ments for and against any thesis^ in which Euripides delighted. Cp. 
the dispute in the 'Clouds' between the Acraisf and 'ASuwr kSyvi as 
a parody on the same. 

XvYiopol and vtpo^aC, 'twists and twirls^' are special names for 
'dodges' in wresding. Cp. vd^ai pkp erpo^t vrip^^feu, vaevr U 
^cftfSoM &tfiX#ibr rr^o^^MU Xryifjfifrot, 6m /t^ Mrcu 9Unff Plat. 
Rep. 403 C ; od« f^Tor l#7* oMp crpo^ Arist Plut 1 134. 

L778. Kote 4pAXX«to; 'and didn't he get pelted?' So when 
Aeschines took to play-acting (Dem. de Cor. 314) he was pelted by the 
spectators with various missiles, wUlm katifi^Mmf dvd r^Arm rpaifrnfm f 
v^ dT^rtir 0^ t/utt W9pl fvx^f iiytii4(§cH. 

L 779. ivtp6a KpCviv woutv. For this construction cp. Xen. HelL 
4. 3. as Xiytrat Upa rtt drai9o$tfai eapciWu redt epdSrrovf, 'shouted out 
that the foremost should pan on.' 

1. 781. h tAv wavevpyisv ; sc. ^/mt. With e^viov Sow, se. imfiua 
('they sent up their shout sky-hi^*), qi. lov/iotfrAr 5^or and Lat tni* 
mam ptamiuM* 

1. 783. ^(yev ri xp^iw^» *good folks are in the minority, just as 
is the case here.* ^ 

4v0&8f is interpreted by a wave of the hand to rigniQrthe audience 
in the theatre, who had a similar compliment paid thtem in Nub. loj^ 
AA. ml rfir BwrSm iwArtpa wK^tmn ^mAwu. AI. sol S^ 9«o«6. AA. ri 
^' if%g; AL voA^ vXWoraff, r^ Todt #m^, to^ ^^f^w p t mr m i, 

L 786. wifs o^, 'how comes it that Sophocles did not pat in a 
elaim too?* 

1. 790. adicilves WixApi|otv. This line ts pualing. The eeriest solution 
is to follow Dobree*s suggestion in asrigning it to Xanthias, and making 
it interrogative. ' What I did kt make room for him on die seat ?* or 
'give up the seat to him ?' If, however, it forms part of Aeacos' speech, 
vre must (in spite of Kock's poritive asserdon) refer ndrntves to Aeschylus 
and not to Sophocles. It may be taken as a paratactic cUus^ giving 
the reason why Sophocles was near enough to kiss Aeschylus and clasp 
his hand—' for Aeschylus. had made room for him on the seat'— which, 
hovrever, he did not intend to occupy/^/; but for the present he meant 
(as Cleidemides said) to rit as combatant in reserve. PnmiUy we 
might read Avix^^f^' dr, referring to Aeschylus; the proper pro- 
tasis being replaced by rvrl I* f/w^cr. If, according to one ao- 
count given by the SchoL, Cleidemides wu n principal actor in 
the plays of Sc^odes, and, perhaps^ his' 'literuy caecotor/ we may 
ima^ne that the poet, with his characteristic modesty, had not made 
Us present intendon public but had nwrely confided it to Cleidemides^ 
ear. The ponetoatioa of MeindM^ wwA V ipuXkw, do f fv, KXM»$^9f9 
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FROGS. 

MfiBfti iwi rtrfl ri M mbkk h$ tramlalei 'nime avtcm, lit dioebat, tui* 
qaam alter Ckidcmidc% tertiaifai ledm volebat'— may be all right, 
b«t it givci BO known meaning. The l4«8pot lat bf while one pair 
of eonbatantt wai cngafied, ready to match hinueir against the winner. 
L 793. lifiv Kara x^n 'he will remain as he was.' mtA xh^ 
fhw is the regular phnse for remaining in the •siaius fU9 tmit; 
Hue. 1. aSs a. 58; 4. 14, s6s 7. 49s a^X' eM rA ^^' oM mtA 
}lfifmf ixu Ailst Pint 367. 

L 794- n^ y E<pi«ai|v» '^dvirnu SuHfiiiM fuiiem. nm 
Auckyhim2 

L 79S- ^ X^* V ''w; 'wiU the aflair eome off then?* So 
Eod. 148 Ml T^ rd x^/ I^Citni. 

1796. almlfla, 'and in this VC17 spot' (se. before Plato's palace) 
*the tcnible qaand will be broached.* So Mr«i> W^c/ior Pkt Rep. 

L798. ^^^^ny^lH^oo w ^ 'will they bring tragedy to the meat-scale?' 
Oa the third day of the Apatnria, when the children of Athenian 
parents were enrolled hi their phratriei^ a lambb of a certain definite 
wvfgH WM sacriBoed for each child so enrolled. This lamb wu called 
officially Mifc«or, and colloqaially pMm^ because the membere of the 
phratries pretended to exprem diwatisfaction at its siic^ and to ay ont 
|HMr, ^or, 'too smalll* 

L 799. MvAvni, *strdgiht-edges;' Lc. long slips of wood or metal 
Ibf testiog sariaoes* 

«^«s» ' two-foot rales.* 
1. 800. wWoiA tv|Mn|KTA, « oUoog llrames^' or * framed-vp squares.* 
The qiithct {ifiwifwrd shows that the vAolna are not mere squares of 
wood, bot frames of Ibnr sidei^ lilce a bridcmaker's monld^as Xanthias' 
qnestioa provcsb ' What I will they be making bricks?* Or vAivif^fir 
may be used as in nncydides (4. 67), for 'building;* and vAnlnsr 
migiit be the *hod' for mortar. Cpi Nub. iis6. 

uAivMvoiNTi Y^; as an interraption on the part of Xanthias, Is 
the resding of Xock (followed by Meineke). Tho MS& give rt and 71 
' nad ffttt^fHif the line to Aeacns. 

L 8oi. liii|ilipMia. The SchoL gives ns the diolce of takfog this 
cither as 'oompasKs' or 'plummet' It is hard to see how it can mean 
«lthcr. Adfmfm is pruperiy the diagonal of the pamllelogrem, which 
ff^geits that the word Is here laed for what workaaen call 'mitre- 
•qnarss^* for testiog tho laeUnatioB of angles of various degrees. We 
knvs then In tho diiliBSBBt aiticles a oomj^etn apparatus for registering 
Iho wflgM. the ooeraetness (Iffor^sX the dna length and tho pioper 
pMUeUsmofffncB. LaMly, wedges (w^^res) art sappUed for Sfiitting 
■p Iha vast oompoHBd Mds and phiasei. 
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NOTSa. UNES 793-814. 

1.80a. no^ Ino^i probably 'vene by vene,' rather than 'word by 

word* 

1. 804. fpX4< Y«Ov, • he gave at any rate a savage glance^ lowering 
his head.* The metaphor is from an angry bull, about to attack. Cp. 
Eur. HeL 1557 To8/»f . . IfiA^xar' 5/i|«' draaT^^i«r v^cX^. | wprfir T€ 
rAm miff a^wt wap^/ifikiwrn. Cp. rovfiySdr dro^X/^r, used of Socrates. 

1. 8o6. t^pionlriiv. se. Aeschylus and Euripides. 

1. 809. oihi ^dp 'A9i|va(oiai. The interraption of Xanthias in the 
next line does not break the flow of the passage, which runs on thus: 
' For Aeschylus was not on good terms with the Athenians ; and all the 
rest of the world* (vdXXo-Totf dXXovt, as, probably, A^ l#n rdXXa 
wp^ Xcnf^ior Lysbt 860; sv^Sot 8^ vdXXa, nf^urX^^f, Kiipat, Ktftm 
Alex. 15. is) *he considered mere trumpery on the question of knowledge 
about poetical qualifications.' This foct made the apieia so difficult 
that the decision must be left to some other umpire. For this view of 
the relations between the .Athenians and Aeschylus in his lifetime cp. 
Athenaeus 8. 347 fiX^^o^ W ^r vflr. «an» 6 AUnc^Xnt, ti aa2 frt^dt 
Mtim WT9 f^ xf^ «^ T^«7f»«oi di«ntfcrai. ^9in tn a^Mrai t^r 

1. 81 1. Ivlrpciliav, ' committed the ded^on.' 

L 813. l9W0v8dicMo% {ewoM(tt, pert subjuncL), 'when they are la 
earnest.' Their impatient eageness, as the sUves know to their cost, 
makes them exacting. 

L 814. 4| wov. The Chorus that introduces the contest between the 
two rival poets is intended to hit off their respective characteristics. 
The dactylic hexameter and the Homeric phraseology with which the 
song opens suit well as an edio of the style of Aeschylus, who called 
hb poetry r«/idx7^rydX«r8c<«rtir'0^pov. On one side is arrayed all 
that is grand, heroic; pompous, gigantic, and crushing; 00 the other, 
everything that soggesU subtlety, finesse^ fluency, and sm^rtnett. It is 
the battle of the dub against the rapier. ' The Lord of crashing thunder 
will feel his wrath burn within him, as he flings his glsace aaoss, while 
his adversary is whetting his sharp tusk for a wordy war.* The reading 
w«p(8D is found in one MS., the rest have «ff^ llf. Itisncedlentoseek 
a defence for the gen. dvTvr4(v««t M ooostrneted with eu^Sf, for It is 
better taken as gen. absolulei la tho compound ^fuXdXov the emphatic 
element is ^h, the other part of the epithet is only genenlly applicable 
to the drcamstaaoes, because they deal with a *strife of tongues.* So 
we havo Uviptw i^WrfX^r Od. 4. 4s8-ia 'lofty' tree; the o'Jier 
clement bdoQging generically to all trees; loar^iimBcf n^fi^lMu Soph. 
O. C. 718, the ' hundred Nereids'— Indudkg a thought of their dmeit^i 
wmwAtiTtfm dfMMt ik 17* 'many alghthigalei^' which, ai birds, are 
nlna^L 
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FRoaa. 

L Sit. f«TM •*, *aiid there will be belm-gUuidng fimyi of wordi 
with honduur crest ; and ratpingi of ipliiiten, and phinishtnga of fine 
workmamhip, while the fellow defcndi himaelf against the high-pninctng 
oticnuiecs of the poet of tine eenioa.' The description of the Euripi- 
dcan style bejpns with 9«iv8aXa|UMr. It it hard to settle the meaning 
of «ap«|4vi«. If it is etymologically connected with d^«r, it night 
mean Mindi-pins* (i^vvmif ip^Kmra Ear. Hipp. IS35), an intentionally 
ridtenloos combination with oKi«6oXA|UMf. Uddell and Scott render 
* rapid whiriings.* Kock refers the latter half of the word not to af«r, 
bol to ^Im and ^varor, and so rrnden ' scrapings,' or ' raspings.* It may 
therelbre be better to read wpafutum^ ' shavings * ; as oonjectnied by 



L 8aa ^ tvof Ui wr seems to describe a poet who draws vpon the 
nsouoct of his own genins, instead of Importing foreign matter into 
Us eompoiitioos^ and relying upon adventitions aids. 

L 8s I* t««epA|Mvn» as ^rpari/if 'Afipm^wiw hwvfiifiMm Aesch. P. V. 
•05. 

L 8st. 4^({ae. With the simile of the wild boar the thought 
lererts to Aeschylos; cp. Od. 19. 446 /Uym 9vt fpiitia tS A«fc^. He 
la represented m ' bristling vp the shaggy mane of a crest of home- 
frown hair.* Xmmavxtff Is osed in the Uoniertc hymns as an epithet 
of the ball and the bear, and in Soph. Ant 350 of the horse. Here it 
la applied directly to X*^ti|. In n^reK^fftov a ridiculous contrast is 
once more made between the originaKty of Aeschylus and the false 
adofnments of Euripides. 

L 8j3« Iwivavnov. So In 11. 1 7. 1 36 war M r' htWKimw mrw 
Umvoi $099 MiXinrrtir, said of a lion scowling in wrath, 

L8S4. tffMfm Y9fi4v^y% '^ v>U atter bolt-iastcned phrases, 
ripping than off like planks from ships with monstrous blast' The 
pictnre is confused, but it seems generally to mean that he will huri 
forth Us peoderoas phrases, like some forioas sqnail that teais ship- 
timbers from their fastenings^ and scatters them piecemeal. Or, the 
Ucn may be that of a giant (tiv^) tearing a house to pieces^ plank 
by plank. Mw 8^ '00 the other side, the smooth tongne. sly crafts- 
■on of Iha lips, shrewd critic of vcne^ miroUing its foU length, shaking 
loosa te reia of malice^ dissecting phrase by phrase^ will refine away 
thch^g'ikfg^laboarofhisadrenaiy/ Agam the sentence is chaotic 
The tMal refbanoe b to the glib and polished dictfon of Enripides^ 
d ep end i ng apon niceties mther than 00 depth of thought (vreiMirevpY^ 
as coatfasted with f fw rianm) ; applyhig the severe amdysis of dialcctie 
and vcAol criticism to the taigid sentences of Aeschylus. 

L9S|- 4 a ea y wai st im» snpi 70|t .'he will firrt assume a grend 
Ua asaal praetioi of solema iaysliiy k Ui teagcdica.* Joia 
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NOTES. USES 818-847. 

twip with iTSpoTt^rro, lit ' the npantu which he practised on each 
occanon* (Nub. 318). The allusion is partly to the portentous grandeur 
of his language, and partly to the solemn silence in which his charactere 
occasionnlly remained, sitting like dummies through half a play 
(inf. 911). 

1. 835. dy\ ft 8ai|&£vM, ' come, you reckless fellow, don*t put it too 
strongly.' The over-confidenoe of Euripides looked like the pride 
that goes before a fall. 

L 836. 8ilvKi|t|Mi, with force of middle yo\ot^* fersfexi* 

L 837. dypioiroiAv, ' poet of savagery ;' referring to the strange 
monsters and wild scenes of the Prom. Vinct av8a8lSoTO|Mv, ' of self- 
vriUed utterance;' choosbg rather to be independent than to pander to 
popular taste. The charge against Aeschylus, that he has a 'mouth 
uncurbed, uncontrolled, unbailed,' seems to allude to Us periect fear- 
lessness in expressing his own free thoaghts in his own free way. 
Mitchell reckons up 488. words in five plays which are peculiar to 
Aeschylus. 

1. 839.. dwipiX^i|Tev, 'not to be 'out-talked ;' cp. the use of inpi- 
rafff(rciv Aeharn. 711. aei&we^oKiXeppVevav 'spouter of bundle- 
bound bombast' The former of the two epithets, as applied by Euri- 
pides is amusing from its singular applicability to himself: the latter 
has special reference to the asquipedalia vifha of Aeschylus. 

L 840. dXi|8tt, with proparozytone accent (Nub. 841), has always a 
tone of impatience and sarcasm ; like our ' O I indeed.' 

dpovpoUt 8wO; The 'goddess of the market-garden' is (3eito, 
the mother of Euripides, whom Aristophanes delights to represent as 
a 'vendor of green stuff.' Cp. M fi^finte toS ^ XaxaremAvr^ 
Thesm. 387; #«Mi«d /loi 8^ ^cvrp^JNr 8c8ryyi^rpf Adi. 478. The 
line is a parody upon one of Euripides' own, dXi|^<f, ft saTrot laXaevIat 
#fov; perhaps from the Telephus. • - 

L 841. 9TH|fcvXMovXAiirrd8i| and ^amewppowrdSii are btendad to 
have a jingle^ aa ' gossip-catcher ' and * rag-patcher.' 

aiw x oaet ^ like x^kam^iM hi£ 846, is one who 'brings beggars 
00 the stage.' The whole passage is aa echo of the scene between 
Dicaeopolis and Euripides, Acham. 410 foU^ where, among the Euripi- 
dean nptrUirit vre have BsAXs/ w^ ^ r i ^i i xm^» tiAeent^f h wtmxjkt 
and, especially, T^Xi^eff x*^* e^oeairflr, orw/idXeti hw^ Ufw, all 
dressed in 8vrsiH} wnrktt/mra, ftmkimr% dec. 

L841. oO 8%Ta, sc. eadee/Mu. Aa a^^^^wa, 'show ap.* 

L 847. Ipva iiAava. Aeschylus, the l^^/ilraf, is preparhig to 
*tweep fiofth' (li^vsur) u a stoim on Euripides. Dionysus suggests 
appesiiag the tempest by the sacrifice of a black lamb^ 'a^graa Hicad 
pecadem' Aea. 3. laa 
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L 949. EfngntAi iMvy^Ut. The rale fai Attic tngedy wu that 
the iiflc:bg and dandng thonld be kept iepaimte; 10 that half the 
dioffw was tinging, while the other half was dancing. But in the 
Qctan fcrafx4/Mi^ the actor, while lingiiig, executed a dance descrip- 
tive of the wo«ds of his song. Euripides seems to bare introduced this 
imovatioB in such passages as the fm^fUm sung hy Electra (Orest. 960 
IbIL), hf the Phrygian slave (ib. 1.169 foil), and by JocasU (Phoeniss. 
301 kXLy The ScholL refer to the monody of Icarus in a play of 
Euripides eslled B^rfr, or to the character of Aerope in the K^mi.' 

1. 850. yifmn ivovCevs refers to the connection of Macareus with 
hb sister Canace in the AfoAet (Nub. 137a, bf. 1081, 1475); to the 
fiUal passioD of Phaedra fai the *hntikinm\ or the amoun of PasiphaS 
and Ariadne. 

1834. K s 4a^a(y ^^UMts properly 'a principal phrase;' intended 
Iwre to mean 'a phrase as big as your head.* Paley quotes Af^immu 
*big as a waggon-load.' 

!• 855* ^% 'spill.* The word expected is of conne lyirl^or, *yoar 
brains;' instead of which he substitutes, as a surprise, t^ T^Xs^ev, 
'the creation of your brain.* The Tekphus (as Enger says) is the grand 
ovtoomc of the head of Euripides, as Athena was of the head of Zeus. 

L837. IXcYX'f^^rX««. 'criticise and get criticised.' This soothing 
c»f the two combatants alternately is a reminiscence of the appeasing of 
AgameoiDon and Achilles by Nestor (IL 1. 175). 

L 838. VrawAXiftac. The 'bake-house scold* of Gieece is the 
daisied eqaiTalent of the modem 'fish-wiie.' 

L 839b wptvet. For the 'crackling' and 'roaring* of 'holm-oak* 
b the firs cp. Acham. 666 efer 4f M^imm mparym ^IjfaXof Mfi^f^^ 

L 860. ofa 4va8^Mi» ' I do not shirk attacking or being attacked 

fiiit, as to the spoken venes, or the chorie songs, or the whole (frame 

■od) sinews of trsgedy.* Then he passes irom general to particulari 

••ad, so hdp me heaven, my'Peleus too^ and my Aeolus, and my 

IfdoBger; and my Tdephus by all manner of means.* tA fmi ara the 

iambic pottioos of the didogue, as in Nub. 341 ; and by vdlpa he 

iwni & whole firamework and constitution of his dramas; as in nA 

w^Sfm WSr wp a jft i rmif Ae8chin.^3. 166; tm Ar iMri/ip tKtnp vfljpa km 

T«t<«xi' Plat Rep. 344 B. Thej«xUpodtiooof|aXi|withvi€paieemi 

to Miggesl the donble meadng in #i^Af, vis. 'limba* and 'melodies.* 

L866. 4M^|i^,'ilwasmywish;* bathewdveiitwith8|iMit8 
Jmiia4iaC87a Note the omissioB of ^. 
-LMy. liCpeis'oveqMl terms.* 

L atffb ftoT Hsi U^, 'so that he win hafe it at hud lor to- 
Ahc^Im mdici the qidnl frievaace that the 'immortality* 
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voTEa. USES 849-891. 

of his works pats him at a disadvantage. His dramu ara still llring 
In the upper world, and so ara unavailalile in Hades: whereas the 
works of Euripides ' have died with him,' and followed him down below. 

L87S. wp^T4»ro4w|>ATii», 'before these shrewd inventions come off.' 

L 873. |MV9Ut4vwi«, • with truest criticism ;' sa ixfmii Ugikui, So 
liewMwrdr^ ««Xif, « a dty most fall of liberd arts,' Isocr. 413 A. 

L 877. YVi«|MT^«nfv, • sententious ;' lit. ' maxim-coming ;' epithet of 
fUfifomt in Nub. 931. Cpw ytm/iotmifAt as applied to Fhaieax, Eq. 
1379 ; 'A^MfT TMv^erwii Thesm. 33. 

cU fpiv, 'when they descend into the lists, mutually contendhig 
with subtle, tortuous, tricks' (cp. ♦pvr/x^v nakalefum sup. 689); 'do 
ye descend to inspect the might of two mouths most devcr at pro- 
vidbg,' ftc 

L 881. pii^f b specially applied to the Aesdiylean phraseology, 
as sup. 8ai, 814, inf. 940, 1004: so that we may dispense with the 
various coi^tures of editors, who seek a stronger contrast to vapap 
«p(v|ittTm, such as f€^tmru, ^jryiiara, wpifura re, «^|»^ t§, 

L 887. «lvi». See on sup. 169, and cp. inf. 894. Aeschylus was a 
native of Elcusis, which Justifies hb appeal to Demeter. 

L888. KoAAi,' no. thank you r See oA dUAier' sup. 308, 31s. 

L 889. 8ioSs. attracted to the case of the raUtlv^as r^r eMar ^ 
MariXiww 9^ rXciWer d{(a lerir. Similariy inf. 894. 

L 89a «(%» aaiviv; 'novd mintage.* See on sup. 716. 73a 
Between Oiei and ttiArai-'pecnlbr,* or 'private,' a sort of double 
meaning b evdved: for Mmfl b technically one who has no pro- 
fessiood knowledge 1 and 10 passes into the sense of 'nde*' 'vulgar/ 
as distbgnbhed from «iMi<ffir/Urof Xen. Mem. 3. is. i« ^ So^ pcihapi^ 
we might render, 'Have you k§mi'ikU of your own?* • • • ' then mdce 
your prayer to these iMMJr gods.* Passages ait quoted from Enripidee 
in support of these views attributed to him, such as Tkoeil 883, H. Ft 
IS63, Cyd. 334 ; but all these suggest ratheradoubt as to the existence 
of the lecdved deities, than an attempt to suggest new onea. Cp. 
Thesm. 430^ whera it b said of Euripides, w^ t eCrat h rafeir rpom^ 
8biff voiAr I redf Mfn drnWeiurcr e^a cTm #fe^. In thb passage^ 
the charge made against Euripides b the same as that pre frn ed against 
Socrates by hb aocusers, and worked out in the 'Clouds,* Uk mmi4 
cleihwyf iai/dna. Cp. Acts of the Apost 17. 18 fiiw tmtmkm 
awa^^fSAifvr. 

L 89t. I|dv ^^flrmuia, *my nutriment* So b Nub. 33 the Cloud- 
goddoses «A4evesv fiS^amm ^o^tevdr. Soph. Aj. 339 rim U Mti/fmi 
wwU^mnf MeiMv. In the same pky Socrates invokes both 'Aii^ (S64) 
and Mk^ (163), and (414) rec^gdsei a hieraic^ of god% coBsbtipgof 
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^' P^^ Ytt 'pivot;* cp. ykmrrtOTfo^tv Nob. 79a. 
L 893. |ft«icrf|pit, « critic aortrib ;' with a covert alluiion to a acomAil 

; M in /oNtrTifff (hit, tuu§ imfendirt tidumc. 
L ^ iUYX«Mr (MO OD tap. 887), Mo confute all the langiuge (of 
■qr opponent) that I aasaiL' So Plat Fhaed. 86 D mU 74^ 06 ^^art 

L 896. vu4 X4y*^ l|afil\«uiv, fwvn Satav Mv. This, the reading 
of MS5. and Sdioll.. onitt mean, ' we desire to hear from dever men lome 
lair harmony of hngnage; forward on yonr hoetile path I' But this it 
veiy ww a riff i ct ory, and we are quite unprepared for the sudden change 
to the impeiat fnvn (which has the variant 1^ Tff and M Tf). Dmdorf 
cats the knot hj rgecting 4|i|a;UiMf and reading Wm A^Y«r IffiTf U^ 
Mr. Mcineke ad«»pU Kock's emendation, rbm X^ytm, rb^ if^X^SmM 
lain later Mr, interpreting it to mean, ' what hostile path ye mean to 
ponnc hi the matter of spoken vene; and what in choric song.' But 
Moe of these conjectures reconciles us to Inrt loiter Mr. Bodie in- 
geniously supposes Mr to be a gloss, eiplanatory (if it can be called 
*ciplaaatofy*) of l^ilUMr, and he takes Imrf later as a natural 
nrirtake hi tnmscription or dictation for Innyteter : the whole passage 
then nmning dMJM ma I Xr^wr i^iiUAiMr Imrvteter, sirmmum €9m- 
f miti m wrn idmuam. But the word later finds some support in what 
fellow^ t^dvan 1^ y^ ilf^^i^m. The question becomes further 
compUcaled, if we consider IL 99*-996 ^ •• •nlistrophie to IL 
•9S-*9>- 
1.897. 4YP^***«^'^c>uperalcd.' 

L 999* dnfmiTw, 'passiTe/ ' unsusceptible* 
L90I. fir |ilr, Euripides. 

L90t. «m«ppin||ilv«r, (fbni. 'a file'), 'filed up^' i.e. 'polished' 
with the Aaw Ail«r. 

L 903. tIt 8' 4v«0wArr\ * Actchylu^ rushing upon hb foeman with 
vollejt of words uprooted, as he plucks them up, «ill scatter at once 
i^j^fty turns of wae.* Aeschylus wiU do battle like an Eocekdus, 
aaw&w irmmeii (Hot. Od. 3. 4. 55), bringfaig down the crushing weight 
ol Us tremendous artillery upon Euripides^ who will try to meet it with 
tibe irinta and twists of the wrestlfaig^echoc^ For the meanmg of 
iXnM^ tp. EusUth. dXtvS^il^ mfim ^Or « mtA e^^ ma^ar^ 
^ Umi^hKSymw. Cp. Nub. |a. With ItnawArr' cp. such 
at Aiyaat dr4#M Soph. AJ-JOti Si^w^^ U ft^ftt ^,mrUmm 
f« Pht Theaet 180 A« 

L90f. o8fit84te.x^Xly«ir,«b«tyonmasttpeaktoattoutter; 

L90& ^•v^iiVl2ct*«aitactt.*nid«neatncti;* either of which 
" te lot! bj the we «f ' amtaphor » (eUilret}» or • common-pliflt * 
4i 




NOTXS. USES 893-914. 

(•T Av dCXXot cCwei). Aeschylus was more atnvagant fai the nte of 
<l«^rffff than was Earipidet. MitdhcU. quojtct a long Utt of these, «y' 
marking among the most ter-letSed x^fi^ XmMr tf amaef (S.~ cTTf 
738) for a 'sword;* SaX^l^tfte yi^ilioi, Jx^o^ wu&rmm, ^aifrpmk 
p§m (P. V. 717) for a 'dangerous coast;* fikkftiifm auAA/v^^sr 
(S. c T. 533) for a ' handsome man ; * ad#if v^Aav f iSreifot (Ag. 494) 
for 'dust' 

L 909. atait n rait 8iaT&^ *with what devices he cheated the 
spectators, finding them in a state of simple innocence, reared In the 
theatre of Phrynichus.* In the dramas of thia poet^ the lyric prevailed 
over the dramatic clement He employed only one actor, who furnished 
subjects for the Chorus to exprem its feelings upon, instead of usfaig hit 
Chorut to illustrate the action represented on the stage. Alter beiqg 
accustomed to the usage of Phrpuchus, the audience felt they were 
being defrauded by the hitrodnction of a mute person, instead of the 
actor who supplied the gist of the play, and the inspiraticn of the 
Chorus. Phrynichus, for the sweetness of his choric songs» Is com- 
pared by Aristophanes to a bee (Av. 748), and his plays are called 
aoAi l^^ra (Thesm. 166). His tunes were very popular with tho 
old*fashioned Athenian folk; cp. Vesp. si9 /iirifj(«rrit iiiAy i^X!"^ 
fMAiirilafro^^vnx^para. 

L911. Av Rolivfr, 'he was used to introduce a figure sitting/ . 
For ^ with the aor. expressing customary action cp. Plat Apol. ta B 
if nrtf UoUw ny rods eftipoyf iwutparavirm i^fB^pcii^mp 4^. iUtting 
was regarded as the natural posture of grie( as K^Vot M Ma Irva 4r 
vMcr ^ifTdXy aurfffre (Hdt 1. 46); and 'mnfiliqg the head' was also 
an expression of sorrow, as aavvl «paT« Muk^i^^mf^tyoia^nw (Od. 8. 9a). 
See Schol. on Aesch. P. V. 435 ^mmwvi ot^ w^i^rmt ti'wficmm | li* 
oMalter db 'AxiAXfflff h ro& ^fyfb^ (otherwise called 'K«t«^ K^f), 
4 InI tfv/ife^ ^ tj Hitf9 (sc. over the tomb of her childiea). 

L 9i3h «plvx^|M, 'mere dumb-show of tngedy, utterii^ not so 
much at one tyllable.* Cp. cM 7^ dvok^ire/Uii^ Plut 17. Here 
Fritnche tay^ 'quae de dirino illo et Niobae et Achillit tOentio hie 
Euripides didt propemodum scurrilia sunt* But Euripides is incon- 
sistent at well as unappredative ; for eg. hi the 'Supplice%* Adrutut 
comes 00 the stage at the bcginnhig^ but lenudns mute tUl Theseus 
addresiet him (L no) ^1 vlr mvVv x^<»a^*9Ui$ dn#Te^ | Xf/ im 
mJSffm a^fim kA w6pn ^mt. So la Hec 486 when Talthybint askt 
where he may find the queen, the Chorai antwen alrf wiku #av m^ 
IXMW^ M xMi I TsXI^i^ awVai, ^rymffXp^rv '^Ams. It it trai^ 
however, that theie charaetert dt nltlmataly qwak. 

1914. •! 84tt*» tc fy^ar. 
I M x^pH 'Md the Chomt would keep foidqg upon at four 
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itriiiei oTlyric rtm one after another, BBbtermptedly, while the tcten 
kept nknce.' Kock remarks that in the Suppllcet of Aeichyliu. after 
thePtoodof (1L 1^40) if ended, the Chom singi eight pain of ftrophei 
and antistro^ wtthont a break: and in the beginnhig of the Aga- 
■leainoa we have fix pain. 

L Old. There if fomething delidoof hi the naive ftnpidity of Diony 
Mf the critic^ hb compUcent aoeeptance of the fact of hif own dulncff ; 
and tiie hdplcfli* nnmterested, waj in which he fpeakf of Aefchylvf aa 
4 Mv»»* what*f hif name?' 

LQI9. ♦»• ikat99tUi9. Evripidei calls it a piece of 'astonnding 
impodence' to keep the audience on the gui vw, wondering when 
^SOo^Woman wonM speak; *and meanwhile the play was getting 
on to the end '(8i^). For wi»a** the opUt of the Attic form, most 
of the MSS. give imloire. the rest preserve the right reading in the 
incomplete fonn aolfro. Comp. fUfoi^ Plot 991 ; Plato, Rep. 7. 518 a; 
jH«rfroFkto,Legg.|. 731 c: ««Aj« Soph^PhiL 119; and see Cmtius, 

Veth* pw 423* 

L9Jt. A «a|i«^pet. 'Hat the scoandrell* Dionysus here ad- 
dresses Aeschylus, who is 'stretching and fidgetting;' and he asks him 
why he does ao. Euripides undertakes to answer, and says it is 'be- 
cause I am coofatbg him.' 
1914. 9ifi«,' lumbering phrases.' Cp. ^oigwit . ^orydTot , pm i fd y& t .^ 
L oja. 44p«t ^evTU uolX^MMb 'with stem brow and lofty crest. 
peppepMwd, ' gobUn-iaced.' J. van Leeuwen would read /tofitwmti, 

€p* Ach. a8s* 
1 937. •m h. This hiatus oocun nowhere else fai Aristophanes 

cwept in Plutus 37, 138, 111& ii8a. Porson, Praef. ad Hec p. 13* 

would write eMTdrlr. ^ 

w\ wp^» addressed to Aeschylus, who cannot contain himseli. 

L 918. 3te|ULv8pMft. Aeschylus delighted in the pomp and dr^ 
^T-it««^ of war: his plays recall the stirring scenes of the Iliad; 
•teg. the fight of AcbiUes with the furious Scamander, Mk :UAftaF* 
Ifm tkn^ r3 Ir pAw^ iXk' in ^SkK^m \ x^t t» OvXcImm, K^if M 
f^ fUm IL SI. 903; er ^ varying fortunes of the fight at the 
Tkcodi. uuXXA U Ttfxwi asJ^ Wtfur «f ^ v' a#i^ rs vd^^ | ^vy^rrMr 
iimmS0. mMpm t ^ iirfm^ IM VLVI.'fio. The •griffin^agW 
"hoisr rnrfriL* and *goat-stags,* are sndi fantastic moosten as may 
te ascB CB Penian or Assyrian tapestry (nufAward^iAWfrn), and illustrate 
tf t Oriortal inlhiCDce noticeable fai the plays of Aesdiylus. Cp. the 
car of the Oceanides. P. V. 13$ ; the rtr^amriXitff eltfrfo of 
.^ iKug.fli^ fire^breathhgTyphon on the shield of Hippomedon, 

e;T.49a ; or the %^H dipileim on that of Paithenopaeuib ib. 541. 

1.919. fa nli y y, •hlg^bcetlii« phnaafr n soft of parody 00 
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NOTES. LINES 9 1 6-943. 

the Aeschylean UfniKUfimiafw P. V. 5. Cp. s^/vovm^ as an epithet of 
Aeschylus, Nub. 1367. 

1. 951. wKT6f . The jest lies in the parody of two lines from the 
Hippolytus (395 X where Phaedra says, ^ vur^ dXX«f rwrrdt Ir ^mut^ 
Xfi^ I ^vifrww kfp6vTt^ f M^$ofTm filc9. Dionysus spent his vigil 
on a far more unfruitful subject of reseucfa. Iv poKpf XP^ generally, 
as Soph. p. C. 88. PhiL. 235, means * after a long lime.' Possibly the 
meaning here, as in the quotation, is 'in the weary hours of night' The 
{•G^ ImkiKTfiuim (with v. I. Iwrnayiwrn^, as dXf«rH|p and 6\9Mrfnim 
Nub. 666) is supposed to have actually appeared in the play of the 
Idf/ifaorcf. See Pax 1177: Av. 800. 

L933. ai||Mtov, 'the device;' commonly painted at the stem of 
tike vessel, as Eur. I. A. 239 xpv^^e^r ^ ^uiciw \ ear' impa N^pgdcff 
t^Toanw #ca2 1 «pv|4vaif df/i' 'AxtAAifov erporod. The Boeotian ships 
at Aulis were 9if/uUH99W ItfroAi^/itfrai* | nit 3) Kd3^iof i)r xp^<ar 
ZfiLHorr* IxM" I d#f^ rowr K6f»pifi9 ib. S55. If Dionysus mistook the 
imktttrfiiim for a likeness of Eryzis, it must be that Eryxis was a man 
of superhuman ugliness, vrith a beak like a bird. 

I. 935. tCTft has the force of rejecting the excuses which Aeschylus 
olfen for his fvmXorr^vdEpr--* stilly was i^ right to introjluoe a cock 
0/ a// (ra£) in tragedies ? ' 

1. 940. oCBoOomv. The language is more or less medical; as though 
Trsgedy, when Euripides took it in hand, was sufKering from plethora. 
lwax8Av, 'cumbrous.' 

L 941. Corxvovo, the regular word for ' reducing ' swellings, and the 
like. Cp. Aesch. P. V. 580 mi ^ of ^ryfirra ^fi3r taxwahfif fii^ 

L 94a. IwvXXCuif, ' venelets ; ' the regular stodk-in-trade of Euripides, 
see Adk. 898 ; Pax 53a. But as one naturally expects here the name of 
some drug in his prescription, it is not unlikely that IwvXXUia is 
a surprise for IfvuXMoct, 'wild thyme.' It is impossible to give the 
double meanbg of wspiw&vma in an English translation. From the 
doctoi's point of view, it means 'oonstitutiooals;' from the teadier^s 
point, ' j^losophical disquisitionsL* Periiaps a play on 'excunioos' 
and ' excursuses ' might suggest the double thought. 

Tivr^M, 'beetfoot' is credited with cooling propertica, ndrvw 

L 943. BiSovBy still a medical tenn, ' admmistering decoction of 
chatter, straining It off from books.' Hera Euripides is made to 
confess that his characters often speak the oommon-placea of the text 
books of riietoric and phUoaophy. Mitchell illustimtes this by the 
moralisiqg of Androraadie (Tioad. 631 folL) ; the lecture on com. 
petition if Eteodes (Phocn. 300 fdlL) ; on ambition by Ahdiomache 
(Aadr.3i9fblL); on moiali^ by Phacdim (Hipp, 380 IblL). 

D 49 



noGs. 

L 944. dr"" Mfp9^, 'aat I proceeded to fted it up* (after the 
' vedMiog*) ' with mooodics, thmrhig in aa infneion of Cephiiophon.* 
This men wu a elavc of Euripides* and intimate in his housdioM. 
He was suspected of helping his master in his poetical oompositions. 
See on hi£ 1408, 145a. The hemistich Kn^wo^ayt a iuyyvb is ingeni- 
oBsl^ assigned by Leutsch to 0ion jsns. 

L 946* efa Ai^pew S n 'r^enit'f 'I did not prate on any chance 
Jbpic; nor by plunging headlong into the story did I create confusion.' 
The attempts of & prologist {9^^Af) to give the 'family history* 
(tA yCvof ) of the play may be examined m the prologues to the SuppU 
Ion, Helena, Here. Fnr.» Bacch., Hec., Fhoenias^ Electr., Orest, I. T. 

L 947* ri vAvrett, se. yivm^ * your own family-histoiy :' alluding to 
tbe low eitractioo of Euripides. 

L 948. Av^T&r wp^TiMf lirfivoWv wo^* ir, 'from the speaking of 
the ^uy first tctms onward I suffered* (customary aor. with dr sup. 
91X) 'no shirUng of work.' For the nent cp. Eur. Baoch. s6s e^ 
iyih oMr in Xi'tm r^ 6fySm. 

L 95s. 9i||MK|wvuciv, 'on democratic principles,* as exhibiting that 
complete vojijpv^ that was supposed to be the priTil^e of the 
Athenian adult dtiien; but which Euripides extends to the ua- 
pnvileged. 

'fOff |Uv U/m¥, 'come, drop that I* se. the allusion to 'demo- 
cratic prindplei^' 'for yon have got but a ticklish footing upon that 
grounds* or, 'you haTe got no disquisition that runs well upon that* 
Again we haro the double meaning of wtpharot, as in sup. 94a. Euri- 
pUes was supposed to have coquetted with the oligarchical faction; 
and, anyhow, his visit to the court of Ardielans was of bad precedent 
lor a * Liberal,* il, as Sophocles says, S^nt U 9fh viptun^vif itnnftfkrm 
. I Mtbfwm *#Ti lovAat, «Ar ikM^pot i»k$. 

L 954* ' TevrawC, ' the aadienee yonder.* There is something quite 
Socratic about the professions of Euripkles. 

L 95& lo^aXds, 'the introduction' (mirdt l^^oXdt ^ A^ywr Eur. 
SuppL 9s) ' of subtle rales, and triaogulations of Tsnes.* 

L 957. IpAv, * to be in love,' seems to come hi most awkwardly in 
thb Ikt % nor does it help much to join erpf^^ ipSw or erpo^ & if ipSw, ' to 
have a passion te twisting.* It is bes^ perhaps, to accept 4^ as an inten* 
tional swprise^ lefierring to such dramas as tiie Hippolytus and Aeolus. 

1958. nix* (anad) fr wovewi S g^m. The suspicious temper of the Atho- 
■bns in Aristophanes day is amusingly described in Thesm. 395 folL 

L 959. ob^ ' domestic* 'iMmdy,* m which the spectators would 
.he ake to catch him trippu^, if he was wrong in any details. And 
thb was mon vriioksome for them, he sajc than ' to be driica out of 
* bj bombastiG words. 
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NOTBS. LWfS 944-965. 

1. 963. K^iKvevs. The fight between Achilles and Cycnus, son of 
Poseklon, might well startle the audience; ending as it did with the 
transformation of the vanquished hero— 'victum spoliare parabat: | 
arma relicta videt, corpus deus aequoris albam | contulit hi volucrem, 
cuius modo nomen habebat' Ov. Met is. 143. Memnon, 'Lord of 
the team with tinkling trappings' was the subject of two plays of 
Aeschylus, the M^/irwr and the VnxotfratfiTa (weighing of souls). 

1. 965. PAormisius is described (in Ecd. 97) as a thick-bearded, 
formidable-looking man ; one of the Athenian demagogues, and a iprt 
of ' Black Mousquetaire.* Mtganuiut is called A Ufarf)? (the name of 
a slave) ; or 6 Mrftntt (the Magnesian). But Fritische quotes from 
Pollux, to the effect that fmnit or pAymp is a cant term for a bad 
throw at dice; so that his name may have the same connotation as 
Thackeray's 'Mr. Deuceaoe;* or if MaTr^t be read, with the double 
meaning of a Magnesian stranger, and an unlucky, or dishonest, game- 
ster, we might adopt sporting parlance, and call him the ' Welsher.* 
These men he designates, with true Hl"''^* IvwUpitunfu, as * moustachioed 
heroes of bugle and lance,* and 'grinning brigands of the pine-tree 
springe.* This alludes to a torture faivented by the bandit Sinnis, * Qui 
poterat carvare trabes, et agebat ab alt^ | sid terram late sparsuras 
corpora pinus* Ov. Met 7. 441. The benf tree flew back when re* 
leased and tore the victim in two. CliiiffJk^H, son of Arbtonymus, 
was a companion of Plato. He had the reputation of befaig a lazy 
idler, but be professed himself an admirer of Socrates. The ' smart 
Theramenes' appears again as the lucky trimmer (see on sap. 540), 
with that happy iasthict of self-preservation that * if he gets into troublo, 
and stands close at hand to thmn, he manages to throw himself dear of 
the danger.* This translation attempts to keep the double meaning 
of wlimiKcv, which means not only ' he tumbles dear of .the trouble ; ' 
but ' his throw is a lucky one,* as in the phrase dc2 yAp cl «fvr«««ir el 
Aidf «f6M. And this metaphor seems to be. continued in 0^ XSos dXAd 
Kiitos, for XiW is the lowest throw of the dice, like the «iPMr, and Kfot, 
like Lat Venus, die highest But histead of writfaig dXAd K^ which 
would make the whole phrase mean 'a awa of no bUnks^ but all prises,* 
Aristophanes alters K^ into Kifiet, by vray of surprise, because Ceos was 
the native place of Therameaes. lliat'Chiaa* aieansaman of il],and 
'Cean* a maa of good repute, as the SdioL states^ has not much point 
But, indeed, the whole passage is unsatislaetoi/. What can wkr^vUv 
wm^mrrf^ mean ? Velsen would read ^ Mtunik vte mtftmiaif, 'if anybody 
gets into trouble, and Theramenes chanee to be standing by:* but this 
b paro conjecture. Itisjustpossible that there is some bitter allusion 
in wXi|vUv to the iad that Theramenes was 'as aear as. say one 
else»' to the stn^lfa^ saikas at Aigiausae; thoagfk he did aot help 
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L 949. Rfi|iuiAt iittvfSCoi. The rale fai Attie tngedy wu thai 
the siiic[iii|r and danctng thonld be kept leparate ; to that half the 
diorw was singing, while the other half was dancing. Bat in the 
Oetan fcrafx4/Mi^ the actor, while singing, executed a dance descrip- 
tive of the wofds of his song. Euripides seems to bare introduced this 
fanovatioB fai svch passages as the fm^f^im song by Electra (Orest. 960 
kXL\ bjr the Phrygian slave (ib. 1.169 foil.). •oA by JocasU (Phoeniss. 
301 ML). The ScholL refer to the monody of leans in a play of 
Eoripides called K^frct, or to the character of Aerope in the 2^9^001. 

L 850. yifmn 4vo9(evs refers to the connection of Macareus with 
his sister Canace in the AfoAot (Nab. 157a, inf. 1081, 1475); to the 
fiUal passion of Phaedra in the Iwd^vret; or the amonrs of PasiphaS 
and Ariadne. 

L854. a s^o^ty ^^V^''^ properly 'a principal phrase;* Intended 
Iwre to mean *a phrase as big as yoar head.* Paley quotes Afuiwitu 
'big as a waggon-load.* 

L855* lax^'spUL* The word expected is of course iTirl^or,' your 
brains;' instead of which he substitutes, as a surprise, ^ T^^, 
'the creation of your brain.' The Telephus (as Enger says) is the grand 
iwtoonic of the head of Euripides, as Athena was of the head of Zeus. 

L857. IXcYX'f^^^««. 'criticise and get criticised,' ThU soothing 
of the two combatants alternately is a reminiscence of the appeasing of 
Agamemnon and Achilles by Nestor (II. i. 375). 

L 8|8. VrawAXiSoi. The 'bake-house scold* of Gieeoe is the 
clawical eqniTalenI of the modem ' fish-wife.* 

L 859b wpfrot. For the 'crackling' and 'roaring' of 'holm-oak* 
in the fira qi. Acham. 666 effr 4f MpSmm tr/ir&w ^iffokm MiKrnr^ 

L 860. efa 4f 8i P0|iBi, ' I do not shirk attacking or being attacked 

int, as to the spoken voies, or the choric songs, or the whole (frame 

and) sinews of tragedy.* Then he passes irom general to particulari 

'nnd. so hdp me heaven, my Peleus too, and my Aeolus, and my 

Ifdoiger; and my Telephus by all manner of means.* vd Iwii are the 

- inmUc portions of the dialogue, as. in Nub. 541 ; and by vHlpa he 

ifuni the whole firamework and constitution of his dramast as in id 

rn jf m tSm wp a ff d rmi^ Ae8chin«^|. 166; tm dr Urtfijf t§9w^ vtvpa U 

vf'f<aci*Pl«tRep.344B. TheJnxtapoiitionof|UXi|withvi€paieeoii 

. to woggalt the double meanbg in #i^Af, vis. 'limbs' and 'melodies.* 

L86d. ^Pe«Ad|ftfiv'itwasmywish;' buthewaiveiitwith8|iMit8 
lMft4inC87a Note the omission of ^. 
•LS67« liCptis'nneqnalterma.* 

L M9» *H^ 9* ^^h«v» *so that he win hafu it al hand for to- 
eHiiy* Aii^ylnamnkci the qnablgri«faace thai the 'immortali^* 



I 



NOTES. UNU 849-891. 

of hb works puts him at a dlsadrantage. His dramas are still living 
In the upper worM, and so ara unavailable in Hades: whereas the 
worics of Euripides ' have died with him,' and followed him down below. 

L 87a. «p^ vAv vo^c^iidTifv, ' before these shrewd inventions come off.' 

L 875. |ieiwuc6t»To, • with truest criticism ;' sa exfouis kgikui. So 
liewiMMdr^ vttXif, * a city most full of liberal arts,' Isocr. 435 A. 

L 877. YVMiMT^fnMf, ' sententious ;' lit ' nuuum-coining ;' . epithet of 
lU^amk in Nub. 951. Cpi 7iw/iorv«artft as applied to Phaeax, Eq. 
1379 ; 'AYdl#«r Tvw^erwif Thesm. 55. 

tie fpiv, 'when they descend into the lists, mutually contendnig 
with subtle, tortuous, tricks' (cp. ♦pvr/xov vaW^/iaTs sup. 689); 'do 
ye descend to inspect the might of two mouths most clever at pro- 
viduig,' ftc 

L 881. ^V«vm is specially applied to the Aeschylean phraseology, 
as sup. 8ai, 814, bf. 940^ 1004; so that we may d'lspense.with the 
▼arious conjectures of editors, who seek a stronger contrast to wapup 
«p(«|i«Ta, such as ft4§mf, ^/utra, wp4fiwa re, MfnifUfd tm. 

L 887. slvBi. See 00 sup. 169, and cp. inf. 894. Aeschylus was a 
native of Eleusis, which justifies his appeal to Doneter. 

1.888. aaXAt,' no, thank your See oA dUAier' sap. |0^ 51s. 

L 889. tioSs. attracted to the case of the relativcr as r^r e^fer ^ 
HmriXiww 0^ vXc/oret df (a lerir. Similariy inf. 894. 

L 890. «c<|i|io aaivivs 'novel mintage.' See on sop. 726, 730. 
Between Oiei and KSiArai-* peculiar,* or 'private,' a sort of double 
meaning is evolved: for Mm/t is technically one who has no pro- 
fessional knowledge 1 and 10 passes into the sense of 'ndct' 'vulgar,* 
as distbguishcd from visaiStv/iirot Xen. Mem. 8« le. i« ^ So^ perhapi^ 
we might render, 'Have you k^mi'^kU of yonr own?* • • • * then mdce 
your prayer to these iMM^ gods.* Passages ait quoted from Earipidea 
in support of these views attributed to him, snch as Tkoad. 88|, H. Ft 
IS63, CycL 554 ; but all these suggest ratheradoubt as to the existence 
of the received deities, than an attempt to suggest new ones. Cp. 
Thesm. 430^ where it is said oJT Euripides, riir t tAtm h rafeir f]pa>^ 
Ifeiff veiAr I redt Mfot dmWeiMrcr e^e cW #fe^. In this passage^ 
the charge made against Euripides is the same as that piefrrred against 
Socrates by his aocnsen, and woriied out in the 'Clouds,* 8fi mmi4 
iieih«Y« 9at0Jmm. Cp. Acts of the Apost 17. 18 fiiw Bm^mUm 
aara ^fXivr. 

L 89s. fyAv p^moffuih 'ay nutriment* So b Nub. 33 the Cloud« 
goddoses wkU^rwm Aaamm M^erdt. Soph. Aj. 559 tim M MJfeif 
wvcdiMtfir Mewov. In the same play Socrates invokes both 'A^^ (S64) 
and Aliff (163), and (414) rec^gnisei a hieraic^ of god% consisting of 
^| in^w^ Cloiidsb and Tongneb 
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Lloi|. m6r' (aM\ 9c ^ wok€,uML M t«Or\ sciri ri dirMiV 
1. toa6. MAfot (cp. <iM^«ffir xpp^), 'by lumng pat the •• Peniaiit ** 
00 the ttifie. |mtA tdOt* introdaces • difficulty : the date of the repre- 
KBtitioQ of the • Penians ' at Athens is 472 B.a After this Aesdiylus 
went to the court of Hiero, about 471, and there reproduced the pUy ; 
ttoo^ with what amount of alterations it remains a disputed point 
Aochylns was in Athens again in 468; and the 'Seven' was probably 
pnodnced in the following year (467). If we seek to reconcile the dates 

..^^ f^!f™***". ^ P'*^' P**»^ '^^ »«* "«^ ^ content, 
mth Mitchell, to render iiM^Tirik*, 'besides;' or we must believe that 
th«date assigned by the Didascalia to the representation of the 'Seven' 
relien to a later reproduction of the pUy. Thesubjectof the 'Penians* 
ms the battle of Salamis, and the flight of Xerxes. 

w«"i^ f*^ ^^ *^' ^"•'^ •^ ^ ™^ ^ r^^e of the 
M2Sl.» is faulty in meti^ and untraefai Act: for no news is brought hi the 
'Praans' of the death of Darius. It had taken pUu» long before : and 
to the play only his ghost appeait, and foretells the further victory at 
nrta». Pohaps however it is not too much to charge the stopidity of 
HMoysBS with the stnmge muddle^ and the important announcement of 
stale newa-lOce our saybg^ •Queen Anne 's dead i* Various emend- 
^oos have been proposed, as V^' 4«i|yyI\«i|, which restores the 
metn^ and mMj.pirka^, be construed, 'when the news was brought of 
^WttMce of the shade of Darius.' But hi the Perwe (754, 566) 
toe choras break into lamenUtion not at any announcement by Dtuius. 
bntwhen Xenes bewails the disaster of SaUmis. There is therefore 
\mudi to be said for Pio£ TyirelPs bgenions conjecture (Class. Rev. i. 
/Iff Wr r^ H« Wwnvof , mf A^vw/ov rcArffirot . Cp. of Xerxes. 
^LX^'fT'^^' This is, at any rete. more metrical than 
Ir^5,*J*^ ^^*^ ^ ■**» *''*^« ""^ ^- ^- It may be said that 
to ov edItioB of the PMans the Chorus does not say Utwt (unless we 
aeoeplBlomfidd's cncndation to Pen. 664): but Dionysus is merely 
JSHSF *? *H.^ ^'^'^ ^ hunentotioo by the Choras hi true 
OMtais^k. Or Uurt may be a slUy hiventioii of Dionysus (like the 
-^ wwd W«8 AA 104) for the true Penian U (Pen. ii6), 

^ Jota «•»• Mpoe imo^, 'our poets ought to tnhi our 
BtfMWthhwk' SotoMSrhiPlut47dir«fSVT^iijarT^lviX^yMr 
Co n }e fltow s Ml Airtir and fd^aur, 
Liofi. X)^4i^ It Is now impossible to detach the real OrpheuiL 
TtajiMhM* fiom the maiveUous stories that grew round his 
Srt^irll!? *"« •Pwj«"/0rphic hymns' that were attributed to 

IMmsr toUa that Orpheus Is reaUy coBnectod with the eult^ the 
t^ttoitoa Die^|Mt(^a)lpf^)l md that the fouadatloo of this wonhin. 



NOTEa. UNXS ioa5-xo44< 

and the compositioii of hymns for theinitiatloos ooimeetedwlth 1^ were 
the real functions of this poet Simibvly Mouowfies was a sort of 
eponymous representative of the hymns connected with the Eleusudan 
Mysteries. 

44«wr v^ 4wlx€o«as 'to aUtafai from hU^d;* for the prohibition 
was not only against ' murder,' but against the daying of animals for 

food. Cp. Hippol. 953 <87 vw a«x«« m< *»' H^X^ ^f^ I ^^ 
moHfKM^f 'Op^a r' Inmv' fxMr | fiJmxmM* 

L 1035. 4iri ToO, 'tmde* 

L 1036. IlavTOicXia. This awkward functionary, while taking part 
to a prooesRoo (l««|iwi, vo/nHj), instead of arranging the crest to the 
helmet before putting it on, placed the helmet on his head 61st and 
tried to fix the crest afterwards. But as the A^^ dropped through a 
hole hi the helmet and was fiutcned inside by a nu^ or (rether) a string 
or stnp^ it was impossible to fix it when once the helsset had been 

put OOt 

L 1039. dXXovSt se. itftoftr 'O/oR^. 
Adfitaxot lipMS. Aristophanes is here true to his principle. Just 
as he wouki not attack Cleon, when he was dead (Nub. 550; Fto 148 
foil.) ; so here he takes a generous vie# of the soldiedy qualities of 
Lanuchusy now that he had died a hero's death hi the Sicilian ex- 
pedition; though he lashed him unsparingly to liie^ as in the Achara« 
and Pax. 

L 1040. iwo|w{a|iln| (/tirrm), 'taking the prtot;' more common 
with kM/drrm, Cp. ThesnL 514 Alvr, kttm €0i Ttfyorcr, mihiMfmytd 
0w, 'your very image.' For Aeschylus' acknowledgment of his debt 
to Homer cp. Athcn. 8. 438 E ^ mU ubtoS r^ryffiaf nMxV ^^ 
IXfTf rdr '0fdif99 /uyiktm Ifltvwr. 

L 104a. 4vr4K-««(v«v, probably canyhig out the stme m etap ho r 
from soft and ductile material, 'to shape himself to these models.' 

L 1043. 4a£8paa. The Phaedra^ to the 'levdXem 9r§funi^6fw 
which has come down to u% Is an vnlortunato rather than a guUty 
woman: a victim rather than a votary of Aphrodite^ But Enripides 
had brought out anetrlier play ealled IfrvAvret m ki fwrifmm ^ In which 
the reeklcsB passion of Phaedra, and the sophistled ewuses she mode 
for her hnmodesty, were too stroog for his Athenhm andlenoe. The 
anthor of the Vita Sari^Uis speaks of It iS n dianm h^ri^ itrn t^ x"'^ 
riar i0ptifi$99t rfir ymmuAr. 

Sitv^PeM (named Antidehi in Hom. IL d. ifo foIL), le the 
Potiphar's wifo of classical story. Proetnsb king of Aigos, Is the 
Potiphar, and BeUerophon the Joseph. Enilpldei wioto one pUy celled 
Bellerophont and ano&er called SUieneboea. 

Li044« l^flpavt Although the plot of the Agamemnon tans upon 
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tBe gaOtr pMrioa befwcen ayUcauiMtni and AcgifthQi, yet tbtt 
pMrion if aem pmded in the pby; tfaongh it wonld hafc given an 
opening for many a powerfol pavage. The connection of Agamemnon 
with Canandim may be calied immoral; hut she, at any »te, diowi no 
icnrid lo?e for her lord and master. 

I 1045* *A^pM^% 9M¥ lro^ as Kock neatly iayi» Eniipidct 
means to tay that Aeschylus is a A^mm rnneHtutut. 

L 1046. «ttU^ iroXXoO (as m £q. 8as; Nnb. 915) 'mm^^ro, 'm 
violence she laid violent siege to yon and yomi, and so she laid yon low» 
your very ownself.* Notice the tmesis in aor' o^ l^oXt, which is quite a 
Herodotean usage, as m mr' olr lAy^fr a. 1 as ; nr' Ar iit^Kv^ ib. 47. 
This may be supposed to refer to the infidelities of the two wives 
whom Euripides married; one of whom he is said to have detected 
carrying on an mtrigue with his actor (or slave) Cef^isophon. 

L1047. ToMY^v«^H'^t*soneforyoa.' 

L1048. a Y^p It vAt aXXtfrpUa iwUmtg, Uhe passions which yon 
lepresented in the case of other men*s wives— by the same have yon 
yoofidf got punished ;* L e. you, who have filled your plays with 
stories of adnlteresses» have found an adnlteicss in your own wife. 

L X051. aloxwfrfme. Aeschylus ventures to speak of Athenian 
ladies as committmg suicide, because they 'have beea put to shame 
in consaqncmoe of those Bellerophons of yours;' i.e. the contrast of 
Antideia's lust with Bellerophon's chastity has cast an nnenduimble 
leproach upon the whole Icmale sex. So Agamemnon says of Oy- 
taemnestra (Od. 11. 43a) t^ a* l^#x« KwypiL lam | ef rt mt' tj^x^ 
Ixwf Ml i€99Mwjfm M09m I hihnlff9% Tvpoif t, jhI 4f «* ifo^ Ipm. 
Weil thbks that the allusion rather is to actual seduction of Athenian 
ladies by the young gallants reared in the inoffality which 



L io|a. v^T^pev S* ofa Ims 'was it that I composed this story, 
nU nwcal. about Phaedra?* He defends himself on the gronnd that 
ha did but reprodnoa the stoiy hi its traditional form, and did not 
faivent The answer to which is that a tale may be only too true, and 
bad better be left vntold. See Aristot. Ftet. ao Se^eff;4ff ifm uMi 
iOp etm M «Mi&, El^wllvr M olai iM. 
L 1054. wapAymr, 'to bring it forward' on the stage. 
L 1056. Ammfitfm^ Mount Lycabettus in Attica, and Mount 
Baaassas near Delphi, serve here as (ff^ of lofty mountahis, repi«- 
•eating the ftfmtr IwwAmnftm of Aeschylus. For nap«n#Av Bentl^ 
md Poiaos read niyv^tar, le. Moont Ftoics in Attica. The namci 
MB oAcB ooofosed in MSS. 
L iO|8. IvI^M n sU ^ the poet ought to nse la^gn^ge 'down tf 
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NOTES. UHgS 1045*1075. 

Lio5^ C9aTAH|M^'^plu*MS<li^c>piw them ov^ttobt 
on the same scale.' 

L 106a adXXiif. See on sop^ 8o. 

L 1061. 4j|aAiv, the common brachylogical idiom fai eomparisons« 
r^ illiitrifm. Compare IL 17. |i a^/Mu Zc^rctfeiir tftmrnmaAprnt 

L io6a. A|io9, sc. h l^eO, ' which when I exhibited (sup. 103a) quite 
properly yon completely spoiled.' Aeschylus was the fa/ioi reptrUr 
hMHStai (Hor. A. P. a78), while the stage dresses that Euripides de- 
lighted to nse were rags (see sup. 840). 

L 1064. The order of the words is tC oSv ipXo^^ SpAenat veiho ; 

L 1065. Tpii|popx<Sv. The duty of equipping a ship for the Athenian 
navy was one of the special services (A<irovp7/(ii) required of citizens 
> who had a certahi property qualification. Sometimes the service was 
performed on the most liberal and magnificent scale: sometimes it was 
shirked, on the excuse tff poverty, by those who could well afford it. 
That the tax did sometimes press nnfairly may be inferred from the 
permission granted to appeal to the people in cases of extreme hardship. 
Here, of course, the complaint of Aeyhylus that sudi unpatriotic 
shirkmg was the natural lesson taught, by the weeping heroes of 
Euripides, is not serious. wXovrftv (vA^vr^), 'thoi^h ric^* 

L 1066. wfpilXi^uvot (aorist of wtpulKm, -ciXftf, or -(XA«} is Cobet's 
correction for the vc^ciAA^/icror or -iXA^^Mrof of the MSS. 

L 1067, x^^'^'^ 9Skm ipdfv, like the olAoi xAofMu of Od. 4, fo. 

L 1068. Mkvi|mv, 'pops up at the fish-stalL' After lufaig informs 
ptmftrii, and bdng excused from service^ he next appears buying 
delicacies hi the fish-market With rsk lyfivt Vesp. 789 cp, viA iX. 
fira, el A^x>^, «< i^ifpum Lysis. 557. 

1. 1071. Ttiit impdXevt, ' the crew of the Paralu^' or state galley. 
The SdioL here, speaking of the lUpakou says 4n/ioi U e^ei f#Bi% 
which looks as if they were in disgrace for some act of insnbordfaiation; 
perhaps for disobedience at Aighrasae^ where they refosed, because of 
the stona, to attempt the rescue of the crews from the wrecks. The 
whole crew of the Pmlus. both 9^rm and Iwi/Mnu, were (Thne. 8. 73} 
freebom Athenian dtiicns. They are described by Thucydides as 
devoted to the cause of the dcsMcraqr «nd bltleriy oppceed to the 
oligarchical faction. 

1. 107a. htnyoptAmnp, The teaching of EnripMes, and of the 
Sophists generally (see Nnb. passim), was to enooonge the rismg 
generation to rebel agabst authority. 

L 1073. ^mrwavai; *pnll away,* as In Vesp. 909. The patrfotle 
horses who man the vessel^ as told in Sq. 60a, ntodlfy this ay Into 
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FROGS. 

L 1077. vOv a* 4«nXlv«y «lmt nowadays (the oanman) eainsays hb 
Mdcn, and, lefosiiig to row any longer* he sails aboat hither and 
thither.* Probably n contrast Is intended between Ikabifw and vAcfr. 
The crew will not Ubonr at the oar, bat mU nbont at their ease: like 
the distmction in Od. 11. 640 wpSira ^ •Ifwtii. /ttriwutm M dUuu/iof 

L 1079. wpoaYMye^ Phaedra*s nvfse b the Hippolytns was a 
■F— y ^ T^ or 'procnrea,* b trying to bring Phaedm and Hippolytns 
together. OgpooTwysf were punishable with death by the Solooian Uws. 
In the Thesm. 117s foil., Arittophanes makes Euripides himself in the 
diaracter of an old woman, pUy the part of a wpooymy^, 

L 1080. viKTvvvtts if TOiS tcpots. lo ouc of the plays of Euripides, 
Aqge the priestess bears n child to Heracles in the temple of Athena, 
and then seeks to justify herself before the goddess. Cp. Thue. 3. 1 14, 
where the prohibition was made after the purification and consecration 
of Delosb ^rc Imvotfrf^Mi r Ir 7$ rf 0^ /tfr^ hrrUtrttw. 

L io8i« dSfX^Si^ as Canace with Macareus. See sup. 850, inil 
148J. 

L io8j. t} tV. Cp. PUto^ Gorg. 493 E, where Socrates says, ed 

yJif TM «av|t<((N/ Ir tl Eft^vIV d^y^ h T«r<raf kiyn, X^7«r rit9t 

'•Afr il r^ (fr /ftir i^n MT^syfik, fi aar^sycik M f^r. This is fiom 

the FOlyidtts. The dogma appears in n simikr form in the Fhrizus of 

Euripides. Sec inf. 1477. 

L 1084. {hrrypomMTlifv (lee int 1506), so written since Hermann, 
instead of the TuIg.l^Tipa/vMrfttr. The reference is obscure. Athens 
seems to hnTC been overrun by n swarm of these underderks; to the 
lowest and commonest grade of which Demosthenes assigns Aesdunes 
when (DcBk de Cor. S69) he calls him ^90poi ypn§ifunh» Cp. also 
Fak. Lc;g. 371 Mrov^ypff oSrot mi $§9*f kxl^f^ so) Tf^/i/iarff^. Perw 
hapt. howereri Tjpa^t^iorffvf here has the meanbg of n 'scribbler,* 
dabbliog in phQosophy, Ac. 

L 10S5. hffjgMwiiftmf 'playbg their monkey-tricks on the pops- 
laee.* llie «li^9«iBr Is the type of low cunning s cp.Aduun. 907, whein 
the mmfhmp b described as f v^ tfHuwr iXttiimM vsAXot mXim. 

Lio87. ^w&8ii»* the torch.* It was no easy matter to ran in the 
tordi-raoe^ which required both speed and caution, to reach the goal 
firrt and Iwep the torch alight 

L 1089. HiivMqv, (d^oMfpw), a was spent (lit 'dried up*) with 
laag^.* Periiaps with allusion to hughbg oneself diy, and findmg 
ocase for a drink, as SS|^ l^mm^^^opm EocL 146. The 'porsy, 
pBsty-fiwed lUtle man* was straggUng akmg^ bent neariydonbla («^) 
with his eMrtion% * distanced as he was by all the other lunnerB, and 
a tviible to^ (IsipA awAr Nubi }88) about (t* -Ha has to 
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'ran the gauntlet* through the *men of Centmeictts* (el K«pa|i4|s from 
Kc^/ui^), who deal him many a slap as he passes. 

L 1094. Iv Tols w^iXaia, se. «i K^pofutmit vtfAai, so called as forming 
the communication between the famer and outer Cerameicus. These 
'gates ' were also called A/««Xor. 

L 1096. Tst^ wXariCais, sc. x*^^» 'with the flat of the hand.* 
These aUtfoi gave rise to the proverb Ktpn^Mund vki/yaL 

L 1099. ^wAv. TUs is exphuned of 'wilfully blowing out* his 
torch, and ranning away. Cp. Theophrast. Ign. 6 fUw kixf^ iMowfiiw* 
wvnu ^va^/uvoi, 

1. iioo. A8p6t,'fai full strength.* 

L iioi. TiCvQ PioCnt. Aeschylus 'presses on vigorously* (cp. Ttt- 
rrir voXi/ioie riAot IL so. 101), and Euripides *has the power to wheel 
• round on his pursuer (cp. Eq. S44 iAk* Afivw MAMwmarfifmf edAir) and 
attack him smartly.* Plutarch uses the word similarly (Flamin. 8i)* 
IvtpffScir vj^ ^ikiyyi fbM, ' to bring the whole weight fi the phaUnx 
to bear on liim.* 

L 1 103. ffc^ V vrn^ mJi|ofor. Cp. Thuc 5. 7 KX^ rfir ^^riar- 
vwr dx$ofU990 rf llipf , Mi «d fimO^iiVffi o^re^ led t^ Ir rf a^ 
M#9e#ai ('keepfaiff to one spot*) ila^ie#ni, draAoii^ fTtr. This 
recommendation to activity and change of ground in the wordy warfare 
is like the advice given by Socrates to Strepsiades (Nub, 703X taxUtt I' 
Iror ffb devpor vl«^ iv* dAAa HijUl rAiifm ^fci^. 

L1104. slvPeXaC, see on sapi 956. The word has a sort of double 
meanbg here ; both ' openhigs* or * beginnings' and also 'assaults.* 

1. iio6. Inttov (f«vi|tt), « attack.* dvaS^^o^, lit 'strip off the 
skin;* Le. 'Uy bare,' 'expose.* So Branck for the MS. reading divM. 
pfrer. Bergk would read Ml 9t f pstfisr, in tmesis, meaning ' qnestMS,* 
' exambe ' euh other. 

L1108. Kd«oiciv8vM^fTOv,* and have the hardihood.* 

1. iiiQ. As Td Xiwd |d| TvAvuH 'so. as not to understand those 
subtleties, as you utter them.' XcifArreiv, gen. abs. 

1. 1113. loTpaTii^|ilveiY^cKo%,' for they have seen a great deal of 
service.' This may mean UMsely that foreign vrars have, extended their 
knowledge of the worid; or, generally, that they are well praetlsed hi 
every Und of conflict, political, philoM^cal, literary, or social ; which 
suits better with the fcdlowing words. 

L 1114. ^fikitff. Euripides Is himself one of those naoMd by 
Athenaeus as having had a large fitfiKkm arfeir (cp. in£ 1409). 

L 1 1 16. WBpqKAvqrrai (d«M4w). The native wits of the Athenhmii 
already sharp eBM^ 'have been iriietted' to a still keener edge. Cp^ 
Xen. Cft, C s. 33 A A^YX^ dmrAr U^^m miri^ffrnxii^n aiyaMP^ 
L tiitt •satAr if 9^nx% 'as far as the spectalois goii* Thqr am 
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devcr caoosh i doo*t be alimid jow contest will be abaro tbdr 



L 1119. sol i&V. 'well, then.* 9W, Here Enripides tnmi to 
Acaebjlns. In tbe next line be nccosU Dionjins, and speaks ^ 
AcMdqrlns (a^roO). This transition is verjr violent ; and it might be 
better to read «es referring it to the leader of the Choms, and making 
it an answer to the foccgoing request. 

Liiaa. Aa«4'4s. Meineke needlessly r^ects the line. What En- 
ripides means to sa j is that the Prologue^ as nsed by Aeschylns, does 
not pnt the spectators in possession of the plot of the plaj, nor make 
the mntaal relation of the drmmaiis persMtu clear. It must be obserred, 
however^ that when Euripides actuallj comes to the fiaeu^, his 
criticisms are purely verbal, and do not deal with the matter. 

L 1134. *OpMTi(flk If this word indudcs the whole Trilogy, it 
nigfat be better to read vfwrer <a ^ it/ ^ 'O. A/^c. Dr. Verrall takes 
tV«#rtJa to be the title used by Aristophanes and his contemporaries for 
the Choephoroe, from which the quotations are taken. 

L 1 1 j6. *Ep|iii| xMvu. The opening scene of the Choephori repre- 
sents Orestes, on his return from eaile to avenge the murder of his 
fiuher, invoking the aid of the Cbthonian Hermes, with the woids 
wavpf ' I ww mmn Kp4Ti|. But what is signified by apArq? to whom 
does warpfa reier? what is the meanmg of Iwovtc^mv ? This ambi- 
guity is an eihibition of the d^diftia of which Euripides complains. 
Orestes seems to say» *thon that keepesi watch over the powers 
assigned thee by tAy fiUher/ sc. Zcftt ewnlf, whkh poinU the appeal 
conveyed in the words mmi^p yw^Q |m. Or the words (perhaps 
directly addressed to a statue of Hermes) may be bterpretcdy *thou 
that watchest over my lather's soveieignty;' a iitttng address from one 
who has come to icgafai his wavp^ a^r^. Euripides chooses to in- 
terpret tbe expression, 'thon that dost regard the violence done to my 
fiuhcr' (so v&qr m) iqpdrf Aesch. SoppL 951X The passage is iairly 
open to the charge of obscurity. 

L 1190. dXX' oW w&rra. 'well, but these verses altogether are not 
more than thine ^ and 10 hardly oflcriag room for* more than twelve 



L1113. fip^ vpCviv UftprfeiM. Periiaps Dionysus gives friendly 
advice to Aeschylns to quote no more; or else 'you'll find sometiiing 
dse aeond against yon besides these three iambio^' whk:h have already 
been audited with so many mistakes. The more yon quote, the mors 
anon wOi be proved against yon. wpeoe^sOiiv ia the regular term in 
the eowti te iacaniqg a fine in additioo to the loss of tbe tUng in 
• Yonll Ml only kse your three lines, bnt yon will be iiaed 
The ^OMFinadea between AiNhylns and Dioaysaa oMst be 
in 
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taken as a sort of by-play; for the words of Euripides vm on, un- 
heeding the interruption, dbcoviv y* 4|Mpv(ae, s Wsyip . . Soev. Bergk 
would transpose 1136— AIS. 6p^ Sv% Xi|p^f ; EXP. dXX* iKty^v yi 
f/m |UXii— before 113s, hi which case wapotvA «ei viimBv will be a 
wammg to Aeschylus not to mterrapt; and the iiAlowing words will 
be a threat that^ if he doe% he 'shall be sconced in some verses beyond 
the three already quoted, and so run the risk of having more holes 
picked in his diction.' 

L ii3<S. 6p^s Sn Xi|p^ ; No trsnspositiott, however, can settle with 
oertamty the meanhig of these words, and the answer to them. If 
Aeschylus speaks them to Dionysus they must mean, 'don*t you see 
you are talking nonsense in biddhig me to be silent V And Dionysus 
answers, ' I don't care whether I am or not.' But it gives more point 
to make 6p^ 5n X^pcTt addresMd to EuripMes. ' Don*t yon sec^* says 
Aeschylus, 'that yon are talkfaig nonsense, with your "doien mistakes,*' 
and your " more than twenty,** and your o^ljHbior tf^or Y* * I don*t care 
if I am,' Euripides retoiti : an amusing confession that sense and non- 
sense are both the same to him. 

L 1140. •«« ikkm Xiym, «I don't jdeny it,' •! admit it* So in 
Hec 30a. 

L 1144. 94 Mtv' ia^tvov, 'Nay, twas hot Ito Hermes (se. "Epf^ 
8JA4or implied in adXMf sup.) 'that he addressed; but it was the Helpful 
Hermes that he accosted as god of the subterranean world ; and he 
made his meaning plain by saying that it ia from his sire he holds the 
prerogative.* What the exact aitidsm of Euripides was gobg to be 
we shall never know, as Dionysus intenupts, with the ridiculous idea 
that such 'subterranean privileges so inherited' wou]4 make Hermes 
outtobea'tomb-rifler'onthefiither'sside. For lniWev,theRav.]iS. 
has ku^ftrn'Opkn^f. 

L 1150. «Cvfieotvev,i.e.' the wine youdrmk is vapid stuff ;* as we 
should say, ' it wants bouquet.' This means that the Jdce is coarse and 
flavourless. 

L X151. 9^ 8' laidipsH *and do you, Euripides, be on the look out 
for the flaw.* 

1. 1159. p4KTpa» • • adpSavev, 'a kneadfaig-troqgh,* and 'a trough 
to knead in.* 

L ii6o. 94 M|Ta veM y. It seems hardly Greek to say el 9$r« 
rtM Yff tA aM lm«'this assuredly is not tiie same,' as Kock gives 
it It is simple enou^ if we take t«^' u^r^ aM. Others wouhi 
leadra^ W. 

L1161. With dpitfv^Mhr^av 'most eicdlently phrased,* ep.cl^ff- 

pfir fxMr HippoL 46a, ftc. It conforms to the rules of V^*«^ '^^ 
paitldple psft pasfc w iieni M iM*' ••— ^ fc'wo a father shade of 
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mimabig thu merdjr 'glib-loagMd kSHomf that h the notion of hit 
bdqg *dobMed with thaXMag: 

Lii6i. mt'St^H 'hiwhttaeattyondcieribeitio.* 

L Ii6j. iXjMriitheoidiiMiyword^twoddbewedofoiie *who 
•till hfts put and lot in his native land.* We iaj» ' he ho aniYedf 
witiiovt Anther bddent,' beyond the iact of his haTing been absent 
Or IXXi|f 9yi/u^o^ % may be the 'calamity' of eiile, dAA^t being vsed 
with its frequent idiomatic force. But on retutning from eiile, a man 
both 'aiiivci* (^eiM), and 'is restored ' (/wr^^troi). Euripides 
thereupon introduces a new quibble to the eflect that /rartAffA^ is only 
applicable to those who are legally restored by formal permission of 
theanthorities(«tMv Teds nvpCevi^ who hi this case would be Aegisthns 
and Qytsenmestra), 

L 117a wfpaavi, ' complete ;* Le. give another svslefr verse. 

L 1 171. M0n% * with despatdi ;* lit ' haTiog got your work done.* 
db tI nanlv Av^^Xtwi is equivalent to Iv^r^ipei vi ^Xi^ot sopb 1151. 

L 1173. oSKs. Hake's emendation aS ttr is good. 

L I r 74. mkAm» AKeOvui. AcKhylus does not attempt to rebut the charge 
of tautology b these two words ; though from his own phrsse (P. V. 448), 
aA^orrft •!» ^ eoeoTy we might have expected hfan to say that there vras 
■ore mental process in deoi^ir. But cp. Agam. i S44. Here, however, 
the doubling of the words has Just a touch of instinctive pathos ; as In 
*we have erred and stmyed,' 'we have done amiss and dealt wickedly.* 
We may compars it with (inf. 1184) 9fh ^vnh« wfh^ m2 ytytufhmip * be- 
fore his birthv yea» before he came into being.' 

L 1176. ^ is commonly taken u the relative attracted bto the 
case of r^q a ^tv. in place of the accusative^ which would gram- 
maUcally follow upon l^i«iW|MiB. But there is no reason why it 
should iwl follow directly on Xfy«w«s« like Tff#nf«^r IXcTt, supb For 
thetriplehalltothedeadcp. Od.9. 65folL; Virg. Aen. 6. 506. 

L 1178. vreip^v, 'stuffings* or 'paddfaig.* Properly, leaves* straw, 
and the Uke^ for padcbg brittle articles; like tiie fo^vr^ in which tiie 
0m9fh ry is padced (Ach. 9s 7). 

L 1179. f^t teO Xiyov, 'unconnected with the sulject* 

LiiSo^ The Older of the vrords is ed 74^ dAAd (sup. 58) d«ie#7(a 
jw lew* 

L ii8s. 4(v OCBCwevt. Prologue to the Aniig^m of Euripides, 

L 1184. pk v^ A{*. The objections laised by Aeschylus are as 
aophlstiail and quibblmg as those of Euripides. For the tautology k 
«|4iv^8vni..wyivnalYiYev<»Mseeossup.ii74; and cpb Eur. Phoen. 
^591 V>^ ^' f^ ft^f^ ^ T"^ fmkWp ^Yerer, Ac J. van Leenwen, 
If n emo sL 14. i. pw iic^ would make «plv n. y. a ridiculous stidt of 
Ofonpus; 'whitl kiU him before be was himself bom f 
6$ 
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L 1188. oft 84t*, se. iTlrcre. It vras not a case of 'becoming* 
wretdied: he 'was' so from the first, and oontlAied so. 

L 1190. IvAwpdn^ 'inaoock.* The common praotice of esposhig 
children hi a x^^ (for which Cer^aeev is only a somewhat grotesque 
equivalent) b seen in such verbs as xv*lP^C*^ hnc^MC''* MT«xvr^(b. 

L 1 19s. 4ippqv«v As n^i^per, ' he made hii unlucky way to Polybus,' 
king of Corinth. Ippeur b common with thb meaning of 'hastening 
somewherei to one's own destruction;' cp. Eq. 4 cl^/f^ccr sit rigr 
M», So in Demosth. 560. 10 f$ilpto§m wpdt ro^ vAovelovf. 

L 1 195. s^8a(|iMv dp' ^. ' Well,' says Dionysus, ' if Oedipus could 
be called "happy" under such a complication of disasters: he would 
even have been happy if he had been colleague of poor General Emsi- 
nides.* Erasinldes was one of the six 9rfaniy6i put to death after the 
battie of Arginnsae. The attaek really began with the finhig and im- 
prisonment of Erasinldes on a charge of embenlement s and thb paved 
the way to the publio- prosecution of the Genemb on the capital 
charge. 

For V with the forre of ^ dr cp. mI ^idAiem eU^ ^ hiA epe- 
e^fieioi aM (Thua tf. 78)^ and the regular const r uction of flct 

L laoa dwi XqavMov. Euripides had taunted Aeschylus with hb 
obscurity and pomposity. Aeschylus retorts with the charge of mono^ 
tony and common-place. The prologues which he criticises begin in 
the matter-oMact style of children's stories— 'once upon a time then 
vras a man who'— next follows a participial dausc^ and then comes the 
fatal space for the finite verb, into which XqaMMv iiwAXmw fits, as if 
made for it So much for the monotony. But the altenyitivcs suggested 
(1S03) foe XqKv8iov, ris. imSdpMv and lnXdmev, show that Aeschylus 
b thinkhig how Euripides dragged tragedy down to the humblest leveb 
of everyday life ; which b really the boast that Euripides himself makes 
(sup. 376), that he taught the people to look sharp after the manage* 
ment of their homes; or (as Dionysus parodies it) makes them cry out^ 
in their petty economy, voS '^rir 4 X'^f* I ^^' ^ M^ak^ drt<48oMr 
rff ftrnwiitt ; Thb b the introduction of Xqev^ev, with a vengeance I 
Tlie MiiiriM/ monotony must not be over pressed, as Xqetv^ev dinftAsoiv 
repreients only the ordinary penthemuneral caesura. But the tribrach 
in the fourth place b no doubt intended to exhibit the fondness of 
Euripkles for 'resolved feet ;' u we may further gather from the start* 
ling appearance of IMdnier (Uie readbg of all the MSS.) at tiie end ol 
L iao3 ; foraUng a tribrach in the sixth place. The grammarians gave 
the name ef Xyrdinr or ^tpm^ Kiyiatfswr to c a ia l e ct i e trocMc dipodia 
[-«#,-«ik -««-]; why, it b hard to u^ 

L itoi. M XnnipfbebiCi ~ 
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FR0G9. 

L IMS. Myinv9% fnm iht pnlog9^ to f^JrdUUttu, 

LiaoS. Mff«0x^*'luivu« tOQcfacdat;' u«0«OT^a'<rir4f Ml 
«l#«r akfUfxtlA'^l £v. HeL iso6. 

L1S09. vfticXAWiTM; 'ihallit aotraethiir This ue of idUufir 
diows that DioBjiai is quite in Um dark abont AfffMor, at he acknow 
kdcei. 

L laii. AUfini99% from tbt HypHffk. The thiid line in the 
orifiBal ended with «jp#^roif 9^ A^kfimw, 

Litia. lvwfiiKttt«s 'in theniklitofhiflpiiie-locchek' 

L1S15. dXX' oWv, « but that won't matter.* 

L 1317. 9U torw 9Ttt% from the prologae to the Siktmb^m. 
The third line ended with vAovrJor dfoi vJUbm. 

LiaiflL pUv, Mivelihood.* 

L isaa H^90M ym Um^ (correction for lecifff), *it aeemi to me 
right that 70a fhonld take in laiL' So vXciW ^^lUpjf 8oe<f Soph. El. 
1^ Tlus prqparetu for the metaphor of the itorm in «vf«««tf«i«B\tf, 

Liaaa. l«MK<<|rcTas this time the iatalXfei^ar' shall be daihed 
IfoaaUshand.' 

L ist^. ic&«4(^ ' Iwep clear o(' ' give a wide berth to.* 

L itas. 2i86nev, from the prologue to the Pkrixm: the seeood 
line shoold end fin/ h Oi}^ vidAir. 

L ias7. i( 8aifi^*dvapAvaddresied to Euripides—^ JOB sill jT fellow. 
hoj up {ftfkim^ the flask from him, that he may not rip up all onr 
pielogaes!* «What!* UTsEnripidei^ 'am I to buy it of kimt So 
eifeee iqpS«|«( om; Aehani. 8is. Cpw Ux^uM nri IL s. 186. This 
dative is probably ethical, « to bof at some one's offer/ 'to his satis&o* 
tkm.* So sap. 1134. 

L IS3S. ITIXM|r h TevrdXiieiy from the prologue to the Ipki^mim 
Tutrkm; the second Une should end OhwH^ yofutmSpifw^ 

L 1135. iXk AydT. These words are addresied to Aeschylus. 
Dionysus, hi a sort of way, is maUng common cause with Euripidei, as 
we gather irom re)t fl;poA^(yov| ^Av (sup.). So he says, coaxhigly, to 
Aes^taib 'Xhid sir, Iqr all means give Um up the flask, even now* (In 



'though he has left it so long b your hands to his own 

AadrmitageT, 'for yonll get a handsome and serriceable one for an 

oboL' Ttemajorityof editors corrsctdwMet into d«^3oe,* sell.* But 

them is a joke in dwMes, bccauie the AfcMior really ^i^ff to Euripidei^ 

tfco*^ Us heroes were continually dropping it for Aeschylus to pidcupw 

L ia37. *^"« y» M* dveftBwii. Euripides will not consent to the 

aisangement at present^ u he has some unimpeachable prolc^gues in 

nton. Ifwu take the words u addresMd to Euripides, meanbg'gifo 

■p^'^dMBdon'the flask, dont fighl abont it aqr iMiib Ikcn we oual 

'■uMov wl0i efflw Y^« 



NOTES. LiNfs xaotf-iatfj. 

1. IS38. Olvi^ WOT*, from the prologue to the HfiUcfgir. The second 
line ended, probably, 0^ incw ^hprtiuw. 

1. IS4S. |ACTa{^ OtMMf, 'what, in the very midst of his McrifidngY' 
•fiO* (a«r^ • who robbed him of it?* 

L I S44. Zf ifs, the opening line of the Mdaniffi, 

L I S45. dwoXit 9\ ' he*U be the death of you.* Others read dweXtts, 
meaning, 'you, Euripides, will be the death of me with all this;* i.e. 
Dionysus is tired out with the A^mStfior* 

1. XS47. vOks, 'styes.' 

1. IS49. ^X** Y* ^ ^'i^ quomotU, 'I have means of proving him a 
bad writer of lyric* lx« As resembles the formula, common in negative 
dausei!, o^e fx«'> ^« f^>^ ^*<Mi But Dobree's conjecture fx* 7' oU 
is very probable. 

L lasiS. tAv |ilxpi wvC The MSS. vdr tr% rGr A^rwr. Meineke 
elicits tiiis better leading from the SchoL The Chorua expresses a 
belief that, in lyric poetry, Aeschylua, ' the mipired master of the 
tragic stage* (PoKxtiov dvotcra), will be found unanailaUe. But we 
are already prepared for objections on the part of Euripides, sup. 914. 

L ia6o. SlSeix*. The Chorus must mean that tliey are afrdd on 
behalf of Euripides, that he will meet with even wormtucoeM in his 
new attack. The last four Imes have a 'suspicious similarity to the 
preceding ones. They may he the result of a second recension by the 
author. 

L I a6i. wav6 71 tfaupAord, spoken ironically. 
8i({n 8^, 'the fact will soon make itself pbdn.* For a similar 
imperMnal use cp. Vesp. 993 ♦lA. ewt ^' ^yifpi^^iiB; BAEiL Mfw^ 
icutWf i.e. ru ipsa vidUur ^tUtuwra. It is morecommoo in the phrsae 

o^a 8ci;f «. 

1. xs6a. itefvY^. This seems to mean, « I wiU reduce them all to 
one form.* The constant iteration of the 'lefrahi,' and the dactylic 
measure ihall do the same for hia verses as hia Afeiffieir did for mine. 
So the SchoL U ri oM WAor vf^crrei^iMMi vdrra. 

1. 1163. 4H|^. Dionysus proposea to 'take some comten^ and 
keep reckoning of them alL' 

8ia4Xiev upoMMiA^^ This is a stage-direction, 'interlude on the 
flute heard beUnd the seenes.* 

MiAt* *AxiXXd». From the Mv^Aifasrff of Aeschylus. Adepnta* 
tion waits on AcUllei^ and implores him to come into the field again-* 
'Achilles, lord of Fhthia, why, O why, when thou hearest the sound of 
murderous bufietib ah wdl-a-day, drawaat thou not near to onr sncoourY * 
Euripides cunUngly let his first instance have an intoUigible meanhigi 
in order to make hia heaitrs seek a meanhigi and find ncns^ in the 
anhscouant linrs i when ha bnaka awav >h* eafiood line from its *^****«'* 

K fi| 



* u 

r 




J 



FROOS. 

tad Met it u a 'iditin' or 'bordcn' in quite a difTcrent conneetioo, 
vhoe it it Bol intended to *coDitnie;* bat to be ionnd without lenie. 
The 'icfiiin* htf always been an etpvenioa of pathetic feeling; at in 
the wrwr tii^^nvAi'vr of Theoeritai and the Edognes of ViigU. Bat 
it nar toodi tean or Ibfoe a lave^l We may instance 'Willow/ 
wiUowr or W.Monis' grotesque modem ballad with iUbuden' Two 
nd roses across the aroont* or Mr. Calmlc3rs happy parody of the 
idhda— oot withont Evipidcan msliciouacsi in his 'Butter and 
cggSi and a pound of cheese.* 

L is6d. XpfiAv |Uv, said by the SdioL to be quoted iron the 
VtoX*YwyeL Ftthaps el wept X(|i««v aro the dwellers on the ihoro of 
the Stymphaliaa lakc^ who woishippcd Henncs as the founder of their 



L isTa tMtwt\ pcfhaps from the r^Mfn of AcsehyluSi Join 

L IS74« e^aiifCtt. From the I^t^mm or "Upt^. 'Hold your 
peseel the primtcsMs are at hand to throw open the temple of Artetnis.' 
|mXi«v«vI|mi. The title of the priestoMS at Delphi, as weU u 
those of Aitemis and Demeter, was sUktvwm. But it is difficult to 
decide whether the woid is connected with tUK§9$m,airari, or^MiX/^Mr, 
fnfUUn^ or whether there is some mystical or symbolic allusion to 
Bees. The priest of Artemis at Ephesus was called IcrH^f ^^ * 
'queen* (or, as the andents thought, a 'king*) bee. 

L 1 377. afpUs fliu. From the Agamem. 104. 
I8«ev, sc 'on the toyage to Ilium.' 

LIS78. f4xR%»'ir^K^«^»'<^^'nn^^^*"^0">^^^^^^^** 
q^ t) X^^Tifir rMTTwr tvm Nub. s. 
LisSo. «ii4fAvR««ifr, 'byaUthis^is^sr/aJMa;lamgetth« 

a swening in the groin.* 

L ts8i. rrdffiv |uXmv. This means a 'lyric passage;* referring to 
the ndotfievdOAflf) of the Chorus; Lethe 'regular,* 'steady* sbig^ 
1^, vdntemptod by dialogue or anapaests. Here the ^rdei^ior is let 
to a harp accompaniment, insiesd of the Huts. Ts4^aTrMpor TsiXwr* 
t^pay It intended, like l^trraMAi Plut' spo^ or rfrcAXa Acfaarn. 
IS4I, to imitate the twang of the harp. Cp. such forms as lers»lsiiAwvs» 

L isSs* hnn *Ax^iAv, supposed to follow b construction on ed^^ 
^§f&. The Une is ftom Agamem. (104 foil.), where however after 
lUdlea (|Pas cones fd/iffOMi Twydr. Tlie next words, firom X^YY* 
... nivscooMfiom the Sfh(«f Aeschylus. With wliiim wo resume 
the pamnge from the Agaaaianoo, as for as dpvie. The neit line is 
pcAasafiom the S^ egiin* and the words tI wyuXivls l«^ Alavn 
nrobuovwed from the t^geMilThineittirouMn}. tvpsmpiiv (gsn. 

d6 



Norsa. Lti^ 1355-1305. 

|dnr.) is DindorTs emendation for Iveia^^. It is hardly poeiible (if 
worth iriiile) to construe the pessage. Perhaps the genend effect is 
somethfaig like this— ('to tell how) the ominous bird of war sends forth 
with spear and vengeful hand the twin sovereignty of the Arhsfsns, 
Sphinx of the chivalry of Hellas^ foul iiend dispenser of disasten, grant- 
It^ to the eager soaring vultures to find their prey— and how the banded 
host bearing down upon AJax.* There it abruptly ends. Fritisdie 
removes the v^ after ri (vykXivIi, making it the 6bitdt of wapd^x^, 
and rendering demam fhdtm^^ AUid tdtianiimp with reference to the 
Salaminian lailon. 

L XS96. Iff Bl apeteros. Aocordfaig to Fritssdie. because of the 
swampy beds of rushes about the low Marathonian coast, from which 
wdl-ropes ((|Mvia() were pUited. It seems more likely that fkairr^$far 
reminds Dionysus of sodi Persian ahrieks and shouts u might have 
been heard at the battle of Marathon, in which Aeschylus had himself 
taken part The Schoh refcn the next words to the songs sang by men 
u they hauled up their buckets from the welb; as OillinL frag. 185 
dcOfii mU «ed Tit dan|p Mar^Ydr f/urTor, irith whidi we might compare 
the xcAifofvfoyffnv and the hnfiSiaok ^9aL But the form of the word 
(t|i«v»eaTp^^) makes It more likely tftat the reference is to a 'rope- 
walk,* where the men ring a monotonous refrain as they twist the 
strands. 

1. 1398. Iff voO KoXeO, 'I transferred them, at any rate, from one 
honoumUe place to anotiier;' Le. from the repcrtoiy of the Aeolio 
poets (such as Terpander the inventor of the Sfiitm i^/ier), to the tragic 
stage. For Ik voti Ma^eO Prof. Tyrrell would read le re9 aikm^ 'from 
tiie rope*; with a punning reference to tuitmt^rfi^ snp^ 

L lioi. dwd mknwf wspvitCifv |UXi| ^^psk The readingof Poison 
for the common dvd edmer pA^ fipn e sp fff ar, vidiich vioUtea asetre. 
Other emendations are w^pmiUm (u if from espMfar dfanfak); and 
ws p yMr, 'lewd songs.' 

LiBos. lCIXt|Tesb a writer ofScolia, or 'drhddogeatdies,* is better 
known as one of the aocusen of Soerates. He Is a common butt of 
Aristi^anss and the other oomio poets, as a very poor composer of 
tragedies. Cp. Plato^ ApoL a| E MIAvrdf gm lirlifve .t. Mp rAr 
WM^rfir dxM/MPM. 

Kapuiftv. The music of the Carian flutes was mdaneholy and 
dolefoL Cp. B^fiei nn |ietfp wpomipmrnm r^k TaXterfearvat Plato^ 
Legg. 800 S» 

^ iJOS* fP^kOnff accordfaig to this aceentoatka gen. plur. from 
XifiC^ 'dance^tune.* The pamTtone X9f ^ ^ oomcsb apparently^ from 
XSfsfsr, *a dancfog places' 'mosio-halL* 

LiaOf. MeoAvifv, 'hithecaaeofse^gslikethesai' The 
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FROOS. 

icadiac M tvSrar max. perittpf, neta 'la detliog with a man like 
Ihii.' 

Irr pfa a i % *eastagnettei»* 'booet.- 

L 1307. 9§if§ ^fnn^, 'to wfaoK MConpaDimciit these tongt ue well 
fitted lior tiDipiig.' 

L i^. o^c Afo^Cotiv. There mast be a double meaning in the 
woidL (1) This Muse of Enripides never adopted the Lesbian (Aeolic) 
style of mnsie ; as Aeschjlns did in imitating Terpander : and (2) * this 
llose was never attractive enongh to plaj the wanton/ 

L 1309. 4Ain4vat. This amosing oHto, which has the very loosest 
giammatical coiistnction« attacks (as Kock shows) three distinct points 
in the lyric poetiy of Euripides ; (i) his grouping of incongruous pictures ; 
(a)lus ianovatioos in music; (3) his faultiness in metre. The whole is 
a dever skit upon fSbe Enripidean Choric song; with, here and there, a 
fcmiaiscenca fiom some actual play (as e^ g. from the Eiicim in I3i7» 
and the I^g* Tmtr. m 1309). so as to give aa air of reality to the 
whole: IL 131 s, 1316 are borrowed, according to the Schol., from the 

L 131 1. Job wnpdv voiiote ^vC^s ' with drops spmycd from your 



L 1314. 4^XAYYes. This is a name given to * spiden»' because of 
their long jiimUd legs ; ^oAay^ being the technical word for the bones 
bctnecB the joiats of fingen and toes. These spiders lurk ' under the roof 
in coners twiddle»iddle-kldle>iddling their loom-strung threads with their 
fiqgcrs.* The s U titstsmM^girs represents the musical ' shaken' or ' run.' 

L 1316. mpttCSot Aot8e9, 'the singing shuttle,' like Virgil's argitio 
fuHm Aea. 7. 14. 

L I3X7. fv^ 4 4(X««Xot fwaXXi StX^s. The dolphin, plunging at 
the ship's bow% is a picture from the EUtira of Eurip. 438 foil.; the 
additioa of fiairrila mil oraSUvs (perhaps intended to be accus. after 
IvaX^i) ia a awra piece of fooliqg. like the combination of ' thimbles 
aad hope' ia the ' Huating of the Snark.' And in the following lines, 
the bkasom, finut« aad tendril of the vine are all jumbled togetlier ia 
happy CQttfiision. 

L iiaj. Ipft vir wtta voArsv. Aeschylus startles us here with a 
nddca bit of criticism, suggested by wipCpoXX*. For, apparently it was 
sfgarded as a metrical error to adnut aa aaapaest (wtfilfiakk\ wr) as 
tiitJiinrofaglyeonicsystenL So the song cads with— * There's a foot 
Jbrypal' meanii^ 'l3Mi yoa ever see sudi a metrical lault ?' At this 
wof nt (Jk aoeoidaaosb of eonrsc^ with stage directions) the woman 
ute is playi^ the castagaettea pokes out her foot, which catches 
Diaajaas* 9f% ute praaspllx mtrnm, 'O ycs^ I see that loot well 
Aeschylwib saiprised and pleaied with what he thfaiks to bt 
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NOTES. LIHgS I307-I375, 

the critical insist of Dionysus, rejoins, * O, you sec that foo^ do yon Y ' 
' Yes,' says Dionysus again in his huocenoe, ' I do.' 

L 133a |M«^(ikav. The points of atudc in this parody are (1) the 
general confnsioB of the scene ; (s) its paltry and trivial circumstances ; 

(3) the use of oxymoron, as e.g. MXaiyo^cu^, fvx^ d^vx^^t etc.; ' 

(4) jiDgluig repetitions, as ^na ^6ww, 8d(«^va dixfiva, f/SoAor iM^or, 
etc. (Mitchell quotes 16 instances of this in one passage of less than 
150 lines from the Ores/a) ; (5) the looseness of the metre, as shown in 
the resolved feet ; (6) the florid character of the music, as exemplified ia 
fllii«iiiX(9woiiai. A woman who falls asleep while si^nning a skein of 
thread for the market has a nightmare-dream that her neighbour Glyce 
has robbed her hen-roost This homely story Is decked out with 
invocations to Powers of nigh^ and passionate prayers to heavea aad 
earth for help. 

1. 1337. |uXavo-vficu-«(|iOv«, 'in dark funeral robes.* 
1. 1341. ToOr' 4r^',' * that's what it is.' She means that her sus- 
picions about Glyce's thieving are now verified. 

1. 1345. MavCo, the name for a female slave, as Marjt lor a male. 
See sup. 965 ; Av. 533. . 

1. 1350. •cvt^otOf, 'ia the eariy dawn,^ f before di^light.' 

1. 1356. dXX* 6 Kp4|Tts» from a play by Euripides of that aane^ ia 
which Icarus, caught ia the Labyrinth, sings a fui^dUu 

I. 1357. dfiw&XXers, Mightly lift your feet' 

L 1358. ACicTvwa watS & mXA (the addition of "Aftt/ta seems to be 
a glott), 'the Huntreis^ueen, daughter of Zeus» goddess of beauty.' 
So in Agam. 140 Artemis is called d «aX^ The picture of the goddcsa 
with her pack of hounds ranging the house is inimitably grotesque. 

1. 136a. Sivitfpovs, i.e. a torch ia eidier haad: symbolical of the 
cusps of the crescent moon, iivriffow, perhaps, 'pierdog bright^' as 
^ffia «^ 4<A/»v, IL 1 7. 379 ; or ' nimble,' ' quick.' wapdi^pov, • light 
the way to Glyce's houses that I may make search for stolea goods.* 
4«*pAv ia tiie same sense occurs Nub. 499. 

L 1366. Sirtp, L e. r6 ^ymy^ M rdr rra#^. 

L 1367. tI ifdp jMpot vi^, *for it ia the wifgki of our atteraaees 
that it will test* 

L1368. iCvsp Y< ^('if lUs ^what I have todobtoselllikeso 
much cheese the poets' art* 

L 137a Mvovci, 'pains-taldng.* 

L 2371. AvevU i% exactly, 'queemesi^* 'oddness.* 

L 1375. yA viv, the name of the God is sa p p tes s e d, by that sadden 
scrupulousness which makes a Freachmaa stop short at *Ssffnr/ The 
same phnse ia fouad fai Flato^ Goig. 466 E; aad the grsmmariaas 
describe it u aa Attic usage. 
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FRoaa. 

L 1377. aM Xi|p«tir, ' wu talking nonsense withtl.' 

L 1378. ««pA ^ 9kkimxy\ a huge weighing Biaehine» with a pair 
of scales («XdarnYY>)f ^ l^^^* brought on the stage : and the riTab are to 
shoot one Terw each into either pan. 

L 1379. Xaf€yJm$t ' catchmg hold of them ; ' as inf. Ix^|m^ 

L 1380. mmatvvm, ' give the signal;' by crybg K6mnu 

Li38a. dr^S^\ the first Une of the ^0^. 

L 1383. Svipx^t ^ fi'*^ ^^ perhaps, of the PHUetetu of 
AoKhylos. 

^9im^ ^ Imotipo^aCy ' hannts of the grating kine.* 

L 1385. ToiiSf, se. of AeKhylm^ who had wett^ his Terse with the 
waters of the Spercheios, and had made it theieby heavy, like a wool- 
seller^ damping his wooL Enripides had eootribttled the ' white wings* 
of a diip ; the very type of lightness. 

L 13^^ Riini«Ti|«Atw, 'and let hfan weigh It against minOi* 

L 1390. ^«Lat#ff/ 
V. L 1391. V^f 'temple^* from the AnHg^mg of Euripides. The aeil 
fCrse^jBttt b the original* m) i}«|i3f dM|f tvr* Ir Mfbwm ^wu In 
Hee. 816 Earlpides speaks of TUM as r^^orMt Mpimm inini. Here 
the soreieiga power of Argument or Speedy as in the *CloiidSy' la mado 
a first article of bdieC 

L 139a. ii^vos OiAr, from the A8Mf of Aeschylnii, who makes hia 
e^PBTW Imperrlons even to U^M^ u the next lines nm |i4rev M Ilcii^ 
huftAmi^ dve^rarfi, etc 

!• id9S* ^^*% 'prepondentes i* said of the descendliig scal^ u 
n. aa. sia fiw9 iT'Bmpef alSsi|ior 9#m^ 

L 1398. MfiXtfiy 'shall drag yoar scale-pan down.* 

L X4oa P^ipc' *AxiXMt, quoted from the first edition of the 
TiUfkus of Enripidest where AchUlcs and the other captafais are repre- 
aented as dictf^. IXooysas malldonsly suggests to Enripides a paltry 
and trivial verses when ho wanted something icdpr^ev mI |Al)f«k Tlie 
Sdiol. uys that IMonysos also meana to hint that Aeschylus had piactl- 
cally woo. But two aces and a quatro are aurely aol good points to 
■aim off three dicc^ when yon mi^t throw rfh tf^ Agaas. 33. 

L 1401. KkpHf^ ^9 'be pleased to itdtsb aa Uila la your last 
wci^Uog.*' 

L 140a. otAiipaPlpiMSf from the Mdmgir. 

L 1403. H* lf|i»fos» from the GUmem FtMnus the next Una lan 
hnm ^ Uf f vawr faor li Bw fw fii liw, 

L X406W Alv^vnei, aldioa|^ they knew how to raise such ponderoua 
blods of atOM^ aa their tsmplea and pyrsmlda show; And, probably^ 
them la a fiutbar aUnsta to the oomoMm statements In Hooscr abont 
Iha soparfof alaa of asa and tb^p In tiia herak ago. 
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VOTES. U^ES 1377-1434. 

L X407. Hal inqatr', ae. a^Cryt rV mf^KX^ if^» 

L 1408. Kn^wo^fly, see on snp. 944 ; 1048. 

L 1409. vA p^pkUf sup. 943. After L 1410 Frltuche^ Mebeke, and 
others mark a lacuna in the text. It seems as if some command ol 
Pluto, earlier than in L 14149 had dropped out Velscn gicatly ias- 
provea the sense by inserting IL 1407-1410^ ml |m|rIt* . . , 4^ M^tw, 
between IL 1400 and 1401 ; and letting L 14I1 be a continuation of the 
words of Dionysus, after AKY^hrTie^ 

L 1416. dirti>a^'Aflr not a^i. 

L 1418. M iroii|rl|v, see sup. 69. 

1. 1419. Tods x^po^ se. at the pkys about to be produced at tiie 
Great Dionysia, which would come on some two months later. 

1. I4SI. |Mi 8omA, «my intention is.' The personal adaptation of the 
common phrase lomr, Siaii ftou 

1. 1453. 8if9T«Kit, properly used of women having hard labour In 
childbirth. Here it seems to mean (as 7v6fM|v suggests) 'cannot come 
to a decision,* 'is In agonies oC perplexity.' Kock Interprets It u 
meaning, 'ia In distress about her children:* with which we might 
compare the Homeric epithet of ThetiL Swa^ororteia, IL 18. 54. 

1. 1454. wetit lUv, imitated from the ^pwpol of Ion of Chws; 
where Helen uys to Odysseus* nyf Ji4r, IxM^ 94, /MXtrof 71 

1. 14S9. «ipi|aev, "helpful;* d|i^vov, 'Ineflectlve.' 
L 1430. 0^ xp^ As Euripides had given his opinion In ikm line% 
we naturally expect Aeschylus to do the ume: but (here are textual 
difficulties In the lines assigned to him. For Plutarch (Alcib. iS), 
quoting the passage^ omita the first line; and seveml MSS. ondt the 
second, which Is rejected as superfluous by most niodem editon^ and 
may be a StrroTpo^a. The picture la borrowed froiu the Agam. 717 
folLf where Paris la similarly described t M^q^r M Af ovra •Inr, etc 
'*Tis wrong to rear a lion's whelp in the state— best Indeed not to rear 
a lion at idl— bot if we have let him come to full growth, we must 
humour his temper.* Fritssdie amigns Uie line fUUUora |ilv to Dio* 
nysna; and sees In It an allusion to Aim (Thuo. 8. S4), who appears 
to have been originally elected among one of the ten erfur^ (Xen. 
Hell. X. 5. f 16). He seems to have been hardly prominent enough 
to hate thus pofaited the parable. If we adopt the suggestion, we shall 
have to write Alorro okviavov in L 1431. The Interpretatloa of the 
parable Is that It would have been best never to hate had an AldUades 
at Athena at all: but now that they have let him grow up among 
thea^ thcj nmat make the best of him. 

L 1434. oo^As . • . oi^As, It is difficult to decide whidi of the two 
poeta la here otditsd with *clevenMSs»* and which with •dcamass^' 
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FROGS. 

The words of Euripides md, at fiist sielit» Iflce a dear statemeDt; 
those of Aescfaylns like tlie darit speech of an orade. Bat« on the 
other hand* we may say that, really, tiie words of Euripides are merely 
the defer oommonplaoes of a rhetoridan; while the parable oif 
Aeschylns has a meaain^ as dear as daylight And this seems to be the 
best hiterpietatioo, especially at Eariptdes is called (inC 1451) 6 
oo^^t w Ai n 4'i«%ff, and in 1. 1445 Is asked to speak oo^lorfpev. 
Mdndw gets over our difficulty and pobts the perplexity of Dionysns 
by leadh^ vo^Ai In both places. 

L 1437. iC ^s «Tip4oraf. Commentatofs have exhausted thdr in- 
gemnty in the Interpretation of these lines : or haTS followed the lead of 
Aristardivs and Apollonins hi rejecting them altogether. It seems 
BMMl Ukdy that their sense lies hi their nonsense : bat the nonsense 
la so diosen as (1) to represent Enripides as playing the buffoon ; (a) to 
ghea by*blow to Qdocritus, Cinesiss, and Cephisophon; and (3) to 
suggest tiiat the only ooune of safety for the state is entirely to reverse 
her hitherto policy; and. In fact, to adiieve the impossible. The 
'Impossible adiievement* of making use of Cldocritns and Cinesias is 
phrssed just like the 'Impossible' contingency, suggested (Acham* 
915 folL) by the Informer, that the introduction of Boeotian warei^ 
sadi at 'wicks,* m%ht cause a conflagration in the dodcs; IrMt ^ 
(sc. r^i^ f^MXAiSa) h rlfipf M^ BoidErr^ | SffoM Av ffl9v^/i^«r h tA 
rdfifior I &' l9popf6a9, fiopiop Iffir^^tfat ^701^ | m fsf^ kifiatn rSt^ 
WHtif rd «8^ Iraf , I #iXa7oir/ Ar cMr. The materials for the picture in 
the present pamage are not. Indeed, a 'wick* and a ' peascod;*- but the 
lat and unwlddy Cldocritns who is called the son of an ostrich 
(At. 87^, and the spindle-shanked, unsubstantial, dithyrambic poet, 
rV*ff^* {fto Mf i rm fta sol Xflrr^raroff Ka^iHai Ath. is. 551). ' If any* 
onc^ havhig linthered Clelocritus with Onesias (that i% having attached 
the light man, like a pair of wings, to the heavy one)«— the breetes 
should waft them over the ooean-surftce—if they dionld engage in a 
icafig^t, and then, hoMmg vfaiegar^cruets hi their hand% should sprinkle 
them la tiie eyes of oar enemies.* The first lines have no grammatical 
cotftivctiony and it would bt a better arrangement to dip in the 
qucstioa of Dionysus yikm/019 • • . tCv*; (L 1439) ^^ P^^i^P^ ''^ 
hwnim 0- 144V); io that the words of Euripides iyA idv etto^ etc., 
wodd be a direct answer to the challenge, mut it Ixm Wm; as thcj 
Blaad, thcj ncrdy maifc the tiansitioB from n op i en ie to oracular 
cbaeunty* 

L I45I. eiy,AIIaJU|iii|8c8. Pahanedes was one of the Crreeks who 
joined fat the Tkojaa capcditloa, and was trsacheroody murdered 
thRN^ the jeal<Msy of AgaaBemnon and Odysseus. He appears la 
as the type of the fatfcntlve gcalust which gives the pofait 



NOTES. LJVMS X437-I468. 

to the name sit applied to Euripides. The allusicn to Palamedcs, the 
man of inventions and dodgeii proves that the commentators are wrong 
in propodng to expunge the grotesque lines about Cldocritus and 
Cinesias. 

1. 1456. wMev ; ' how could that be?* as hi the frequent Demosthenic, 
formula, 96i9r ; voKKw Yf mU let 

L 1457. «p^ pCov, 'sore against her wfll ;* as In Acham. 73. 

L 1459. i in^ x^^ The x^Ai*»» or 'doak,* is of fiiMr texture, 
and more valuable than the rough 'mg' of goat-skin (viovpa); and 
so would represent the better, as distinguished from the lower, dtiuns. 
The Athenians are most hard to please. 

L 1460. sCiffp dvoBivii (Fut 3 pert. sbg. draS^e^Mu), *if yon mean 
to emerge into the upper worid.* Some inake 4 ^^^ the subject to 
dvaSvfffi (act voice), and render, 'if the state Is to have a chance 
of recovery.* 

1. 1461. Ik^ commonly mesne 'hi the lower world,* and h^oZi, 'in 
the land of livuig.' Here^ as the scene is laid b Hades, the meanbgs 
are reversed. 

1. 146s. dvCtiy * send up,' as some beneficent sphit might da Cp* 
Pers. 650 AIShtc^ 3* dMvo/tvdff drcff^t Iflf^for. ^ 

1. 1463. Ti^ Y%. Aeschylus says, that the state may yet be saved, 
'when the dtizens regard thefr enemies' land as their own ; and their 
own as belongbg to tibe enemy ; considering their ships as representing 
thdr real hicome, and their present m-€9m4 as only so much mit^gtmi 
(to keep some play on nlpn and d-ve^).* He means that their true 
policy is to ravage the coast of the Pdoponnesns, etc., but to abandon 
Attica to the hivasion of the enemy : to ooosider that Jheirieal strength 
and real riches lie in thdr shipi^ the number of which should, ao» 
cordingly, be increased ; for the aMii^y that oomes in to them at present 
only goes out again mto the purses of dicssts, ete^ and so Is really 
'poverty* to the state. The first part of the advice tallies with that 
given by Pericles (Thac 1. 143), ^ r' lei v^r yftfw ^fS^ «f{9 SiMnr, 
4;iciV id Hpf k^bfrn vAfv#oir/M#a. The recommendatlcn to trast hi the 
'wooden wdis* Is older still. 

L 1466. <fi, mMsf y\ 'Probat quidem hoe consilium Bsodius, sed 
veietur tamen, d quid hide boni ledundavcrit ad rem publicam, oe 
id totum absumant iudice*, qnos Imprimis odit noster, ut es Vespis 
aliisqne dus labulis IntdUgltur.* Bothe. Ihe ibroe of «X^ y* ^ems 
to be that It It not absolutdy true that the w^ Is Anfim for every* 
body; sedng the dicast grows fot on It 

L 1468. olpi^oo|ia% ^dp. TUs reads like a quotation from a play; 
or the Jingle of some popdar game: u children shig 'take the one 
thatyonloTobestI* Otherwise wu should have Mr^ rather than 
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FROGS. 

hmt^ 9f this InterpreUtioii w« gain an emphiitt tor aSni, 'abj 
dccnlon ihall be this wcU-known oo^ riltakiwk§m IfUau.^ 

L 1469. aOi 4|i«o«s. Wbcnf The Schot mjn «^ Mir«Aif&. 
Bet «e know oothuig abont thii, 
L 1471* \ iik^/rw* hiffAyim*, lee on top. xox. 
L 1474. vpM^lvwt ; 'darest thon look me fai the face?* This line 
prahablj, and the neit line eertamljf oomcs from the Ae§im of Eoii- 
pides; wheie Acolns detects the boest of Macarens with Canaoe 
(mp. 850% and addfcsies him stemlj with the woids aCvxwrev • . • 
w p ogp M — ; on which Blacareos retorts W V al^x^i t'' A ^^ 
XMU9m»loi^l which Aristophanes parodies by makiqg the pleasure 
of the spectatofs the standard of right and wrong. 

L 1477. tCs elBw. Enripides is *hoist with his own petard.' He 
re sen ts being forsaken^ and left dead. 'Dead I' cries DiooTsai^ 'yoor 
own BBotto (sap. 108s) says that, for avght wt know, death is liie, 
and life death.' The point of the neit line is, at bo^ bnt a poor 
jingle between wvtir and 8«-«v«tv— ^ breath and breakfiul : nap and 
blanket are all the same r 

!• <479* X*^vt, addressed to Aesch]^ns and Dionjsos (as shown 
hf 9^ inH) ; the addrsM retnms immediately after to the more im- 
pottant penooage^ who is going to cany ont the oidefk So in 
Veip. 975 Utt ivnk^lKlk #\ tUtr^lfmr* oMi^, i «^'<Pt m^ I>4 fcaf# t lfiyrf| 
lysist 11(6 1^, JM^, a4re&. 

L 1484. «d|»a 84 vnXXkew imMt (I. e. w^ i fnX 'one may lean it 
by many piooft.' Eoripidcs had vannted tlie glories of f^vKm, a 
lafonrita woid with him (sap. 893) ; so that here a dbtinction is drawn 
between spedoas and ontndned fi^eii^ and the same qvality trained 
and pcriected ( ^ip ipi y l w|» ) . 

L I485. Sed^oni, 'haTing proved himself/ 'havhig been adjndged to 
be:* as in At. 1585 $fift§if nnt \ Jvan^Wi^rM nSk humum^w 
4fi4mf I t^^tinp dlurffr. 

L 1491. x*P^- Jnst as we say^ *qiiite the correct tUng ;* meanin|^ 
•t onee^ proper and advantageous. 

L 1493. i mn f uk h tm f / ytiJam^ff, 'havbg disca r d e d all trae taste.* 
The Choins seeks to drew the disthiction between trae poetiy and rod 
ait. as wpresented by Aeiehylas, and the litcnry trickery and sophistry 
of Ear^Ucs; u^ich hen^ as in the * (3oad%* was oniairly taken to 
■ ■ ■■ ■ ■■■■» the aom and sabstanee of the Socntie teachinff. 

L 149& p yfa s *grand«' 'imposing;* as hi HippoL 95s #>i f fts e >si i 
^ 1 0ymik kiymm w olex^ fuiXKi'^H'fi'fL 

L 1497. — afif^e|is fai 'pcttyqoibblesi* properly 'scmteUngsnpb* 
80 mm^0$M, nsed k the actfon of a Inrl ob a daqghOli likeewa- 
JMiepy fimmUch cokes 0m k w§ifi d rm f im asinUkrseBseof *qiib- 
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NOTES. U^TBS 1469-15^6. 

bUngs* (Nnbi. 630). * It is the maik of a cnuy man to waste klle 
boon over fine words^' etc. 

L I0OI. 4t|MTlp«r. Scaliger corrected to hiDtiripmif. Bat a compli- 
ment to Athens is implied in the use of %bw^P** ^ Fluto; as though 
he claimed Athenian dtirenship. 

L 1504. tovtC The SchoL says only ex*iWer «|p^ Ayxm^ f v« 
Toievro itiiifiokcHf 9wf6rmt. Probably the rk rfia iff Mbwrsr. the three 
'instraments of death/ are meant ; namely, f(^t fif^X^t ud atu fH w 
(hemlock). For tsvtC in 1. 1505, which makes a paroemiac in an 
unespected place of the anapaestic system. Ba^ reads TevrevvC, 
sc. fip6xevtt Meineke vw&roivv as though the wopunal were sitting in 
the theatre. The wopioTaC were a special board established lor the 
levying of extrMrdlnaiy supplies («^). For Qeophoo see sup. 
679. About Myrmex and Arehenoraus nothing is known. If 
Nicomachus be the person against whom the (30th) speech of 
Lysias is directed* htf was a 4hr»vpaii|i»fi48, of servile origin, who 
was entrusted with the revision- and publication of the Laws of 
Solon: but he kept the work hanging on, month after month, 
and altered the laws to suit his podBCt and his politics. He fled 
from Athens at the time of the TUr^; bnt retnraed with the revival 
of the democracy, and resumed his tad^ with even more disoeditabit 
results. 

L1311. oT<iae,' having branded them;' the ponishmcDt of lonawiqr 
daves, 

L 13x3. AMwumhu wu a Mend of AldbJadei^ and his ooUeagve 
in the oqpedition to Andros (407)1 He was om of the coouBaaden in 
the battle of Acgospotand, and thouglft he was taken prisoner, his liie 
was spared. He was impeadied Vjr Conon Isr treaeheroos aid given to 
the Spartans in the battle. 

L I3aa A waveOpY*<» "^ Eoripldeai 

L X5S3. |ftt)8' dmfv, 'even against hia wOL* Aeiehylns, to be quite 
sure of exdnding Eaiipides, puU an impossible hypotheni^ as if it were 
likely that Euripides would otject to occupy a seat to which he had 
laid each paisionate claim. 

L 1336. velsiv Ts^Tov voOrev fUXsovr. Thb b tnmsiated, *be hia 
escort, odebfatiog him with his (own) lays and tunes.' BcnUey con* 
jeotered vefinr lavreO, bat periiapi we may Justify r^h^m from FlatOb 
Lach. soo D Ivil «Ar fy^ ^ Vuni^arer ve^ fSieva kmrfhuim, 
flMXitefvee. The lays and choral musie of Aeschj^us were esrentially 
daetylic^ as shown by the IbUowhig Uoes; which the Schol. describes 
as meddled on a pasiage fa the r\aftw t Pefwefc. Fvhiips the soi^ of 
the lU^ffiyarei at the end of the Bomsridei was fa the mind of 
AristophiMi M bt wiotoi 
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PHRASES nPLAOUD IN THB MOTXS. 



Tbs refiBRoeet wt to the lines in tlie Ttxi, 



*ky6im»^ 83. 
ayocoirouSf, 837. 
*A0ff/fiiiiTOf| 151 3» 

AiyiyOi 363. 
A^yvlmol| 1406. 
tABip oUtimtf ^tdtf loa 
d^aXanr#rof I 304. 

oXi^^f (proparox.), 84a 
iXufiilfipa^ 904. 
*AX«0Midi|r, Msa foil 

'AX«m4>7i 53 «• 
Afui^iatf 13. 

4fiiiyaM>ry 1439. 

iSfi^y Mn honour of/ a 15. 

lifi^oAoffi 679. 

A^i repested| 97* 

ib^y with aorist of finsquent 

actioHi 91 !• 
infit^tlPf 176. 
dramtaAMy iiotf* 
ilpadvfvAi^ 860. 

ilMidiS^* (snd or |rd f9n^ 

1460. 
clMfftlirTfir» 10^8* 
dMMd(fcr, 593* 
imnvkUf its* 
ibneawiVi 903. 
^pt^uf, 944, 



oMcirai ^pyffy 700. 
drnfUfUftiiTK^iuip (tense)t &6u 

dtnfpMtfioktaMf 554. 
Moefdat {oUos)f 1 150. 
Momtnlmtf 1058. 
oFitMu, 146 a. 
fbrrayopffvciri f07a« 
Artin'MlptiPf I04e« 
ayfifiaiptiPf aoa^- 
^iTiXoy/ai| 775. 
drrurri^aiy 1389. 
oFMror, 1 171. 
f^ir (aur<r«), looi. 
oirrpiXdX^rofi 839^ 
oK^iP^ 943. 
awi^mplf 761; 
ilvfl0aXfiir ftouautifPf 1 493* 
diro87pf 11^1 48. ' 
i{vtf8of (fiirMov)i I a 35* 
ihroXajSfftr, 78. 
Aw6pp0fru (ra)| 36a. 
hropinf w6poip 1465* 
ikoii^mrAHi 1040. 
ihreAf I v^* (Arektiff), 1 845. 
hf^v^yartrnvtonf 703^ 83}* 
flfrR^op^iitMi 45* 
^rofpibytiTi }07* 



i^'t 



llpi^r mirnyoffi ti6f. 
ipoupmai^f 840. 
*Apx«^|ior, 417, 5801 II95« 
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*A^x/«MWf. 1507. 

M«XttliMOf| 104, 

^Mf IT, with perBonal objco 
103a 

4r0via» 1371* 
Avoiipov Xiiogf 194. 
•vA^tfmi^Mfi 837* 
mlmlii mff raXiboiffi 56a 
flMnoyioff Xo^M, 8is. 
•Mrpcfuwffi 903. 
«£r^ (of dignity)^ sta 
•^ flMJi 996. 

•^cmaipnry 1089. 

A]f9pQif'no9 99Mnki09$ 47'* 

^X^P^f 574* 

0<tiof^9i4« 
Mk99^I45> 

pwfim mt u ff 198a 

Brachylogical conptfim^ 
ie6u 

yaXfir 4p6^ 303. 

ympof^fl89. 

yrjIpiVMMnir «fa^* I t4» s 537, 

ynnim Bipu, 4<s. 

>^««ff JJ4J. 
7M|ierMrDff| 877* 

7y^ — yy» 8i4. 

XWvMVff 47^ 






fSi. 






^Imi (<), 9f 8. 

8f/(fi (impers.), i96x. 

Deliberative conjunctifei i • 

d^jftoKpoTut^f 959. 

^fumi&nKotf 1 085. 

Atay6paif 390, 

AiadpaotiroXfniri xoi4« 

8aMnU| 114. 

dta/uTpiHf 80 f. 

8cavXior| 1963. 

diM<rfffiy (pot on 8tage)| toi6. 

Alimnnmf 1358. 

Ai^^M, 65I, 

Ai^ K«^iyi9of, 439* 

diwvfiotf 1369. 

AiTMori 6o8. 

doffiytfafi 1485. 

dMfir-pretend, 565. 

dv*43(SXif, 141. 

j||Hh.^^, 1987. 
0V«TOffflV» 1493. 

divxri^pofy 195. 

iy$lpttp Xofjoradatf 340^ 
/yMiXMiTffiyy 911. 
/ywmwpoMir, 339, 374. 
i8ffi (tense), i9| 37. 
flfifificcfiXf<r^ir| 13141 1348* 
flK^Mfi 905. 
«/«QrroXtf)«ffi 363. 
f(p7Mff^i 715. 

'Enmnoi 366, 
ixfiakwf rtp 595. 
iKytmvOtUf 689. 

iit^uHu ip iarpoKft 119a 
iiCKtKA^vBmf 1993. 
dnnit4{9ir6Mt 578. 
{«r^ WiT AiMMf, 995. 
iKTonnUf f I9. 
/ff9tp«v^ii i68. 

?^f37«. 
#|i4SaXf«r| 10^ 
IimXXwt V% 168. 



iNDBX. 



^E/twoveat 993. 

• »%^ '^^ 

CFiiyAorOi 39* 

iwaiuvaCuvp 593. 

t-c77vr, 765. 

murtfoi, 353. 
«tt<rA9m| 688. 
iwauf&f tee ledOlXMT*. 
AroMwr/iff^iri i io9. 
hnpti^vBo^ II09. 
Ar( (to fetch), 69, tii, -77, 

X418. 
Arl rovr* ttpx^vitUp i68t 
iwifiartv€Uff 48. 
ifnfioiiucmuf 680. 
'Eiriidvpofy 364. 
An8ffi«yvomiiy 771. 
Araea^o^ai, 1046. 
An^ffvMOTi 893. 
^wwrpotfmlp 1383. 
Imrpiwrn^ 399. 
imi^Xkidttf 99. 
itroimvfuff 7451 1116. 
iwTafi6€%oif 1017. 
/iniXXuiy 949. 
"EpoaYWdi^fy If97« 
/pcoiTMXMrcM'i 1386. 

fopciy, 1199. 

W«f, 934« 
#r rd9 £^r, 381. 
/y/3oXa/| 9<6| ite4« 
ivrpatwuhoif ZIX3« 
Ir7 • • • imavr^lf 347. 
fiKioXofi 89. 
ffMXfiai 405. 

Ix«i', of conUnned actiooi loip 
51*1 5M« 

'H>Aox«tf J03. 

fwir andM^px««*»i iii7 foILt 
1163, 



,<A«ff,37. 
H/ia«XfMi| 651. 

^HpoMkttofaMatf 499. 
Aj^« (4^Mimi«), 377, 
Hirioaof, 1033. 
?f t (fVrw), 505. 

Mf 13 f. 

efipa/uptit, 541, 967. 

wi^fvf| I4i« 

^P9«'« X*^i^ri 68f. 

^PtoPt 134- . 
6«^nNt£mry 3631 381. 

^jAvufuw (tense), 9x7. 
Iaffx»ff| 316 foil. 

UlAnu. 459, 891. 

UptVt (AtOMMTOv), 997^ 

^4 »^oPf 1965 foil. 
l/yinooTp^^ri X997, 
Imperatival infinitive, X39. 
Infinitive expresshig a wiUi, 

X69, 387, 887. 
*lo^, 73 foil. 
InroXficrpi^, 93i« 
Imro^^fMiry 890. 
IffvAcp^iiDOf, 999. 
*I«v^»aj, 66x. 
Iirai (Ur?;^), ^85. 
wxpoimwp 94 !• 
tavoci X099. 

(X^ (ol) (fifh market)| 106I 

nf UfAp, tot, 
ttoBtknuw^ 1398. 
moB^vBm ip vdfff y xxo3« 
9ta$i(€w Arl ff^ir^i^i X97« 
mI ^r, 185, §88. 

mAXWp Miipm^ 508: cp. 5X9, 
888. 

■»J^>WP«f 451. 
mXiiff «a 6>/NbioPy xil« 

Wi9fc«r,799. 
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mr* oSp l/3aXff (tiiiait)| J047« 

Pf "7. 
% 1466* 

J'f 576. 

Mr«9x*«^ (touch al ft place), 
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Gallic War. By C. E. Moberly. With maps, and Ed. 

III-V, ai. 6d. ; Vl-VIII, 3^ 6d. 

avfl War. By C E. Moberly. New Edition. 3s. 6d. 
CATULLUS : Selections. (Text only.) By Robinson Ellis. 

CICERO : De Amicitia. By St. George Stock. 3s. 
De Senectute. By L. Huxley. 2s. 
In raHI'"*"T By E. A. Upcott. 3rd Ed., rev. as. 6d. 
In Q. Caecilium Divinatio and In Verrem L By J. R. 

Pro Cluentia By W. Ramsay, re-edited by G. G. 
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Illustrated. With or without vocabulary. as.6d. 
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Trinummus. By C E. Freeman and A. Sloman. Fourth 

Edition. 8«- 

PLINY : Selected Letters. By C. E. Pricmard and E. R. 
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revised Ihranfhoot a6t. 

GRAMMARS, READERS, ETC. 

ELEMENTARY GREEK GRAMMAR. By J. B. Allen. 
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SELECT DIALOGUES OF LUCIAN.. Prepared for 

schools. With short notes in Greek. By W. H. D. Rousi. Text, as. 
Notes, as. 

FIRST GREEK READER. With notes and vocabu- 

Uiy. By W. G. RusHBaooKi. Third Edition, as. 6d. 

SECOND GREEK READER. Selections from Herodotus. 

With introd., notes, and vocsbukry. By A. M. Beu. and Ed. 3s. 

EASY SELECTIONS FROM XENOPHON. Adapted, 

with notes, vocsbuhuy, maps, and iHustntions. By J. S. Phillpotts 
and C S. JiniiAii. Ihlrd Edition. 3s. 6d. 

SELECTIONS FROM XENOPHON. Adapted, with 

notes, mapi^ and illustrations as above. By J. S. PKnxronab New 
Edition. 8«- 6d. Ksy (to {{ i-8% as. 6d. net 

REDDENDA MINORA. Greek and Latin passages for 

naseen tnnshition. For lower fiMms. By C & JaaaAM. Sixth 
Edition, revised and enlaiyed. i& 6d. 

ANGLICE REDDENDA. Greek and Latin passages for 

unseen translation. For ndddle and higher Ibnna. ByC. S. JaanAik 
FifthEdition. as.6d. Second SeriesTNew Edition, a«- ThfadSeries, 
as. Separately, GrnkFtauum (First and Second Series), as> 
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CLARENDON PRESS SCHOOL BOOKS 

SELECTIONS FROM GREEK EPIC AND DRAMATIC 

POETRY. With introd. and noteSi By Evelyn Abbott. 41. 6d. 

AN INTRODUCTION TO THE COMPARATIVE 

Gnunnwr of Greek and Latin. By J. E. King and C Cookbon. 5a. 6d. 

MODELS AND EXERCISES IN UNSEEN TRANS- 
LATION (LATIN AND GREEK). By H. F. Fox and J. U. Bbohlxt. 
VTHh venioBa of the cariy paaaagca. Reviaed EdHion. Sk 6d. Kbt, 
with referencca for kter paaaagea, 6d. net 

GOLDEN TREASURY OF GREEK PROSE. By Sir 

R. S. Wkwnt and J. E. L. Shabwiu. 4*. 64, 

COMPOSITION 

GRAECE REDDENDA. Exercises for translation into 

Greek, with vocabulaiy. By C S. JsanAik aa. 6d. 

PASSAGES FOR TRANSLATION INTO GREEK. By 

J. Y. Sabobmt. 3a. EXEMPLARIA GRAECA (aelect Greek verrions 



GREEK 



HELPS, HINTS, AND EXERCISES FOR GREEK 

VERSE COMPOSrnON. ByC E. Lavmmce. an. M. Kn, 51. net 

MODELS AND MATERIALS FOR GREEK IAMBIC 

VERSE. ByJ. Y.SAmtMT. 41. 6d. Kir, s*>Mt 

NEW TESTAMENT IN GREEK 

GREEK TESTAMENT. With the Readings adopted bv 

theReHaeraoftiieAuthoriied Verriott,andBMrfinalrelerencea. 4a. 6a. 

THE OXFORD GREEK TESTAMENT: the same, with 

a new apparatua critic!ia. By A. Soutbr. ga. net ; on Oxford hMlia 



NOVUM TESTAMENTUM. Edited by C LLOva 3s. 

IMth appeadicei by W. SAsnAT, da. 

NOVUM TESTAMENTUM. JuzU exemplar Millianum. 

fl8.6d. 

EVAKGEUA SACRA GRAECE. is. 6d. 

GREEK TESTAMENT PRIMER. Edited by E. Millxr. 

' EdHioa. so. (paper boaidaX 8S- M (doth). 



RESFONSIONS PAPERS, 1901-6. With answers to 

■MChaBSlkal sscBtiosfc By C A. MAaoos sad F. G. BaASAsr. 
<d.Bat 
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ANNOTATED TEXTS 

AESCHYLUS. By A. Sidgwicx. 

Agamemnon. Sixth Edition, revised. 3s. 
Choephonoi. New Edition, revised, gs. 
Eumenides. Third Edition. 3s. 
Persae. 3s. Septem contra Thebas. 3s. 

By A. O. Prickard. 
Prometheus Bound. Fourth Edition, revised, ss. 
Prometheus Bound. Translated by R.Whitelaw. With 

introdnetion and notea by J, Churton CoLumL la. net. 

Agamemnon. Translated by J. ComwoToif. With intro- 
dnetion and notea by J. Churton Coiuna. i& net. 

APPIAN, I. With map. By J. L. Stracran-Davidson. 

3a* od. • 

ARISTOPHANES. By W. W. Merry. 

Acharniaiu. Fifth Edition, revised. 3$. 

Birds. Fourth Edition. 3s. 6d. 

Clouds. Third Edition. 3s. 

Frogs. Fifth Edition. 3s. 

Knights. Second Edition, revised. 3s. 

Peace. 3s. 6d. Wasps. . Second Edition. 3s. 6d. 

CEBES: Tabula. By C S. Jerram. Paper, is. 6d.; doth. 

DEMOSTHENES. ByEvBtYM Abbott and P. E. Mathesoic. 
Againrt PhUip. Vol I : Philippic I, Olynthiacs I-IIL 
FowihailuoB. 31. Vol II; De PJu*^ PhiUppics II-III, 
ed*^"****" ^ *^ Separately, Fkofpies I-III, 



On the Crown. 3s. 6d. 

Against Meidiat. ByJ.R.Kiiio. 3s. 6d. 
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CLARENDON PRESS SCHOOL tfUUKS 

EURIPIDES : Akestifc ByCS. Jerram. ^Ed. as.6d. 
Bacdiae. By A. H. Croickshamk. 3^60. 
Cyclops. ByW.E.LoKO. »-6<L 
Hecuba. By C B. Heberdw. «. 6d. ^^ 
Helena. ByCS.jERRAM. Second Ed, «v^ ^ 
Heracleida^ By C. S. Jerram. New Ed., revised. 3*- 
Ion. By C S. Jerram. 38. « r-j .^ 

iSgeni in Tairis. By C S. Jerra«u N^ y. 
SedS. By C B. Heberder. 3ni W., rev«ed. ^ 
Al^ Translated by H. Kyrastor. Wrth intro- 

HERODOTUS Selections. By W.W. Merry. a8.6d. 
IX. By EvEtYM Abbott. 38. 
V-VI. By EvEtYR Abbott. 68. 

HOMER- Iliad, I-XII. With Homeric graiOTMnBy 
'"dIm^JI. Fifth Mti.«,r««*«l. «.. 8ei««rtdy,I,wrthg«— r 

XIll^XIV. By D.B. Monro. Fourth Edition. Os. 

III. By M. T. Tatham. is. 64 

XXI. By Herbert Hailstome. is. od. 

I.. «d. eMhj VI-VIl, It. M. ; VII-XU. Jt. ^^ 

XIII-XXIV. Sixteenth thousand, revised. s»- aeP*' 
LUCIAN: Vera Historij. By C S. Jerram. Second 

LYSIAS : Epittphios. ByF.J.SREU- as. 
PLATO : Apology. By St. George Stock. 3«iEd. as.6d. 
Crito. By St. George Stock, as. 

Euthyphro. By %t. George Stoc^ as. 6d. 
Ion. By St. George Stock. as.6d. 



PLUTARCH : Lives of the Gracchi. By G. E. Underhill. 

4t.6cL 

Life of Coriolanus. as, 
SOPHOCLES. By Lewis Campbell and Evelyn Abbott. 

New and revised £ditiocL VoL I : text, 4*. 6d. Vol. 11 s notes, 6s. 
Seperately (text with notes) : ^fjtut, AnHgom^ Ebtim, (kdipmi Cohmtu^ 
Om^ttt TynumttSf PhMocMtSp Trwd w i nVw , as. each. 

Ex reoenslone G. DniDOiiFit. Each play, psp^r covers, 6d. 

Scenes. With illustrations. By u £. Laurence. 

I : AJax, II : Antigone, is. 6d. each. 

Antigone. Translated by R. Whitelaw. With intro- 
duction and notes l^ J. CKuaTON CoLum. is. net. 

Electra. Translated by R. Whitelaw. With Matthew 

Armold*s Merope. With introdoetion and notes by J. CuunToif 
CoLLiifS. 8S. 6d. 

THEOCRITUS. By H. Kynaston. Fifth Edition. 4s. 6d. 
THUCYDIDES, IIL By H. F. Fox. 3s. 6d. IV. By 

T. R. Mills, ss. 6d. Separately, NcU$f as. 6d. 

XENOPHON : Anabasis. With vocabulary to each volume. 

By J. Makshalu I, II (by C. & JmaAM), I1I9 IV, is. 6d. tnch. 
ifl-IV, as. Separately, FootMSaiy, is. 

Cyropaedia. By C Bigg. I, 2S. IV-V, as. 6d. 
Hellenics. By G. E. Underhill. 7s. 6d. I-II, 3s. 
Memorabilia. By J. Marshall. 4s. 6d. 

ANCIENT HISTORY, ETC. 

JUNIOR HISTORY OF ROME. To the death of Caesar. 

By M. Hamiltcw. Intro. L. H. Hilbckt. Ulmr. 4.. M. 

SOURCES FOR ROMAN HISTORY, B.& z33-7a By 

A. H. J. Gutmoot mi4 A. M. Clay. s*> ^ ■<<• 

SOURCES FOR GREEK HISTORY between the Per- 

aian a.4 PdoponiiMiaa Wui. B7G.F.HiLt. Reimw. iei.6d.iMt 

LATIN HISTORICAL INSCRIPTIONS^ illustrating the 

Uatoiy of the Euty Empire. By G. M*lf . RammmL im. net. 

MANUAL OF GREEK HISTORICAL INSCRIP- 
TIONS. ByE.L.HtcB.. New Edition, iwriMd by CF.Hnx. tM.6d. 

ATTIC THEATRE. A description of the Stage and 

Theatre erthe AthMriMit. ByA.E.HAMib UhiMnted. ThirdEditioa, 
reviaedaadputly rewritten fy A. W.PkkamkCaiimumi. iea.6d.net 

RISE OF THE GREEK EPIC By Gilbirt Morray. 

Second JidUion. 7a. «d. net 

ANCIENT CLASSICAL DRAMA. By R. G. Mooltom. 
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OXFORD CLASSICAL TEXTS 






Afeooiiis. Clark, as. 6d. 
Cienris CommenUrii. Du Pomr. 

flvols. as. 6d. and at. 

(Conplete, 71.) 
Cttnlli Canniiia. Elui. as. 6d. 
Cttttllus, Tibttllm and Plopertiua. 

aL6d. 
Ciceixmis Epistnlae. Purbbr. 

4 vols. 69., 4s. 6d., 4a. 6d., 3s. 

(Conplete, aiai) 
Geerooia Oratloncs. Mil^ Caesari- 

aaae, Phil. Clark. 3s.— Sex. 

Rose, Imp., CIq.» Cat., llur., CaeL 

Clark. 3s. — ^Verrinae. Pctbrsor. 

4i» (3 vtih. in i, i8b. 6d.)— Quinct » 

RoicCom.,Caec.yAffr.,Rab.Perd., 

Place, Pis., Rab. Poat Clark. 

3 S» P ost. Rcd.» PouLt Har. Resp., 

Scst, VaL, Frov. Consi, BalbT 
pBTKRSOit. sSb — ^ Tull., Font., Sail., 
Arch., Pknc, SSu^ 



(3 vols, in 1, i6a.) 

CiceroAia Rhetorica. WiLKint. 

a vols. 3s. and 38. 6d. 

(Compldey 7a. 6d.) 
CoraeilNepotiaVitae. Wmstedt. aa. 
Horati Opera. Wickmah. 3s. (4S.6d.) 
laldori Etsrmologiac LiKoaAV. a 



V06.7 
Locreti de Renm Natura. Bailby. 

3S. (4a.) 
Maitialia Epifranouita. LufMAY. 

6a. (7a. 6d.) 
Feni at Invenalia Saturae. Owbn. 

Plautt Comoadiae. LinoaAY. Vol. I, 

6a. Vd. n.6a. (Complete, 16a.) 
PlropertiCannlaa. Philumorb. 3a. 
StatiSOvat. PMilumorb. 3ai6dL 
8laliaa,Thel»isandAdaUal8. Gar- 

Roow 61^ (With8l]Yaa,ioa.6d.) 
TacftI Op. Min. Furmiauz* aa. 
Tadti Annalai. Fohbr. 68t (7&) 
TadtiHirtotiaa. Fishbr. 4Bi (5ik6d.) 

iComplata, 131^) 

TawtiCowoediaat Tvrrbll. 3ai6d. 

Priees abow m §or doth bindingB (in bradwtai for aditiona on Oxford 
ladiR pipar). fa paper eovera, 6d. lata per vol (xa. lata for thoae fimn 
6a. fa doth). Mew for faCeriaRvodcopMi in Bliff doth on application. 



TibullI Camiina. Postbatb. aa. 
Vergili Opera. Hirtzbl. 3s. 6d. 

(4S. 6d.) 
Appendix Vergiliana. Ellis. 4s. 
Aeschyli Tragoediac. Sidgwick. 

38. 6d. (49. 6d.) 
Antoninus. Leopold, 33. (4§.) 
Apollonii Rhodti Arfonautica. Sba* 

TON. 3s. 
Aristophanla Comoediae. Hall and 

Gbldart. 9 vola., 3s. 6d. each. 

(Complete, Ss. 6d.) 
Bucolici Graeci. von Wilamo- 

WITZ-MOBLLBNDORFF. 38. (48.) 

Denosthenis Orationes. Butciibr. 

Vol. 1, 4S. 6d. VoU II, Pt. 1, 3S. 6d. 

(Vols. 1 and II, Part I, xas. 6d.) 
Euripldis Tragoediae. ' Murray. 

Vol. I, 3S. 6d. Vol II, 3a. 6d. 

(Vols. I and II together, 9s.) Vd. 

Ill, 3S. 6d. (4a. 6d.} 

(Complete, laa. 6d.^ 
Hellenica Oxjrrhynchia com Then* 

pompi et Cratippi Fragmentis. 

Grbrfbll and Hunt. 4s. 6d. 
Herodoti Historiae. Hudb. a vols., 

48. 6d. each. ^Complete, las. 6d.) 
Homeri Iltas, Monro and Allbn. 

a vols., 3s. each. (Complete, 7s.) 
Homeri Odjasea. Allbh. a vda., 

38. each. (Complete, 6a.) 
Hyperides. Kbnvon. 3s. 6d. 
Longinna. Prickaro. aa. 6d. 
PhUonia Opera. BuRNBT.Vola.MII, 

6a. each (7a. each; I-III, aoa.). 

Vd. IV, 7a. (8a. 6d.)."Ta. V, 8s. 
(los. 6d. ; IV-V. 18a.) SepanUdy 

^RespoblSTte. (7t*); on 4to 
paper, xoa. 6d. ; FMt and Filth 
Tetraloffiea, paper oovara, aa. 
each ; Apdogy and Mono, as. 6d. 

Theophraali Chanctoraa. Diblb. 
3B.6d. 

ThncydidlaHktoriae. Jombb. avofa, 
3B.6d.aach. (Complete, 8b. 6d.) 

Xmwphontis . Opanu Marcramt. 
4 Yds. I, III, 3i* each | II, IV, 
3ai6d.aaeh, (Complete, laa. 6d.) 
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